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SCALE SHOWING HOW MUCH TO SLANT LETTERS.
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When letters are put together to make words they must all have the same stant in order to look wel

All good penmen agree that letters look the best when slanted about 52¢ (fifty-iwo degrees) from the horizontal, the same as you seé them in theabove ent.

By comparing the letters with the acale of slant, the same as vou gee in the above cut, you will see at once just how much o =lant all the lettars.

How muoch to slant lettors is one of the first and most imporiant things to learn, By the use of the above cut and these instructions, it is also one of the easiest things to learn, for you
can see at once, without any trouble at all, just low much to slant lethers,
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Principles and the Capitals A, N, M, T, F and K Thoroughly Analyzed and Explained.
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Thae firss priccipls Is ealled the atrgiahf lime pnd s wznally oone
«| Epace-in length, and In all lettars, except small x, hae & elaobof 52
degroea,

The second principle s called the gl anrre amd is thos named
broanas Bt is foand on the right side of any oval figore. 1t 18 usu-
ally mado on the conkeclivd slong of 30 degrecs,

The third pelneiple s called the leff swree basasss found on the
left of Any oval fgore. Iiis osually made on the slast of 30 de-
FTee,
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Eﬂ-Er]l-ll A erekEts of capital stem Jolned
anguiarly ot tog ton slight left anrve extend
ing divergeotly o base lise snd finishel by
left curve nnltlng with right, erossing first. laf
curve opoe-balf space uwbove base oé o

lerminating ons space abova,
Annlysis: Frinciples 7, 8 3 L
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The fourth }-[‘Iu.l.'i.utl:- I= ealled the extended fonp andd 1 feried
by the unlos of tha fisst ihrea prisciples, the eecovad nud thed
furming n loop croa=ing one space sbove base line and ope-thind
the eight of prindpla.

The fifth principle 18 ealled tha eapitad & and consista of lafs
carve, broad twrn, dght corve, broad parn and left carre, termil-
naLing one-third spacs [rom baze Hee.  Enbdre height, tliree spaces;
entirn width, two spaces; distanes between left curvea one-thir
Hpace,

Thea slxth principie is called the inverted svaf and consists of
Toft curve, beond torm sl cight curve, WMelght three ERaLenE;
widil af one-ldlf ghe hedght, 008 snd one-half spaces ; at bottom,
omne-Lhind spuea.

The seventh prinedpla is oxlfod she sapifal etan and sonatats of
A loft eurve, & right curve pnd  Jeft ourve, the last two forming
ovil, Swa bl snd-hall gpsces in lemgth and one and one-halfepaces
o widels, | Blant of oval 15 degreee,

L TR BN R R PR

Capital N consists of the flrst 4wo lines of A
nmited by short éuive at botiom To & left cares
extendlug two Ephoes abova bass line, Tis
Lanes between lines at half the helghs of led.
ter ahivild be equal.

Analr=ls: Principles 7, 3, 2.
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Gapital & gonsisie of the firet two lnes af M
Folmed by shert tarn to left corve axtémlip
upwanrd thres spuces, 1,:|'|,||H:||F a E
im

. ;
lef gurye extending to basa ;}ﬁ]:;:!.; :If:h
BlsrE tnrn 10 & rght cnrve extending upwrd
ona spree. At half the height, thres egal
EpHLCCH.

Analysls: Principles T, 5, 3, &
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Dapital T oonaiats of the capltal stem medi-
¥ belap bent awd shoriensd ons-half
epace nt top, over thia is plazed the eap of let-
tar, eonsisting of left curve, tovected leo
and laft and right enrva, A6 Jeft of caplis
stam, thres equal spaced, The esp should be
mads frat.

Analvels: Frinciples T, 8 2,54

Capital & is formsed the 2ame a8 T, exoept
thst the last curve of the oval of caplial stem
18 hont downward and extendad opward aerags:
the sapital stens, terminating with left ourve
axtending from ona-half the bDaight of lecier
dowmward one-fowrth speoa,

Annlveia: \Prinoiples T, 3, 2 3.

Capltal £ sonsists of the first 1wao HTI."ZIBI'.If]T..
o whloh s sdded o left and right ouree Wil
g by loap a1 half the bBeiphé of leiter to &
right aaed left curve jlr:'nl-.:-li on bnsa line to n
tight eorve terminating at head line,

Anulysis: Principles 2, 7,5 5% 3, &




The Capitals H, P, B, R, G and S Thoroughly Analyz
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Capilal IF sonsists -'_-';]- It onrve @xlending | "'\-_ Copltnl ins two amnd one-lalF EpReTE | - g I
|=res ey Lapr i TForind Dige Hne Do il ce-fialf sprnes .t nbove base line with firet two v 0 el s Kl | Coapital 118 formed ke P, and has small
| e 1kt rularlyin & eapsitsal stam streighten. rd stenr, uniting by broad turn o left corys ae ‘- - 1 fa nee cnrital stemm at right angled At
e R . e T - " A T 1 1 ha i K e I+ | o i SBLIERE WL o UL iy
1 II._\__.._;-F"/!" ' . ¥ iis portion abg Added linos aimi- 1° ra | eapding 1 ull alght of letter A 1 1 7 F half Ll { letter, joined to rl i,
I.... = = Lax to 11 last two dm A, ¢xcapt LAt twe freg |-l Iy bEdel tuarn 1 JEIEL SLLEY G, SRR et Ledt . anit r;'.| pfifih gpeos el base |ing to lefh
5 ny ihese has preater corrstocs at top, ‘Fha i rarve twed Al one-elind and omd Bndd omeslealf | eurve extepding t¢ ona-half lieight of leftar.
paridon Of Ovmd b vk 1k ona and onshalf tlmea s above boss Jins, Width of oval, opb pmid ons-half apeces; inalveis: Principles 7. 5 5 28 & |
Lhay Euel Anals I ples s, 7, & & =, i hatweii aanita] stenn snd last right corve, cle-hall spseos, |' ? 1
| Analygiss Principles T, &, £
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| SRR 1 [eelading Eos I rom il ¢ Jolns i right |
l_,..-'/- anid 1eft enree nnited By ot Corn at- base |
I - « iTe - o A Fehit IFvE LT ating ong Fpoco 'r
Foom hasn 1N,
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1w e b s . Capitnl ' sonzishs of right evres agoomnd g
i PRl T three spaces, jeinad by short ture oo lalpe
2 ]".'J']I'.III,!._r lonp one spacn BROOYe base Blne
L L R ing mear base line by broad furn to lefs
mnid ft half height by broad turm o 18y
lerminatieg enc-third apaoe nbove hosa 1

Distance between lelft curves, one-third spase; Darwecsn 1ok
enrres. one and one-thivd Bfsgs,

Capital C 8 farmed by anitiog the extesdad loop i
capltel 0. Anslyeisi Prinejgles o 5,

» a small

el T SAEAE LRl B

ik Capltel X conslsis of the faverted owal, to {
Whin 3= nifdad & left eurve uniting at Lass by

BIOPE
== | above bass line, Istanen botween oval and
left curve nt top, one sod two-thirds spoces;
at bodtom, one aml one-chind spacos. i
Analyzis: Frinsiples [T

irn o rlght curve extending ome spacy |

The Capitals C, X, W,Q,Z,V, U, Y, and the Character & Thoroughly Analyzed and Explained.
| i Fo

|:'II]li'..:\..'l W eomeEieee of inverted oval jolned

:-|II'_'IIiiI.r=:|' ut !.l\....l My T & -|.I_iq.-|'-r|_"i||3 riglt l'|
curve, exlending upwnrd thres spaece, whers .
It unitea apgularly to diverging Feft eury ¥,
whicly, st bnes line, MEns angulurly 8 lefe
euTTR terminating L L[haces nbovs bass line |
At bolf the htlb'lal. theiee alnonald Do thrco eual
E JHREE, |

A :Ilf'..l.:f:-"..-: Prineiples G, - B 5

Onpdtml & comsisis of wl
Joimed by lop, gimilae 1o that of D, mear bas
e toa Fight corve terminesling PTeIT
Trom ovnd smd Croms Pase line.

Analysis: Priseiples 6, 3, &

I hao 1nverpad
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glgla of fha invaresl ovel wlich, by sanding bonp eroeging one epoce
vanites 8 s sl ifed Inverted extemided kop sl oomipletes dhe lettes,
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Ab v i st

il Bddml nasanw ima

---------- Capltal T conajsts of the inverted ovsd
wEnited at hasa By ehoft tarn 0 & Fight oarve
whieh, at twe spress pbove base lne, anites
angularly to atriight line joined by ghnrt furm
it base to right curve, (erminsiing one spacs
o -ClTili:ET!. hlite sl froom hasa lioe, THa-
e betwoon ooval and suraight Hoeoue epace.

Analreies: Prinaiples s, 2,1, 2
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Capital V" eonsizis of ithe inverted owal, |
Jolned 8t hnsa line by shori torn o A right
amd Jefl cnrve terminotiog one space from |
oval ard twa gpacos cbove Dasoe Jine, |

Anglysia: Frinsiplea 8 2, 3.
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The eharacier f comsists of lort
and right curve, brasd tors, beft

EEE S AEEe B Ls samia AN FERA W & na

Capitel Ioonsleta of izve-ted oyel, short tarn, righi roree and sewicrki Tipe, = in
Ty the Bstrer Jimiae the Invertnd enid mvessed exsendeil Wy, sompleies the leeter.
LHetamae botwrein aval o e enighi Bne, one spacs.  Anslvsisr Prscisle i, 2, 4.

nod righé ourve, upper bturn, M
and right corve. turm, laft
parre. Haeight. throes spaces.

_ Anslyeis Principlesd, 2 5 2, &,




All the Small Letters Thoroughly Analyzed and Explained.
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The first principla fs the stralght lne. Thes letber O oom-
The second principls is tho right ousre. The letter I aonsists of The letter U eongists of the The letter W conslsts of the let. The Jotter E eongists of | Too ot A AP
The third prineipls ia the lait corve apward Fight fuEve one ihres lnss of T with a4 repetl ter I7 ehnmged by making tha third upward Hight ourve, downs Ly “"”"‘I"“i"'t‘] lefs
The fourlh prinsiple i8 the extendad leap, it is Spaca  high, downwarnd =100 of the last two lives, Tt is | right enrve one.hall space kearer | wand left curve, croesing f: I-. 5 r. ; ;'Trllr_'
formed of the res twoe prineiples, as follows: Up- straight Hne to ruled line, one spach bigh snd ong apace this sbraight line, and finish witha right curye ope-third spars B, apwaI: rigne
ward right ouwrve thres spaces, turn, and down upward right curve, dot whis and 8 used for moasaring horizontsl right curve, | from baee line, furm, uop- - "r] ¥o, downward
OTee Apace abova lettar both thaheight and width of all Annlyslz: Prineiples?, 1,4,1,2,8, | ward right curve. left surve;, upward

wird atraight lne erosalug right eurve one space fr
base line, This prin=iple is one-half space wide and Analyais: Frinciples 2, 1, Z
thres spRoes Tigh. |

HE) .
right eurve.

written leidars. | Analysls: Principlea T, 3 0
| - Analysls:  Frinsi-

- . » B oy 5
Anslyais: Principleaz, 1,2 1, 2, |

pleg 2 3. 2.5 2.
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| ool IinE ot Eat

wperand right curme.
Analyeisr Frisciplesd,

| Apnalyserlviociphs 23,51

siphs B, 12 L

Tha letler A obksials ol wpand Tho leEer T cormisls of s T'l.n letimr M eom -||-I- nf u
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SPENCERIAN SCRIFT.

Copyrighted 1880, by Tvison, Blakeman, Taylor & Co., WNew York



| SPENCERIAN SCRIPT.
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o Remairrs.—This page and the -prm_.r_-,d:ng page are 3Pemmenu of real woriften copies, by EPcncenaﬂ Authors, who are known the world ove  as the hest writers
ever lived. These very pages are the best written pages in the world. They are the best specimens of elegant Wl"ltlﬂﬁ ever done with'a pen. These two pages are
by permission from the New Spencerian Compendium of Penmanship, published in five parts, by Ivison, Blakeman, Taylor & Co., New York. The New Spencerian
pendinm illustrates to perfection the great skill of the Spencers, and the immense value of their system. Copyrighted 1880, by Ivison, Blakeman, Taylor & Co.
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T HE SUIRE, PRQC 55

INSTRUCTIONS

IN

TE= EUEﬁ ProcESS.

The Bure Process has for a long time been known to leading pen-
men and pen-artists, It has always heen kept a gort of secret. It i\
the quickest and best way in the world to make an exact copy of any
kind of ornamental pen-work.

The Bure Process is @0 simple, plain and easy, that a child can
make an exact copy of any kind m‘} ornamental pen-work, and do it
to wonderful perfection,

'l‘hia'['u1np::1|d||,:|r'q iz the only work ever pablished which tesches
ihis immenszely valuable and Important process, in connection with

penmanship,
DO NOT FAILT

B aurd 1o repd these instructions over very carcfully, then you
will know all about this process, and yon will see and understand
for yourself how it 18 that you, or anybody, can do =wch Ilii:i'lllmn-
work without any tronble at all, and right from the very start.  Take
aalip or sheet of transparent tracing paper, and place 1t on the pie-
tre to be copied; then with a good lead peneil trace all the cutlines
and shadings of the entire picture, until you have taken a eomplete
and perfect outline of the original r]'luu.'l.'i::lg O your tracing paper.

After yon have dene this, tirn your tracing paper over and black
the whole other side of it with your pencil.  Then place your traciog
paper, blacked slde down, on your drawing paper, or where yon wish
to malke vour drawing, anid take o hard, fine pointed lead peneil and

traee over all the outlines and shadings of the entire pieture.  Thus
you print in pencilings & perfect copy of the entire pleture on your
drawing paper. After you have done this, it is a very easy matter Lo
finish the picture with pen and ink, by putting ink on in place of the
pencilings, and shading according o the shading of the original,
erasing the pencil marks with & rubber after the ink iz put on.

Now, this is all thers iz to it. This i8 all you have to do to work
by the Sure Procesz, which you sce 18 very easy. :

If you have read thess few instructions carefully, you can now sib
right down and make an exact of any of the drawings in the
Compendiom, and do it =0 |1inr_-h3.fm E“; ‘fectly that you will aston-
ish vourself, and astonish evervbody else who does not know about
the sure Process,

You see that all the art or skill that is required to draw anything
iz to get the construction Jines, or the outlines and shade lines that
make up the picture. By the Bure Procesz all you bave to doie to
trace the lines that make any pictare on your tracing paper, with a
pencil, and then trace the pencil picture to your drawing paper.
designs on this page are perfect photo-electrographs, from real pen
and ik drawings made by the Bure Process, from designs In the Com-
pendinm. The Sure Progees is gertainly the greatest means ever in-
ventad, or heard of, for making an exaet copy of pen-work.

TRACING PAFPER.

An it is pometimes diffionlt to get o good article of Tracing Paper,
wie have decided , for the convenience of those who use +hcfﬁmlpnn—
divm, to furnish the very best qoality of Tracing Paper for just what
it costs 18, which s six sheets for 235 cents,  We send six full ts for
25 centa, post paid,  Bend postage stamps i payment.




INSTRUCTIONS AND REMARKS.

The above i8 & phetars of (he eounent D, T, Ames, the great penman, Bditor of the Peaman's
AT J al, A Browdway, N, Y., sitting at his desk flourishing, e ls aoe of the graatéar and
Tminst . pEnien B the whols world,  He executed sl the work om thile pngn. He floarished
1t all right oW i e minutes,  This !Iut'l.r.hll: wis faken wihile he wop dobng the work, and you
gﬂm w hiesits mmil Bow De hobds his pe, Jast £he sune ss youceald iF yoa were in hda nlih.'-z-

hudmn. ' i

oy ui -
1t ﬁm}"m 0 elo nll thiz work 1f woa sil sisd hindd Four pen in ihe vlght posltio, Tha
miove piotara of Wb, A shows Bow e siia il bolids ki pen, when sctually sb work,  Yeu
oan lesrn m..lt,m}..{u'?mp gt by Rhe gaane posiilon i Bookiing mt his plotare, juse as well os
yoin pontld |f wom had Prof, Anes hlpeelf vlght Wit yo be show you Bow
nﬁﬁﬂ“ DI gt the portect pesitlon, 1L requires bt very Tiiike prectiee o e mbila 0 do all
thia wairk.
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HWEET HOME, "
Fuli instrisdions fop minking this Fielursgiven in the Eue Process, . Copyrighted by the Publishens |
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BFein P ~WoRE Hreare: ATPILARET.
Full insfructions for making thess lefters riven in the Sure Process, Copreighted by the Poblisiers.
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Full instroctinnms for moking this Swan gi- - nin the Bore Proocess,

£ &




Mg (phatoel.

ABCHRE GULI KW NN

OPQWSNTVUNNXYLE
abedejghijklimnopqresy
WOWX WL 1




THE ABOVE 18 A PICTURE OF

FRANK BLISS,

A BOY TWELVE YEARS OF AGE.

The above is a picture of Frank Bliss, a boy twelve
years old, who had never taken a lesson in drawing,

These two swans on this page were made by him in
the afternoon of the same day. Swan No. 1 was made
before, and Swan No. 2 after using the Sure Process. We
call your attention, especially, to Swan No. 2, which is an
Elegant Sample of Ornamental Pen-Work and clearly
illustrates what a child can do with a pen by using the
Sure Process.

The little boy, Frank Bliss, a pupil in the intermedi-
ate school, came into our office to i)llTCl‘lFl,:—it‘ the Sure
Process. He asked us “if we thought he could learn to
draw a picture by this process?” * Why, certainly, my
boy," we replied, “sit right down and try first to draw
this picture without the process” He did so, and made
Swan No. 1, which was the very best he could do before
using the Sure Pro¢ess. Then we placed the new method
before him, and in

ONE HOUR HE MADE SWAN No. 2.
We do not claim that such Wonderful Improvement
by & Child, in one day, is something never heard of before,
for we are constantly in receipt of samples of improve-
ment that equal this. But we affirm that it is only
accounted for by the Sure Process, it being the only sure
method for learning to do all kinds of beautiful pen-work.
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Swan No. |I.

BEFORE USING THE SURE PROCESS.

The above i & specimen of Frank Bliss’ pen drawing before using the Bure Process,

o

Swan No. 2. .
AFTER USING THE SURE PROCESS.
The above was drawn with & peo by Frank Bliss, by the SBore Process, the frst time trying the Process, and the
very day that he made Swan No. 1 on this same page. Ik shows what a boy twelve years old can learn to do io only
one day by the Bare Process,

The above Bwan, Nao. 3, was made the same size 85 the swan in the book from which it was taken, but we hawo
reduced it here o economize Space.







A, W, EINOWILIED,
THE MAMAGER OF THE
PEHTROIYT FIINE ART GO,

S the manager of the Detroit Fine Art Co., I wish personally to say a

few words to every purchaser of this Compendium. For hfteen years
[ have been constantly engaged, in one way and another, with the teaching of
|;1,;|1n|;|.|1.-ihi]:, aind have become l]auruu-l_;h]j.' convinced that there s no other
branch of education of so much practical value that can be acquired with so
little effort as a good, casy, rapid handwriting. The practical advantage of
being a good penman is illustrated right here in our own office every day.
We employ constantly a larpe force of corresponding and shipping clerks
who secure their positions and command larpe salaries from the fact that
they are pood penmen, And so it is the world over. Good penmen are
sure of good positions and good pay. With the help of'this Compendium,
which 15 without question the most complete and thorough' self-instructor in
the world, you can if you will try, learn to write an ¢legant hand in a very
short time, Now reader, take my advice. Go to work at once and struggle
hard for the Grand Prize of five hundred dollars in gold offered on the next
page. You have as good a chance to get it as any onc else. 1 you fail to get
the Grand Prize you will be almost sure, if vou try, of one of the gold pens
and holders. The improvement which vou are sure to make in your pen-
manship will be worth more to you than would be the Grand Prize and a
whole show-case full of gold pens.

Do your utmost to get the 500 in gold, Make a point of securing one of
the pens any way. Make the most of this opportunity to improve your pen-
manship. Do this and you will soon be convinced that this Compendium is
the most valuable work that has ever fallen into your hands.

1 consider allpurchasers of the Compendium as my pupils, and shall
always be glad to correspond with any of them, to answer all questions and to
give all the assistance and information on the subject of penmanship in my

power.
Yours very truly,

A. W. EINOWILIS.




u@E@ﬂFEﬂﬂmﬁm QK H“ .
ﬁ@ﬂm@ﬂﬁazﬁ 20\

Published by the DETROIT FINE ART COMPANY,
DETROIT, MICH.

4 GREATEST MEANS EVER KNOWN FOR LEARNING TO WRITE AN ELEGANT HAND

: NOTHING LIKE IT EVER PUBLISHED BEFORE.
. | SOMETHING ENTIRELY NEW. SOMETHING THAT £ Vfﬁrsﬂmr' WMTS SﬂHE THING THAF WAS THE WOST ENTHRALLING INTEREST FOR ALL.
--1
~ RealPen-WorkCon IDE‘Hd [ l l I ot P 1111 HSlll

Confains more copies, mare Ornamental Work, and more and 'rf”"-' Tnstrucetions, for learning the .r-'f.-” art of Pennanship without o teacler -f.lrr-f ."".-
anyf other work ever published in the world, Everything is explained in swel o ..u-".-r.-n el gimiple ey, fhat angy one, no matter how

difflewlt writing may naturally be to hine, can learn to wrilts® e e ardified feend in an ineredlibly shaort fime.

Bei~ No othes Publishers in the World are giving the People as much for the money Nothing like it ever knmown hefore. =

o The Lovdest and niog! eledantly Tlustrated Work o the suliject of Penne rJn-".- ip ever published fn the Weorld.

#apert Penmen and Men af Learning
everyiofere, all admit that the Real Pen-1

ke el L is |".l"rr Pealeal nmecaes el .I'rul.rr I .-""" Testrmiind fo write dn f-.n".--;_-'-'rj..lﬂ' Foceppel,
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PENS

And ROLLED GOLD FLATED

HOLDERS.

Five Hundred
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A GERAEAT CONTHESTI

' One Thousand Chances

TO GET

A CRAND PRIZE.

One 500 Prize and Nine Hundred and Ningty-Nine $3 Prizes, making $3,497 In Prizes,
To be Awarded September |.

To the person using the Combined Real Pen-Work Compendinm and Sare Process who serids
s the fregtest improvement in writing and drswing before September. 151, we shall prescat. §500
in zold, and toseach of the nine hundred and ninety-nine who send us the pext grmtest improve.
ments S shil] present. s threedollar solid _L_fl_lhl et abd pen-holder. ."nll]i.zllp' nll the l‘:i'.lll}pl."‘llt-:_'lrl
there will be one ehance of reiting the erand prize of fve ]'!_'III'I':ll'I'l:J dollars in ,'_"-:lt-l;l, and-nine hon,
drerk: and ninety-nine chances of getting an elegant three dollar-selid gobd pen abd highkler,  “Fhie
sidz s will, all e awarded -with perfect fairness! The one whe mokes the most mprovement
Ll_-ju_:]'u September 18t will got the five hundred dollars in gold, and the nine hundred and ninety-
ning who come next will get a three dollar £0lid gold pen and holder.

EVIEIRY PURCHADOER

il a ['!||||'||h_l]|_|_|j|:|||'| '.l.||||- 'u.'|--:|||u\. tk 1"'||-'|:||.'|||_IIE' for a Elrill:.l'_' bR gond ‘usa f_l'l.i'r 5]'I|.'ﬂ.i|:|:||:-!1l, aof 111{'11’ 'I':H:"'I'.l-ul
manship at the time the Compendium s purchased, amd another specimen oy tme befors Sep-
tember 1at.  Write the following sentence ps the fist specimen: s 95 a jeir gpecimen of o _
penmanskip before waing ke feal Pea-Work Compendivm of Peamansbip. "n'!{rll{' 1he Tallowing _Hﬂtiim i
e e mooond B ipnoa © Tiae i u‘.l'rn'r .-:f.*P\-'.":l.nJ-'n. -'g.l" my ]‘:IE:'!ﬂi'rl'nhﬁl'jl after wiing the feot FPen-Work Cime
perdiamaf | Permicaetiip. . 1 i {
-Every owner'of o Compendium will be gntitled to compete for a prize, and’ every . prize will
he mwgirded inoood  feith and perfeet faimess Remember, reader, you have one chance of et
ting the five hundred dollars in gold, sod pine hundred sod ninety-nine chances of getting one of
thie elemant #6500 solid wobd pens and mlled gold plated holders.  Andforthermore, the mprove- !

ment which you are sure to make in vour pentnanship, will be of greater value to you then wonld |
be tha whole collection of prizes. | ] [Es J_':‘,
As old teachers of the art we have a personal Interest in this contest for prizes, and are anxiona 35
to have a8 many engage in it as poesible.  Bend us a gpecimen of your writing il onee, anil then 1
@0 to work with a will to get the five hondred dollars n gold, or at Jeast onc of ibe elegant pens =
and Bolders, o

{Siemed),
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INTRODUCTION

TO THE

o en-\-v_qu C(m‘lpendium

THE DETROIT FINE ART CO, DETROIT,

FUBLISHKED Hy

of Penm anship,

GREATEST MEANS EVER KNOWN FOR L EARNING TO WRITE AN ELEGANT 1 AND.

This book, The Renl Pen-Work Compendiom of Penmpn.
ghip, s the largest and by far the Dbest and mosi elegantly
lustraded work ever published on the mbject of penmanship.

THIS BOOK,

The Renl Pen-Work Compendinm of Penmansh ip 18 universally
acknowledged by expert penmen, writing teachers in business
cilleges, and by men of learcing and the best judges PVELY-
where, to be the Froadesl mee@R? erer bnown S EHTI':“'ﬂE' o wrile ati
elegant hand; everrbody, overywhere, all acknowledge this work
to be the greatest means cver knewn for learning to do pen-
drawing and fourishing and all kinds of the st henutiful
ornamental pen-work,

How We Came to Publish

The Real Pen-Work Compendium of Penmanship.

A slhort tinwe simce, one of the partners of this firmy per-
fected & new and ingenious electrieal process, which we call
photo-elecrographing, by which process, all kinds of writing
and pen-work can b reprodused on paper i any colar, or
combination of eolors and gokd, so perfect and exact, thai
the reproduetion or phote-clectrograph cannot be told from
the original writing,

THE PHOTO-ELECTROGRAPHING PROCESS

When we first perfected the photo-electrogmphing process
tor reproducing real pen-waork, we realized we had found o
means for publishing the greatest ook on penmanzhip eyver
coneeived of

We resolved to eollect

the finest gecimens of pen work by
all the

best and most gkillful penmen amd pen-ariists in the

whele world, no matter what they might eost, and to publish |

i work nn penmanzhip that evirybody would want, and as all
the copies in the book would be real pen-work instead of en-
graved work, we realized that we conld pubilish the most perfect
Compendinm . ever known,

We have spared no expense to |
employ the very best penmen and teschers of prenmanship |

throughout the world, to set all the copies and weite instructions
and full explanations nll abon everything 2o that any one ean
go right to woerk: and make anything eontained in the bk,
and be able to write an elesant hand, alpost from the start,
with but very little practice.

THE BEST OF ALL

that was ever thought of by all the very best writors and pen-
men that ever lived, to make it easy to learn to write, 1o Jearn
all the different and most beawsifui styles of clegant writing nnd
ornamental penmanship, is contained in the Real Pon-Work
Compendium. Tt is full of the pretiiest things ever done with
4 pen.  Full of perfeet real written copies, and it contains Tull

[amd eomplote instructions For learning the whole art of -
manzhip without a teacher,

IT TEACHES AND BHOWS YOU

Jieed Bow fo go fo wark fo learn fo wyile nresty, and just how o make
everything that can bi thought or conecived of that is beanti
tul vr desirable 1o do with a pen. Lrgrything is made =0 plain
wrul simple amd easy, that no one ean fail to underetand it all,
ard o one can fail to learn o write an elegant hand from the
Compendinm, in o very ghort time, iF be will only trv. Nothing
his been negleeted.  Everything is explained i such a plain
and simple way, that no one ean fail to understand it all. As
girange 48 it may seem, any one, young or old, even the dullest |
scholar, if he will try, can learn from this book to write |
elegant hand in only a few weeks.

THIS COMPEXDIUM

is ot a collection of hard, engiaved copies, whicl 10 one ever

| did or could ever learn to do with a pen, but the whole book s

all real pen-work. All the copies and all the writing and |
ornmnental work in this whole book is all real pen-work just
as It was execubed with a pen, and then photo electrographesd.,

LOOK THE COMPENDIUM THROUGH, ;
and you will see a grenter variety, and more styles of eleannt
writing, and more designs of beautiful Rourishing and oroa- |

mental work, than you can find in ang other colleetion in the

ok,

Thag wark
sk,

But the great secret why it iz 8o ea8y to learn to write from
the Compendium, is beeapse cverything in the whole book is
50 thoroughly explained that you cannot help understanding
all abont it.  Every letter, every plain and ernamental copy, is
explained by itself in such plain and simple way that BILY-
body wha ean reml cannot help soeing just how to do it him-
self.  For example, (if you want o make any kind of o
fourished bind, this ook shows you just how to do it. Ie
shows you just how to begin, how 1o pracesd and how to fisish
the bird ; and so it s with all the plain and ornamental writing.
Every copy is thoroughly explained, Nothing has been
neglected.  Everything that vou can find in the Real Pone
Work Compendinm of Penmanship is thoroughly explained,
and made so plain, simple and easy, that you cannot possibly
fail to understand it all, and you cannot fail to learn to write

i complete in everything in the form of pen-

{an elegant haml in & very short time, if you will try.

No miatter how difffcult, writing miay maturally be to you,
you ean learn from the Lompendinm, in only a few werks,
te write and draw just as well us any of the specithens con-
tained iny it, that have been inserted to show the improvement
that others have made. There is no mors doubt sbout it than
there is that tho sun rises and seis,

EASY TO LEARN TO WRITE
THE BEAUTIFUL ART MADE EASY,

All the best copies and all the best instructions and very
et mwethods for learning to write an elegant hand, quickly
and ensily, ever taught by all the very best penmen and writing
teachers in business colleges amd writing sehools in the whole
world are contained in this book, Everything necessary to
make it & very easy matier to learn to write an elegant hand is
contained m this book, the Beal Pen-Work Com pendiom of
Penmanship.
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CORRECT POSITION.

HOW TO SIT AT THE DESK
e fy M [~

HOW TO HOLD YOUR PEN.
EaC 8 ST

‘The first and most important thing in learning to write an elegant hand is
to begin by holding your pen properly, and persist in it yntil you have formed
the habit of holding it thus, and it comes easier to hold it properly than it does
to hold it improperly.

The best way to hold your pen is to take it in the hand between the
thumb and the first and sccond fingers, in such a manner that the holder shall
Cross th::ﬁl'ﬂd’n-ﬂgvl' just ahove the knuckle joint, Let the second finger drop
below the first so that the holder shall eross it at the root of the nail, - The third
and [ourth fingers should curve beneath the hand and rest upon the nails. This is
the most natural method for holding the pen, for when at rest the hand invari-
ably assumes this position.

The best position to assume at the desk is that which comes handiest.  As
li't-iflnm::: ot 1|1I."|J:'c_= much difference whether you sit with yvour right or left side
to the desk, or sit fronting it squarely—aonly it is necessary to use a table or
desk of the proper height-—so that in sitting at it you do not assume a cramped,
Lo 1 g ﬂ"'l'ﬁmlm'z!l position,

The height of table or desk 1s best, at which a person, when sitting in an
ercet ]H'r-'.'iﬁl'r”, with the feet l]];l,q_'u:d ﬁrml;-,' uporn the floor, ;|-r:|t[ the elbow on the
desk, finds that his shoulder 15 neither elevated nor depressed,

The accompanyving cut is a picture of the great champion penman, W, H,
Lyvoxs; it shows the proper position for sitting at the desk and how to hold
your I:lL""I'I.. |.|"|l.! ST dS i‘l.:“i:‘"\.]_l,l]'l.l_"l,j I_'I:. thﬂ ;_‘:I_'L,"[L't FJEII'ITI..E!.]'I: |.'|'i'|'l'|."-'\-|.'.'.| F-

With these instructions and the help of these cuts you cannot fail to see how
to hold your pen properly and sit correctly at the desk as well as you could be
shown under the eye and personal instruction of an expervienced writing teacher,




ALL THE MOVEMENTS USED IN WRITING ' THOROUGHLY ILLUSTRATED AND EXPLAINED.

RS e R e B

There are four principal movements naed in
writing. The finger, the #lide, the muscular and

g gt R iy vy iy Sy = 2y S
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the whele-arm movements,

The following exercises are arranged aceord-

ing to a new method, and it requires but very little

Exercises for Practies on the Finger and Slids Movemenis

practice with the help of the instructions riven Combingd,

Thesa are illngtrations of the way in which all the short latters
shoald be peacticed,  Use the slide movement as muoch as possilile
while practieing on these exercises, for you are sure to nse the fin-
Eak goars cnough. i
By a little practice on these exercises, 1k 1s a A ) e |

e e |
yy = il
|

under each exercise to get perfeet contrel of all

the movements.

very easy matter to learn to wrila.

: : | ey
It is easy enough to learn to write an elegant j/,ﬁ il : i
| e i o " 1 |l|i
| A : s |
hand if you have the proper instruction ; theze gx- E il J f;ff:g:’ "'I.".;L_ }f i A
Wiy S W g [ g e
ercises and the following analysis of all the letters R = =

tE:].]. }'I:_'Il'l II]I. Ilbl.'l'l.lt itu Frorelses for Fractles on 1hie Moescoler Movements

Thiz movement is 1umrh|r$h}' rolling the arm on the mnscla
just helow the elbow, without Ang the joluta of either the Angoera
Move the fingers, 1Iﬂw.‘l|‘nl altogether as one.  This
movoment iz alwaya combined with the finger movemeont, ot it s
anly the moacnlar movement that reguires attention, for the flugers |
will tuke care of thomaslves !I

0T WFIEL,

A
/%%///Z//J%%/

F.Il‘-l'ﬂild'!' for Practics on the Finger Movemwent. ;5@”;
This movement is made hy the fingers alone. Tt s g0 patwral i : w

to mnke letiers with the fingers that this movement requires hot
little wteention.

Exerrise for Practlce odf the Finger, Slide and Muscalar
Movements Combrineml-

Make the first line with the slide movement, the body of the
letter with the finger movement, then finish by throwing a enrved
ling over and around the letter with the muscular movement.

-
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Excroises for Proctfes an the Slde Movemernls /.-"',-"'.-"'-"' i |
Jﬁ//-""r-"ff / A - = e
Thia movement ia & motion of the arm from the elbow withoot Ay o o {,f ,__,--"___,--""'Ir F s |

=

moving the joiots of either the fingers or wrist.  Rest the arm on
the muascle near thi elhow and the hand on the ends of the last two

fngers,

Exerrises Tor Pracilees on the Finger, SHde and Mazeunhsre ]
Mavencnts, wl=a Shading Exeraclzas.

I
I .dﬁ Aﬁﬁ
e it
Gk M
Excreinea for Practice on the Pineer, 8llde and Whole-Area
Moremants.

This is one of the very hest exercises, A very little practics
on this exercige will prodoce wonders. A person will sometimes

get control of -all the movements in this exercise by practicing five
il nntes,

Exercize Mor Practico on the Whnle-Arm Movement.

Thie movement I8 produced by moving the whole arm from the
shoulider, resting ooly the haml oo the ends of the last two Sogers.
In making lazge flourished capitnls and doing all kinds of off-hand
work, this movement i the best, 3

FEzeroiss for Practies on the Caplinal Bt

The capital stem i2 the most important principal nsed in mak.
ing capital letters, nnd it is one of the vary best exercises for prae-
ticing on the whole-arm movemant.

Exerciss for Practics on Direct and Tndirect Oval, ol Sheding
Exercizs.

This exercise iz adapted for practice on aither the mosealar of
whole-prin movement.




CORRECT POSITION.

TO 5IT AT THE DESK
—rr 4 [

HOW TO HOLD YOUR PEN.

DIASARNT

The first and most important thing in learning to write an elegant hand is
te begin by holding your pen properly, and persist in it yntil you have formed
the habit of holding it thus, and it comes casier to hold it properly than it does
to hold it improperly.

HOW

The best way to hold your pen is to take it in the Hand between the
thumb and the first and second fingers, in such a manner that the holder shall
cross thefirsteliger just above the knuckle joint. lLet the second finger drop
below the frst so that the holder shall cross it at the root of the nail. - The third
and fourth fingers should curve beneath the hand and rest upon the nails. This is
the most natural method for holding the pen, for when at rest the hand invari-
ably assumes this position,

The best position to assume at the desk 1s that which comes handiest., As
“it " does not mHJ:'-.: mueh difference whether you sit with yvour right or left side
to the desk, or sit fl"l'lf'I[iI]:.f It «-:_l|i1'.'x'|_'x'— l:!1|_'.-' It 1§ necessary to use a table or
desk of the proper height —so that in sitting at it vou do not assume a cramped,
b= g Hhatural position,

The height of table or desk is best, at which a person, when sitting in an
erect position, with the feet placed E]r]t1|}' upon the foor, and the elbow on the

desk, finds that his shoulder is neither elevated nor depressed.

The accompanying cut is a picture of the great champion penman, W. H. -
Lvowns; it shows the proper position for sitting at the desk and how to hold
your pen, the same as assumed by the great penman himself.

wWith these instructions and the help of these cuts you cannot fail to see how
to hold your pen properly and sit correctly at the desk as well as you could be
shown under the eye and personal instruction of an experienced writing teacher.




ALT. THE MOVEMENTS USED

There are four principal movements unsed in
writing. The finger, the slide, the museuwlor and

the whole-arm movements,

The following exercises are arranged accord-
ing to a new method, and it requires but very little
practice with the help of the instruetions given
under each exercise to get perfect contrel of all
the movements.

By a little practice on these exercises, it is a
very easy matter to learn to write,

Tt i= easy enough to learn to write an elegant
hand if you have the proper instruetion ; these ex-
ercises amd the fullowing analysiz of all the letters

tell you all about it.

—

| |
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Excrelse for MPeonctice on the Finger Moveamwonts

This movement Ia..|1m|in by the fingers alone. Iiis so nabural
to make Jetiera with the fingers that thie movement requires but
litela attention.

o
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Exarcises for Practioe on the Slids Movement.

This movement is A motion of the arm from the elbow without
moving the foints of either the Gogers or wrisd, Rest the arm oo
the muscle near the albow and the band on tho ends of the last two

fingers.

IN WRITING THOROUGHLY ILLUSTRATED AND EXPLAINED.

-
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Exercises Ter Practice on the Pinger and Sllde Movemnents
Coam Tl mesd.

ST

Thess am illusteations of the way in which allthe shore letters
gliould be practiced. Uae the alide movement as wneh na poseible
while |II.'iI.I:|.il'.'iIi|.,'|' on thesa exercises, for yoi e SiEe o 088 the fis-

gers coongh,

Exercise for Fractice on the B oscalar Movermne

Thiz movement 88 pn\lill%{!b}' rolling the arm on the mnsele
just below the elhow, withowt ing the joints of either the fingers
or wriat, Move the fingers, hardt ahd arm altooethar as one,  This
mavement is glways combined with the finger movement, Tt 6 s |
oaly thie misenlar movement Bhak requires attentbon, for the fingers
will take care of thamsclves.

Exercise for Practice of the Finger, Slide nnd Muscular
Maovements Combined.

Make the first line with the slide movemeant, the hody of the

letter with the finger movement, then finish by throwiog a corved
line over and around the letter with the muscular movemant.

— e =T = e

Execreises for Practies on the Finger, Slide and Moasanlsr
Movements, alsés Shading Exeraizes.

Exoraised for Practioe on the Finger, Slide and Whale- A rm
Movements.

This is one of the very hest exercises. A very little practics

on this exercise will prodoce wonders. A person will sometimes
ek contral of all the movaments 11 this exerciae 'I_:-I'.' p:r.:n:tk:ing five
minnkas,

Exercize for Praciice oo thee Winile-Arm Movements

Thiz movement 18 ]'\-nxi.llf'l.'li I:-_-." n'l.m].i.tg the whaole arm from tha
ehoulder, resting only the band ow' the ends of the last fwo forers.
In making large Hourished eapitals and doivg all EKinds of off-hand

wark, tlis npvement B the best,

Exercise Tor Practies on the Cuplitsl Eienm.

The capital etem iz the most important principal nssd in-mak-
ingr eapital leteers, and ic is one of the very best exercises for prac-
ticing on the whols-arm movement,

Exerrizsr for Proctlee on Divect and Indleect Owval, aldo Shaiing
Exeroisg.

This exercies is adapted for practice on eithor the mosenlsr or
whole-arm movement.
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| We give on this and the following six pages a complete analysis of all the letters, Every letter of the whale alphabet is taken all pleces,
H I a h

at a time, and thoroughly analyzed and explained by itself, in such a plain and simple way, that you cannat help seeing and understanding all about it

can sce at once just how cach letter is made. No one ever fails whao tries to learn to write from this method.  All succeed far, bevond their expectations
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Even the dullest scholar can learn to write well from this method jn a very short time. Do not fail to study carctully the instructions given on this and the

! I'ulluu'in;: sIX pages.  You will be surprised that you can learn to write an elegant hand so rapidly and easily,
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- bl sealie or agpnsee shoows e lengdl of 501 Che cinnll 1ot tisps In the stamibard Eosd e (he alze of lotiers need in ord i r¥, proctiee] sl uslness welting. I
—_ Tl etanadied hamd is the et glz2a For &0 Practial parpossd, Inm the stomibard Bl the s Are JUHL one-elighth of as Iech, aod chi Terter | . whibol = 1
¥ Bieel o mensure bl b thes helght and wideh of all wr them Detere 19 fisr sie-obetth oF an f6oh high amid ome clghih wide,

ThEs gesls o sty <hows e beongih of &l ke vapieal letiers, which bn the stoodasd hand are all three-sightbs of an inoh g, winpd J, T and #, which are fall 1 agth, or freetahihs af nm feh Toane
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