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xviii TO PARENTS AND GUARDIANGS.

of 'Eap&cityj or from any natural defect in their ﬁl’gﬂﬁﬂ’; -
~ but from the want of such a system, as should awaken

their curiosity, and interest their feelings ;—such a sys-
tem as should insure them some improvement at every
step, should excite their emulation, produce patience
and perseverance, and speedily enable them to write

with facility and elegance. Instead of this,it is much to

‘be lamented, that in the eommon mode of instruction, by
iar the greater number of children are furnished with,

but ordinary copies; and being seated at a distance

from the teacher, without rules, and with but little. if
any assislance, they are left to trudge on, year after
year, amidst innumerable discouragements, and by the

mere dint of their own genius, to acquire one of the |

finest and most useful arts, of which, indeed, but few
teachers themselves are masters. | |
- It is obvious to all, that children have a. matural

- propensity for drawing—a fondness for imitating with

a pen or pencil any thing which strikes their minds as
being curious or beautiful. 'This is evident from their
voluntary attempls to draw trees, flowers, birds, &e.
Now as “a handsome piece of writing is a speaking
picture,” which immediately pleases every beholder,
the clination of children, just mentioned, may be
turned to the best advantage in teaching the artof

- writing. The plan of this work is calculated to che-

rish and improve this inclination. The rules arve so
plain and easy, that the pupil will advance with rapid-
ity ;—every new lesson will give him additional plea-

~ sure, and prompt him to further exertion. The follow.

ing books are reduced to such lessons, that the learner

_ may every hour perceive his own improvement, and by
- practice will be gradually led from the first prineiples,

to a correct formation of the letters, and to their differ-
ent combinations in joining hand. Thus, instead of
confining children to writing as a tedious and laborious
task, they may acquire the art of writing merely by
way of amusement, as well as save a:vast portion of
time for Improvement in various other branches of use.

TO PARENTS AND GUARDIANS. xix

ful science. And what can be more gratifying to par-
ents, than to see this elegant and useful branch of edu-
cation acquired by their children with so little expense,
and in so short a time ? 4 e e e

It is much to be regretted that it has become of
late years in a degree fashionable to write a secrawling
and almost unintelligible hand. Letters of business
or friendship are too often written in this way. But
to write in such 2 manner might seem to discover a want
of taste, and little respect for those to whom we write.

; Mdy should not this be thought as real a defect, as to

read or spell erroneously, or to speak ungrammatically ?
It is certainly desirable that letters should be so writ-
ten that they may please, not only by their sentiments,
but also by the legibility and elegance of the hand-
writing. Fiamnish e W
But it is of still more importance in mereantile

and all public business, that writing should be exe-

cuted in a fair hand. Book accounts, bends, deeds,
anotes, &e. very much depend on the legibility of the
writing, and often on a single letter. i

- In view of these things it is evidently of greal con-
sequence that exertions shonld be made to prevent the

further prevalence of a careless and bad habit in writing,

As soon as children have regularly gone through,

- and sufficiently practised the lessons of large joining-

“hand copies, and have entered upon the lessons of the

_small or running hand, it would greatly tend to their

advantage to be provided with a blank book, ruled for
the purpose, in which they should, at their leisure, or
by way of amusement, be instructed to itranseribe in a
fair and neat hand sueh miscellancous pieces and seleet
sentences in prose or verse as the parents or teachers

may direet. -

1In this book, alén, Jmﬂy be ﬂﬂtﬁ’d down various in- |
struetions of the parents, and particular rules of duty

_to be observed by children. The text on Sabbath

days, and so much of the sermon as can be remember-

- ed should be inserted, which would assist them ijn
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Prop Bﬂ-y ﬂélfr&nging their own ideas ; strﬂngfheh".theif' o
memories and improve their minds; and what is of

still greater consequence, make them acquainted with

the Holy Scriptures. = And the practice of transcribing |
such sentences, as hold forth virtue inthe most engag-
g charms, and such as expose immorality, might be .

a great barrier against profaneness and vice of every

kind. 1In this way children would soen attain a ready
and iree use of the pen, which can he acquired in no

other way than by frequent practice.

' | _.ART'. OF WRITING; |

~ Ix every art and science there are certain first and
fixed prineiples, which are asa foundation upon which

‘the whole is built. 'The right understanding of these

is absolutely necessary, that we may become masters
of the art which we undertake to fearn. And a
neglect of these in learning to write, is the only reason
why many, who have spenttime sufficient to have
been ‘accomplished writers, are, after all, incapable

of writing a legible hand, and are thereby, in a great

measure, disqualified for the serviée of the public ;

or even to transact private business with propriety.
My first objeet, therefore, in my schools, has
;genemlly been to teach the learner to draw the prin-

cipal strokes singly, with a degree of accuracy, before
he has been allowed to make letters composed of
two strokes : By this method I have had the great

pleasure of seeing the art of writing acquired in less -

than one fourth of the time usually consumed in the
common way. This is certainly a matter of great
and lasting importanee, both to parents and children.

It will be easily admitted, that writing is gained

by imitation, rather than by reasoning; a little atten-

4
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3 ART OF WRITING.

tion will &150 eonvince any one, that nearly all the et

ters} bnth great and small, are made by the different -
cnmhma,tmns of a few leading strokes. Hence may

be seen the necessity of learners having well impres-

sed on their minds at first, a clear and distinet idea

of the prmclpal strokes ; for as the pen must follow

~ the mind of a writer, a just idea of the best formed

characters ought to be well 1mpressed on the mind,
that they may bé mﬁta,nﬂy ready to drop from the pen
when called for. A neglect of this is the reason why

s0 many months, and even years, are, With many,

but little better than {hrown away.
Therefore, since the letters of the alphabet are

formed Iy the different combinations of a few prinei-

pal str ﬂklasj it must at onee appear evident to every
discerning mind, that pupﬂs should at first be tanght

1o d’raw these strokes ﬁﬂpnmteh*, uniil they have
Elﬂ{lull‘ﬁd clear and distinet ideas of each, and ave
~ ahle at once to discern where the pen ought to have

been carried lighter, or pressed hatder, in ovder to

have more exactly imitated the plate.
- From the reason and nature of things, it appears

as necessary that learners should be well instructed

in the manner of drawing the first or leading strokes,
in order soon to become masters of this art, as that

| thayéhﬁum be taught to know and sound the leiters
“of the. alphabet before the;y are ﬁet to readmg weords

of five or six syll&bles.
. Another great defect in teaching this art 3,5} a

- HEglgﬁﬁ of a proper standard for imitation. People
“in general are not theroughly sensible of the great

ART OF WRITING. - &

inconvenience arising from the imitation of a bad

‘hand ; or of the slow progress which 1s made in
consequence of being taught by a succession of mas-

ters who write a diversity of hands. Tt is therefore of
the first importance, especially where there is a fre-

quent change of masters, to have some regular, fixed

standard, whereby to attain the Art of Wriling; so
that, even though the teacher should not write an
accurate and elegant hand, yet the pupil may be still
improving, and not lose so great a preportion of that

short pittance of time which is allotted to thousands
of our youth for the acquisition of this art. All are

at once ready to acknowledge, that there should be
a proper standard for pronunciation ; ‘(and we have
lately been convineed of the utility of such a plan,)*

and is it not equally neccessary there should be 2
proper standard to convey -our ideas by writing as

. by pronunciation? For when all are taught to pro-

nounce alike, we may, without any difficulty, under-
stand one another ; sowhen all are at first instrueted
to imitate, in writing, cne and the same standard, we

shall soon perceive the agreeable effect of that har-

mony and simiilarity which will be the natural con-
sequence, s :

Those logicians reason backwards, th tell us,
it is hest for children at first to have a poor copy for
imitation, lest they be discouraged; they do not
consider that this method not only at once cramps a
child’s genius, and consequently is the dircet way

G The author here alfuﬂes to Mr. Wﬂ%}atﬂi’s Grammaiiml

Iﬂahtnte of the English Language.
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4 . ART OF ‘WRITING.

to discour - e
1scourage. him, (as such ungraceful copies are

not sufficient to keep his attention awake) but that

it will take as long, if not longer, exactly to imitate

A bad hand, as it would a good one, .

| There are three very great disadvantages which =
naturaliy arise from not having the hest of copies for |

| i:ﬁnit@ti'ﬂn at first beginning to write. 4st, There is
a great loss of time. 2dly, There is also a grﬁat

waste of money ; and this is pot the worst; for 3dly,

Bad habits must of necessity he contracted : for
'.Whi_l_ﬂ_‘_ﬂ f:hild has before him a very imperfeet jﬁ'ﬂpy
_-.ft}:f- imifation, he is not only labering to impréss his
mind with quite a ‘Wwrong idea of a Iﬂtter, but he

likewise -hﬁbituaﬁ&_s himselfto a wrong motion of the .
~ dingers, and pressure of the pen, in drawing this

letter; and these habils are corrected afterwards

- with great diﬂ{eulty, if ever, as must be acknow.
ledged by all who consider the force of custom ; it

acquire a good one at first, |
__Nﬂj;v,- sin{:ﬂ it must cost unwearied labor, hoth
fqr thﬂ._ teacher and learner, to rid the mind from a
wrong 1dea of a letter, as well as to acquire the right -
motion of the fingers and pressure of the pen, what

being much harder to correct ‘a bad habit, than to

a pity it is that so much time and other expenses
_; _-shnu].d_he th-mwjﬂ-- away, only to acquire a bad hahit
of writing, when a handsome hand, by proceeding

;ﬂ a re_gular method, may be learned in a much
Shﬂr‘tﬂr' time, and with less expense. ch

~ From what has been said, it may be easily in.
ferred, ﬂmt_ i;wg things are absolutely necessary to

ART OF WRITING. o

bé attended to, that any one may soon become master
of thisart: 5 o oo | '

 The first is, to get a perfect idea of each principal

stroke well impressed on the mind. .
~ The second is, to acquire the right motion of the
fingers, or pressure of the pen, in order to draw

~ ihese strokes upon the paper; both of which may

soon be acquired by a careful use of the dry pen,
of which more will be said hereafter. |

My present design is, in the most easy and fa-
miliar manner, at once to give the learner fully to
understand the ground work of this art, and at the

same time to deseribe the most legible and suitable

characters of the best plates now in use. |
T have therefore in the following work dissected

the letters, placing the six principal strokes by

themselves, that the learner may draw them accu-
rately, before he pmcgeﬂa_ to form 1etter_s s as soon
as he is able to do this, he will go on to write with

_great ease—because twenty-five of the smallg'_'letters,

and several of the __ﬁapitals, are made by the _diﬁ'e:_
rent combinations of these . prineipal strokes, with

‘but a little variation or addition. It is therefore the

interest of the 1&;&11&1‘ to pay his first attention to

these strokes, which are exceedingly simple, consi-

dered separately, their likeness one to another, and
their dependance on each other, as may be plainly
seen and easily undersiood, by attﬂnd'ing. to the
following explanalions and observations.
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i | THE PRINCIPAL STROKES.

ket el
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If ﬂmy s]muld nl:g ect agamst the E hemg plm:ed
il as the first stroke, as it is not the most simple, the
[ fﬂllﬂwmg reasons «are suﬂimﬂnt to remove the ebjee-
tion. 2o

. A.s the. stem is pﬂffﬂﬁtly mcluded in the 7, it

stroke which' I‘B(IIIH'EE hﬂth the prassm-e and rise
of the pen. . b 2

dl 3. All, who have ever pzud a particular attention
1 | - in teﬂﬁhlng this art, are very sensible it is with some
{I' - difficulty that children are taught to turn the bottom

| _is at once made, after the knowledge of that stroke

|| is ﬂ,cqmmd it being then mﬂy to continue the same
ﬂ _ pressure of the pen down to the line. Therefore it
' is needless for children to spend time in drawing
R - the stmzr_lj when it is perfectly learned in the Z. .
2. As it is necessary that children should learn
| | to bear lightly as well as press upon the pen at the

| : very first hﬂﬂdhﬂ&‘,’ of it, they should begin 1 upon a |

6 Steny,

- served, Jtha:t three of these

and 5th.

them) and parts uf several ﬂﬂpltals

ART OF WRITING. | v

of the ¢ according tn ﬂlﬂ pla,te, as there is a twofold
motion of the pen wqmiﬂd in this turns now this

~ difficulty must still be inereased, if the learney has

habituated himself to a contrary motion of the pen;
which must mcessarﬂy be the case if the stem is
made first. As the bottom of the stem requires the

pr essure of the pen, quite mntra,ry to the bﬂttnm of

an {. . | 0
As a means tﬂ fix the 'attﬁntiam; and at the same
{ime to encourage children to take pmne when learn-
ing the turn at the bottom of an I, they should be

often reminded, that when a Znowledge of this stroke

is aequired, they bave learned the turn of all the
‘other letters in the ﬂ,lpha.h et, as they are all turned
alike. This will be a means to fortify their m1_1_1_§15

with patience, and consequently a help to their im-

pl ovement.
- First. Let it here be ob-

ﬂtmkes are perfect le:ti;&rs,'"
as the learner may easily
ﬁlsﬂﬁl"ﬂ; vlz, t]:ua ist, %th,'

_Secomﬂg,. 'That" these
three letters, the I, j, and

0, by themselves, and hema

differently joined, make nine letiors 'S, 48 tﬁa,y be st SECH
in the margin. Therefore, when a learner can draw

them aceurately, he will be mmplﬁta master of nine

small letters (exeept the mere maiter of jmmng

el

10
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 the right side of the a, forms. { ¢

8 ART OF WRITING.

ﬂtrdly Of the six principal strnkes, with Titfle
ﬂ,ddltmn or variation, and being differently combined,
‘are formed twenty-five small lettﬂls, and sey erﬂl |

capitals.

| EXPLANATIONS

I Thﬁ first stroke is the, [; and
of this are formed the b, ¢, little 7,
and u, and part of the ¢ and d ; the
b is made of the I, by carrying the
hair stroke up to the line, and add-
ing a small swell. Observe, that
although the ¢ and the little i are

- neither of them drawn so long as the 7, yet 1311& same

shape and idea of the character is to he retained,
and the same motion of the ﬁngﬂrs and pressure of

the pen is required, as each of these letters is but

the lﬂwer parh of the /.

It is easy to dlSﬂEﬁl that two 4’

~ The ¢ being drawn on S 7
the right side of t]ua 0y furms . '
the a. | S g

The 1 being drawvn on  / J

thﬂ d,

1‘ight ﬂ'f tnhﬂ ?: fﬂl’]lls thE yn o .

_ ﬂf thﬂ ﬂ fnrm% the. g

or the dJreat I dmwn bﬁttnm upwm*ds : aﬂ |

ART OF WRITING, 9

“The j being drawn on the

’The j bﬁlﬂg drawn on the right

The j heing inverled and
protracted a little forms the f}‘ iy
the stem being drawn on the -~ 7/

right of the o, makes the gialll L
ﬂf which mﬂ,}' hﬂ SEEII III ﬂlﬂ A |
Hlﬂl‘g]n e e

H The eemml stroke is the mveried l

in the margin. |

Both the mvertaﬂ aﬂd cutﬁred‘l nught to ;
be drawn nearly, or qmte, as long as the _
divect 7, by the learner, as the 1dea of their depen-

- dance on each other will be much more eauﬂy under-

stood and retained. Tt will also help th&l:l}. tn t':l}mn
mand their ﬁnaers (‘ See plate /
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Teanh&rs should tﬂ.kﬂ particular
care to give the learner perfectly to
understand the meaning of the word
inverted, by which means they will
sooner acquire the knowledge of this

~stroke. The best way to do this is
~ to draw a numbar of direet and in-
. verted Ps before the learner, then

pointing very particularly to the tum
of each, till he fully perceives their
exaet likeness to each other. The
inverted ! is the first and second
stroke of the m, the first of the n, 'w}
and r; all of which may be scen in
the max gin, | |

III T]lﬂ third Etrﬂke is the curv-
ed /, drawn as in the margin. This
stroke may pmpﬂrly be said to in-

~ clude both the direct and mvm‘tﬁd l;

for uhserve, all h%%w the break at
{he top is the same stroke with the

direet {5 and all above the break :it
: the bottom, is exaetly the stroke ﬂf

the lmrerted l, as Tay be seen in the

. margin,

 The curved ? is the last stroke in

the m, n, w, h and pg and the ﬂrﬁt
. _-{!f the . |

...5 d

curved 7, which so plainly par-

2 z 2 W

" tracted a little, forms the |

. ..
e I e Tk
i i e e R
T Ton e T L

R

ART OF WRITING.
Thus, when the learner has o
oncee a,nqmred clear ideas of both

the direet ﬂ:nd inverted 7, he may
soon obtain a good idea of the

takes of both the former.

&7 Let it be remembered, -
{hat much of the beanty, as well
as leglblhty of gﬂ-ﬂd writing de-
pends upon drawing the bﬁd'y-
of the curved I perfectly straight.

 The v is also formed of the
~ curved [, by carrying the hair
stroke up to the line, and add-
ing a swell, hkﬂ that of ﬂ”lﬂ b,
W, aﬂd e o
_ IV'. "The fourth stroke
is the j, and is part of the
long [, being drawn thus.

1. 'The j being mvert-
ed, and. the body pro-

Jf> as has been nbsewed,; |

in pﬂ.ge 9. e
2. The f Enﬂtmuaﬁ i

and turned as the j at the':.:

lmttum_, furms the leng f
¢
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| ing up a curved hair stroke from the

which 1 is drawn tlm.a

©» ART G-F.--WRITING

3. The j being drawn on the right side of the o,
fnrms the g ; and drawn on the right of the curved
l or llttle. t,forms the y ; as may be seen on page 9.

Y. The ﬁfth cimelie is ﬂ]e 03 'Whlﬂh

15 ﬂlﬂ root of the ¢, e, and a.

i The. ¢ is made of the left Eldﬂ of | g |

the o, hy adding an inverted. EI}HIIIIEL at
the top, as in the marglm

2. The e alsn is formed by draw.

centre of the space to the top, fmm
which draw down the left side of ﬂlB

0, as for the ¢.

e The x is furmed by the cnmbi—- T  : '._5'
nation of two ¢’s 3 the first being invert- |

ed, and the nther drawn djre::t a,ml i
gﬁmed tu the ﬁrst

VI The smth Sﬁ‘ﬂk& is tile; stem,

T]:us stmke, as ha,s been ﬂhsemd is ﬂnnta,med o

.....

| at once m&de, as 11: 18 unly mntmmng ﬂlﬂ bﬂdy of

the with the same pressure of the peﬂ qmtﬁ to the

| Ime.}
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E ART OF WRITING. - g8

The stem is the first strnke of the h , p and k, a,mi
the secnnd in the ¢; as may be seen belnw

.-

E;L‘r' The b ismade by nddmg the mdente:i " to

pe 1he stE]Ih -

The htﬁﬁ 8 13 ]Ilﬂdﬂ as 111 the

«‘mm:'gln. |
"The smll % 18 mad& in shape

like the cap1tal one.

Frnmf the fnragnmg ubservatmns, the utlhty uf
 learning by beart the following dialogues and scheme
will at once appear ; which so amply shows, at one
view, the depand&n{:e of ﬂlﬁ letters upon these
strokes, as well as of one letter upun another. © The

of the memory, but that the mind may be impressed
with clear and dlstmct ideas of the letters, which is

and 1&“"1])1& hﬂ.‘n&

= 3
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Jetters are analized, the component parts of each
letter being plaued saparately, not nul;r for the help

mhsulutely necessary in order soon tﬂ write an easy_
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; ed. Tis oveat 1myﬁrtanr:e, to_society led Dr. Watts

- blessings, whmh heaven ever bestowed on the ehil-
. dren of men.

- Writing?

| MGEES but it remains an unuﬂrtmnty

-.dmwn ¢

44 °  __ART OF WRITING. L E

'/ DIALOGUE ON WRITING.
ﬂﬂﬁ?, | ~ - - 'féf

 Jns. As it respects *ﬂl classes of peuple, the - &
| &RT OF WRITING ought certainly to be so consider- L

to say it was * almost a divine art.”—¢ "T'he knowl. . e G S e
cdge of lettem,” he adds, “is one of the greatest el

By this means maukmd are Eﬂﬂblﬂd . |
to preserve the memory of things dune in their own -
times, and to lﬂ,y up a rich treasure I}f knnwledgﬁ ? e
for all sucﬁﬂedmg ages’l roow o | |
2. § What do we understand by the Art uf i

A. Tbe art of dmmnrr and vafmusly cﬂmbmmg
the letters of the alphahef |

3, Q. Who was the first mventor of 1etters L
~A. Some say Adam s ’mmﬂ Enos ; uthers aay

4. Q What is the rse of letters ? |

. They are used to. ﬂﬂnvey our Idﬂﬂﬁ to Eﬂﬂh |
ﬂﬂler. el e o |

5.Q. Of what lmes are laﬁers mmpused? .

A Of straight and curved lines. j*_::fi.;-i'fffi- A

6. Q. How are letters formed by these lmﬁs ? |

.H By dmw,mg, Pl‘ﬂpﬂrtlﬂﬂlllm a,nd prﬂpﬁﬂy
joining them together. |

7. §. In what dlrﬂetmns are the letters to bﬂ

~i Ques. Which is one of the most useful of all e i e

i, ¥ d
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73 Draw he direct /

E’fwf-:’z?mm e hatr slroke Ly 7 m-f* {orie
3% Add the rerersed oo 7

e Eues

el r—

L From fmff" (ie u,z:vﬁ € SPCe drav (e /
200 the center line TOSS T ;

ilvomne the canter line draw (Fre £~
) ve wpper ZEMFZME e ,.E?-E?'Eﬂéf
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ﬂ All the stemis a,n(l 'bod';jr parts of the letters are

40 be drawn down slantmg from 1*10'111; to left,am an-
'gle of not more than fifty-live degrees, and the hair

strokes after the turns are formed, ascend from
left to right, at an angle of about forty five degrees.
8. Q. How is the Art of Writing acquired ?
A. By 'lea:mmg to drﬂ,w and cﬂmbme six prmm-

“pal sirokes.

9. Q. Is 1t neﬂﬁﬁﬂ tn kﬂﬂw what these stmkes
Lo _ i)
A. Yes ; for unlﬁss we get a perfeat idea of each
geparately we can never write handsomely. -

10. Q. Why shuuld the pﬂnmp}es fiest be at-

tended to? 3 - |
o Becaus& it is mueh easier to prnc,eﬂd from the

| émﬂ“le parts to a whole letier than to f-a:rrm a whula

letter aceurately at once.

11. Q. How many prmmpal strokes are there ?

A Six.

42, . What are ﬂ]ey named ? e

:.ﬂ, tst, The direet I, E'?ad, The inverted I, 8d,
e 4th, The j ‘_;_h Jth, "The o. ﬁth, Thﬂ
stem.

13. Q What is the use of ﬂ]EEE six stmkes P

A. They serve to make twenty five sma,ll letters,
and séveral of the capitals. .

14 Q. Which of the sall 1atter5 are made by

the hﬂlp of them P
A. All, except the little s and ».

15 Q Which are the cﬂpltﬂ,h 7

qﬂ ThE G U, F and one kmdnf F:g__.- P :
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16 ART OF WRIT-IN&
OF THE DIRECT Z

16. Q Whmh 1s the iu'st strﬂke ?-"
. Thedirect .

17. Q. Arethere any other letters ﬁﬂutmned m ¢

the direct 22 . . . .

ool Xes; the by is fn:rm&d of the 7, by mntmmng
the hair stroke a litfle curying up to the line, and
adding a small swell. Also the ¢, htt}e i and w¥
are but the lower part of the Z. RS

- 48, Q. Ts the La part of any nther letters ?

2. Yos 3 ; the l bﬂmg drawn on the right side of

the o makes the d ; and the lower part of the I, which

is the ‘7, drawn on tha rlght side of the o mukeﬁ
the g

OF -THE' I‘N'.VEH:'TED' [
19. Q. Which is {he second. stroke ?

A. The mverted .

20. . Why do you mﬂl ﬂ:urs an mverted l 2

e Because it is the. dlrect l dmwn bottom
upwards. -

24. Q. What is tn be observed of the top of

this stroke ? ..

JA. Tt is to be tumed &Kacﬂy hkﬂ the bntfom ni‘ .

tha direct /. i
22. Q. What is tu be nbﬁﬁrverl ﬂf ﬂlﬂ budy ﬂf o

- * One kind of w is also formed of the u, by continuing the |

hair gtf{ﬂ:{l:e. up to the ﬁn?; and adding a swell as in the other .
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ART OF WRITING: - 1'7'

A It must be drawn fmm the ﬁmshmg of the
farn purfﬁ[:tly stralght , :

23. Q. How is the bottom to be shaped ?
A. The bottom must be mad& full and square,

111{6 the top of the direet /.

24, . What 1atte1*s are nnmpused by the help

of the inverted [ 2

A. The inverted Z is the first and aecﬂnd of the.
m, and the first of the ?a} 10, a,nd Poith

OF THE CURVED Z
35 Q Whmh is the ﬂlll“'d Etl’ﬂkﬁ ?
A. The curved L '
26, Q. Why is this called the curved 2
. Because it partalcea of both the direct a.mi
inverted .
27. Q. How is the te}p of this stmke turneﬁ ?
A. Exactly like the inverted /.
- 28. Q. How is the body drawn? =
A. From the finishing of the upper, to the hegin-
ning of the lower turn, it shﬁuld be drawn strmght
and of an equal blﬂ’HBEE. - -

29. Q. How is the bottom i:umﬂd?
A. Tt is turned exactly like the direct /.

30. €. What lettars are made by 'the. help of

this stroke ?

A. The ﬂufve,dl is the seﬁﬂnd stroke of the n, I,

and p ; the third of the m ; and the first of the g3 it
is also the first stroke in makmg the mplta.l U

and ¥
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5 ART OF WRITING.
| __o-F THE j.
31. Q. Is the j part of any ni;hﬁrr letter ?

A. Yes; it is the greater part ﬂf the htsug f
'32. Q. How is the f formed?

. By inverting tha j , and Pfﬂtl‘actma ﬂle bﬂttum" E

a 11ttle.

33. . Hﬂw is the ltma S fﬂi‘ﬂlﬂdp
JA. By turning the bottom of the S like the j.

3% Q. What other letters are formed by the
help nfﬁha_}? S , Ao

.. 'The j being dmwu on the ﬂght side of the ¢

fﬂrma the &5 and deawn on the right of the curved. I

or 2 forms the y.

OF TI—IE 0.

3:;1. g. mla,t 1EttEI'S are fﬂrmed by thr:: ]ua-.}p ﬁf -

ﬂlﬂ 02

JA. The o is the ﬁrst part ﬂf the a, d, o, Ellld q-
86. Q. Are there any ﬁﬂ]ﬂl‘ etters fﬂrmed b;y'

_the hﬂlp of the 0 2

A. Yes; the cis .fnrmed uf ﬂlﬁ 1@&, szde nf the @
by adding an inverted comma at the top.

4. By dmwmﬂ* a cm'vcd hair stroke on ﬂIE rlghé’

.51(13 from the centre to the top.

38. §. How is the x formed ? |
A By a,ddmg the dirvectsc to the mvartﬂd one.
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GF T H E S tﬁ?n-j : =

39. §. thlﬁh is the smth atr{:ke ?

A. The stem.
40. Q. What is to be ubsarmﬂ in the. fnmﬂtmu

of this stroke P

A. Itis to be -E{Iﬁﬂ,ﬂ}" fall and E(Itlﬂl‘ﬂ frum tﬂp to

'bﬂttnm, and drawn perfectly straight.

1. Q. What letters are made h;y the hﬂlp of
thestﬁm@' e |
A. The stﬂm is the ﬁrst Htl‘l}k‘l‘.: of ﬂlﬂ .&3 p, zmd ﬁ:
Jm:id second of the s ot |
42. €. What ﬁﬂnstttutﬁs a wall formed ﬂ.ﬂd-
beautiful letter ?
A, A just prnpurtmn and symmﬂtry in htﬂght,'
breadth; and depth, and a proportionable width of
the strokes of which they are composed.

eyl o P

When the learner h&s ]Imdﬂ hmlﬁﬂlf aﬁqualﬂtﬁti
with the foregoing strokes, with their names, num-

bers, and cemhinations, his mind will be entirely free

from embarrassment, 1*&*21}{351;111# what strokes todraw,
or how to draw them, and he may now with freedom

~ exert that degree of judgment which is necessary to
keep a proper distance hetween the strﬂkes whick

compose the letters.
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OF CLASSING SCHOLARS.

The Jollowing method of dwzdm o a semz wnio classes

i8 recommended to Writing J!fasters, to lessen

their own care and trouble, as well as to forward
their pupzls more emgedztmusiy in the art qf
writing.

 LieT the sﬁhnnl be divided into three or four dis-
tinet classes, as their progress in wriling may require. -
T]lﬂ first. class should be employed in. drawing
The se. i}
¢ond should be employed in making the same letteror |
letters of the same class. "The third should be joining

ene and the same stroke at the same time.

letters of a certain class, which join alike, i. e. sueh as

~ join from the buttnm of the preceding, to the top of the
_fqllﬂwmg, as @m, en, v, &c. or such as join from the
top of the preceding, to the top of the following, as

o, 7%, vi; or such as join from the bottom of the
preceding, to the centre of the following, as i, ei,
ae, ee.  The fourth sheuld always be writing j Jﬂlﬂln{*
hand nﬁplea, composed of the same words.

- By this methed i is easy to perceive, that when

ﬂae master is pointing out the particular deficiencies
or beauties of each: stroke, letter, or Wﬁi’d 10 one
Eﬂhﬂlﬂl‘} the whole class will at once receive the
benefit of his instruetion.

in any branch of knowledge, will likewise be natu-
vally excited through the whole school. Teachers
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ART OF WRITING. .y

fix the rules of writing in the minds of their pupils,
by employing one of each class in succession, daily,
{o inspeet the rest of the class, and to tarry by them,
severally, till each one has made tihree or four
strokes or letters ; then to point with his pen to any
defect which he nbsewes in any stroke or letter; and
show very particularly wherein it diSﬂgI'EﬂS with the
copy. By this means children may soon be made
critics in pointing out such defects as too often eseape
the observation even of teachers themselves.

et e e

P(}SITION FOR SITTING TO WRITE

As the position nf the hudy is- of l:ﬂllEldEl“&blﬂ
consequence, in order to write with fa,cﬂ:i.ty and grace,
it may be expﬂetﬂd that some directions will be

given therefor. Yet they will be of little or no use

to the publie, though they may be ever so proper,
while the common mode of fixing writin 5 tables con-

tinues to be pmctmed

The seats are now generally placed ﬂt such a
distance from the table, as to leave a place sufficient
for the scholars to stand while reading, and to pass
by one another, &c. This distance hmng? as is gen-
erally required, seven oF e;lght inches, necessarily
carries the ereet position of the body to the same dis-
tance from the front edge of the writing table. The
natural consequence of which is, children are oblig-
ed to lean forward a space equal to the distance from
which the seats stand from the writing-table. Th].s
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2 ~  ART OF WRITING.

position of leaning forward ﬁﬂmpfﬂs"ﬁ;es the breast,
and is not only painful, but very injurious to the
whole human frame ;% consequenily this must prove

a very great obstacle to their progress in writing.

To avoid the abovementioned inconveniences,
and. at the same time to establish a natural, easy, and

healthy pesition of the body, the follow ing method
of eonstrueting writing-tables and seﬁts, 18 Eﬂhmtte:d
tothe judgment of the pubhc. | '

4. The seats should be made to stand an lﬂﬂh'

sloping towards‘the writing tables ; and the height
of each should be made in due proportion to children

of different sizes, and their statures in seating them, .
and not their class,} should be pa,rtmula,rly attendeﬂ.”

% The author has net relied on his own Judgmﬁnt in thls
gmmmlar, but has appheel io the most eminent physieians for
their opinion ; and the following, signed by 5. Rush, . 0. 5. Dan-

forth, . p. and J. Warren, m. ». is deemed sufficient authority,

% This position is not only painful,but hazardous; for they
are under the necessity of supporting themselves with their

breasts, agmnst the Edge of the bench on which thEy w:rlte |
~oron their arms ; in the first pesition, the freedom of respira- |
tion or breathing, and of the eirculation of the blood, are inter- |

rupted, and the health and life hazarded. Tn the second, the
free use of the hand-s prevented. In either easc, an uneasi-
ness must, unavoidably, be produced, which cannot but prevent

a proper attention, whmh wﬂl grﬂaﬂy retard their :E]I'{]ﬁlﬂlenﬂ}"

in tiu: ﬂ,rt 72

o The ahnv.ementlbne.d l!.lﬂﬂl.ﬂﬂ ﬁf seating the children re; o

%”_pEEE,S mer&lt; their health and the ﬁnnvemenﬁe for wrifing.

"T'he author would by no means be ﬁmught in the least to de-

stroy the sense of honor, and that nervous spirit of exertion,
which must natumlly arisé in ﬂle xhreazﬁt of every pupil, when

~ ART OF WRITING e
to, so that they may bear a proportionable weight on

- their feet, which will natm:ﬂﬂy‘ help to Stﬂﬂﬂ}’ their

hand 1 writing.
2. Let the back or ﬂ]ﬂ pa,rtltmn hei:WEEn eaﬁh Seak
be made to lean three inches from :the erect position

| ﬂf the child.

" 3. For the height of the: tables for each ﬂlass,
let the following rule be observed :—The child. be-
ing seated as abovementioned, in an ereet position,
his arm hanging in a natural and easy posture ; let
the hand be gently raised, {ill the arm is elevated
about twenty or twenty-five d:egreea, then let the
front edge of the writing-table be brought within an
inch of the body, and raised so high as to touch the
under side of the arm, which it will do about hali

| way between the end of the fingers and elbows.

The arm, being held in this position, will at once

give both the height and slope of the writing-table.

4. In this cunstructmn the seats must be made

moveable s or else a part, or the whole of the wrltmg

table, must be hung with hinges, that it may be mls_
-ed for tha ehﬁdren to rise. |

he is madg furmhly o feel ﬂle appruba.tmn ﬁi" his mstruetur,
and that distinction which he justly merits, either by his dili-
gence in study, his proficiency in knowledge, or his ready and
eheerful ohedience to all the just dircetions of both his parents
and teachers. -And it is fully his o opinion, that the greatest
pains should be taken effectually to eonvinee youth of the na-
ture, foree and hemity of all those moral virtues; an att«entmu
to which’ ﬂlﬂl‘l% in after life, will :imtmglﬂsh thﬁm in 'ﬂlﬂ E}'ﬂs
of all, whu are truly- 1:.,&1-111&11 virtuous apd wise.
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i ' DIREGTIONS FOR HULDING THE &
L Py o 2

1. Let the pen be held between the balls of the
W thumb and mld_dle finger, near the corner nf the naﬂ .
| by .'nf each. _
' f§ | - 2. Let the fﬂrﬂ-ﬂnger lie ihrecﬂy on ‘the ﬂHtWﬁId
A  side or back part of the pen..

' il 8. Let the thumb be bent ﬂutward and. the enﬂ
: o  raised about as ]11""}1 as the first joint nf the fmagm
& | finger. o f - i . | laoe it il g
a _'g'f!- l e d et the ﬂm*d and fﬂurth ﬁngﬂrs bﬂ na,tﬂrally e et s wak ' / | &
. 1 - bent under, towards the hollow of the hand, that the E /{ i ///z‘w ,ff‘};?,}j; 2 /ff ﬁ H,;H i m’ My
i middle finger may move free and easy, without / Gone /s Wi
- . erowding upon the end of the third. ' 4
i . 5. Let the hand be turned well over tﬂ the left .
e | that the pen may range against, or over the rlgh’c' . ] .J,:f
M :;__ _ i should_e»r, and the nib strike the paper in a square |
~ and proper direction with the slope of the letter.
| | By this means the Bti‘ﬂkﬂ% will be left smm}th upm;a . ::_:_3 _ el
b Deedses o0 am i f i;,)
| e 6. Let the pﬂpﬂl‘ hﬂ placed exaﬂt]y squm"e wﬂ;h W e
e | the writing table, before the right shoulder.®* F ( o i
L 7. Let the left arm form a square upnn the tas . b el e
4 S ble, with the two fore-fingers following the pen with- n N XK/ LA z’f"j
e ~in half an inch (when the light will admit of it) tu :“" ;,g-?’f”/'fwﬁ Wb i
i < kecp the PﬂPBI’ firm and smooth, that the body of ) sdasik lademe \\

"ll . * "I‘ha AImS a:nd Paper hemg p]a,eed and the pen held in / / j /{/Hf” f{fﬁﬁﬁ /‘(rfr;f / /f? A‘n 7 /1// /ﬂﬂ > _.

. this position, will naturally give the right slope of the letters ) .
e ~° (without any difficulty) as well as a proper inclination of the | ' SN | e e S L i &
L leftside ofthe hutly to the table. - : o | teei

._‘l_'ll' i by Tl i
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i |‘ B e s e ool Slaa Gaiidl it B each stroke may be of an ﬂqual blgness, and smﬂuth
e | | | upon the edges.

| | | | f 8. Bitting in this pnmtlﬂn, the budy will nﬂtura,l-
e , e e b i dd 1y lean upon the left arm or elbow ; the natural con-
| | ; e L L 1' | sequence of which is, ﬂm 11ﬂ'ht arm and hand will
I | 2 be at pe.i*fea?;t hberty to cﬂmmand the pen with frae-
-~ dom and ease. |

TR P a—

- L L e 5L EXERGISE OF THE PEN i
. i B sl e S GaaEE Sl S B | ] AE‘TER the pupﬂ ]lEtE attentively perusall t'he
I i G o e il e G nenis - gramimar, so as_tﬂ_undﬂrstand the theory of thg..art_ |
correctly, and committed each dialogue to memory s
e TS e L and is able to answer any question put to him with-
I | e e bl e o ik e e _ out the bﬂﬂk. and has obtained a clear idea of the
i ‘% ' . component parts of letters, ‘as exhibited in the
. el ol i ¢ scheme—1let him, before he is s put io Wi‘ltlﬂg, per-
'__';':l!:si;_- - e e e S e e form the following exercises :— .~ = o0 &
L o e G S . B 4. Let the pupil be seated in a proper. pﬂsitmﬂ
i L Lol « : ' B L e f(ﬂ? Wlltmg, resting wholly on. his-left ﬂ:rm, with the
. o i E ahie g | left side to the table, holding the pen in -his leﬂ; "
. = :-_ i S v Wi L 1 AT 5 | - .ha‘ndj_ﬂngﬂr_th{}, top, __betweeu__the ends of the :ﬂi_lﬂill_b
g S e e s 0 B and fore.and middle fingers; with theiscodp. or < hol:
e | e il | ; o low of the pen direéﬂy"tﬂward the breast, . The pen
u ROl e e e el e will then be in a proper Imsltlﬂn to be IEEEI‘Fﬂﬂ into '
: - o o . " e e - the right himd I‘hﬂn, e f bl el
| ' o e sdi el e e L ey In tﬂlimﬂ* Lhﬂ pen mtﬂ his rlg‘ht hand 1&1; }nm' -
MR L osbaemhiser b il e ﬁrgt put the ball of his middle fmger directly. on: the
i Gkl masenn e o o ee i - right side of the pen at the upper part of the SEGOP 3
q [f i | Pl ek el ol i eae i el i o then lay hmfﬂrel;inﬂ'e:; on the back of-the pen so as to -
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96 - ART OF WRITING.:

touch the middle finger, bending the joints a little;

gently. Lastly, let him bend the joint of his thumb

. outward, raising the end as high as the first Joint of

the middle finger—taking care to hide the greater .
part of the bull under the pen. Thus let the penbe
 held, hghﬂy and easily, without the least grlpmg of P

the pen or contracting of the fingers. «~
4. Let him tarn his hand well over to{he '.left SO

| ﬂlﬂi the pen may range over the right shoulder near

the neck, in this pesition resting the hand on the in-
side of the wrist and the ends of the third and fourth
ﬁﬂfgérs ; taking care to keep the elbow within an inch
or two of the body. 'Fhe pen being held thm?-?;ﬂth-

| parts of the nib will hear equally on the paper. The

pupil may dow remain in this situation for three or
four minutes ; the teacher, in the mean time, remind:

mg k hlm to notice every partmular Ili}ﬂpﬂﬁting the po- .

sition of his hody, his armis, his fingers, and pen.
5. Let him turn his hand over to the right so far,

that ﬁn’lyihﬁ rlgh“t side. of the nib wﬂl touch the pa- f!'
per "This is to be done on purpose to'make him see

and knnw that it is @ wrong position. Asthe learner

is very apt to get a habit of wntmg in this awkward

manuer, it will be 1fﬂpﬂrt:mt plainly to slmw i,

iha,t if ihe pen be held thus, it will oceasion uneven-
‘gless and. spattering, and render 1t much more diffi-

_cult to learn to write than if the ])en be held prﬂpel ly.

6. Liet hlm lay down.his pens and thes, balng vl
*iiﬂ(l et him take thepen into the left hand, and go

through the same exercise again, asabove directed.

This E]IDlﬂd be done‘two or three times &-day, five

ART OF WRITING. = 27

or-six minutes at a time, for several days, until by

proper attention, he bec:ﬂmus fullj,r ncquamtaﬂ with

; -:the proper manner of takmg and holding the pen.

~ Although this manceuvring may, al first view,

.seem trifling, yet it wﬂl bE attended Wlth maierml

a.dvantages.ﬁ ;
1. By thus hﬂ.ﬂﬂhnﬂ* the pela, the pnpll Wlﬂ be

| gradually freed from that tremor and awkwardness,

which always more or less aﬂ’act hlmy when first he-

gummg to write. |
2. By obtaining clear ﬂ.liﬂ distinet uieaﬂ of the

| P}?ﬂpﬂr “position of the fingers, the hand, the arms,

and the body, the mind of the pupil will not be divid- |
ed between two nltg eets 3 viz.—holding | the pen right
—and secondl Y> t}m ﬂlmfﬂﬂlﬁllt of thﬂ pen or shﬂpmg |

the letters. | ..
3. CELI‘E‘:flﬂ attention tn the above exercises will

prevent a bad habit of writing ; whlch, if a,{:qmreﬁ’
would be with great difficulty, if ever, eorrected.
‘When the pupil has become sufficiently ﬂﬂquﬂmt-

ed with the proper manuer of holding the pen, &c.
let him begin to trace the first lessons in Book 11,

with a dry pen, as 'directed in the dialogue, &c. with
the hook placed square before him. = Let him spend
ahnut thirty minutes, four times in a day, for a week

the teacher particularly nﬂtmmg the pen, that it be
held and moved in a proper manner. By this method
his mind will be impressed with a just idea of the for-

mation of the letters, and will be hettey prepared 10 *

commence writmg Wﬁh llﬂi
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"I’z author of the following work has, since the year

1781, been employed. in ten states. of ‘the Union,. as ‘an in-
struetor in the art of writing. -‘During this peried ke has

‘seen, with mueh regret, the want of a proper, natural, and

easy method for aequiring an art, so nﬁnﬁasary fur the gen-
ﬂeman and the man of business. .

' The longer he continued his em_plnymﬂnt and the more he
extended his aaqumnt&nee with the hand writing of different

gentlemen and ladies, the more fully was he convinced of the .

importance of some alterations i the common maode of in-
Etruntlun, |

- To remedy this deficieney, he has, with mueh study, imie*

fatigable labor, and: great expense of time and money,

composed the following System—the result of dong experi-
ence, which is now submitted fo the eandid public, under the

patronage of the Legislature of Massachusetts, of the Amer-
“ican Academy of Arts and Sciences, and of many genﬂemen |

of distinguished literary talents.

"The anthor’s first book, containing the e:-:planatmm uf the
first principles of writing, with partiewlar and minute diree-

tions to' teachers and pupils, was published in 1791, &n:cl
hlbhl}' appreved by the first characters. . |

. In eonsequence of the author’s ill state of health m:ul want
gf funds sufficient to defray the expenses of engraving and
publishing, the follewing books have necessarily been delayed
for more than’twenty years. . During this delay, certain
persons, avaﬂlng them selves of that part of the work already
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23 ART OF WRITING

()F THE PRGPORTION OF THE
e LETTERS

As the beauty and perfection of a picce of Wlltﬂ
ing is much enhanced by the due proportion of the
letters, it is necessary this proportion should be

made familiar to the pupil as soon as possible ; for

when he is made to discern the regular and uniform
symmetry of a letter, his mind is at once captivated
with a desire to excel in this useful accomplishment,

~and what otherwise would be deemed an irksome
task, is now performed with pleasure ; and as the

six principal ‘strokes are mathematically adjusted to

each other, the following dialogue is caleulated not -

only to impress the mind more thoreughly with the

~ foregoing principles, but also to lead to a full under.

atat?-g of the just and uniform proportion of the

letters, which will soon bemme familiar b;,r prantm& 4
on ﬂlﬂ fﬂlluwmg beoks.

letters P

are also of a prnper Width the latters are PI’GPE;I’I}’
Plﬂpm'tmned ¥

2. Qg whit heightonsht loflers tohe drawn?

/. 'The letters may be drawn lar ger or smaller,

% as fancy may dietale; yet a common eopy hand
| uughﬁ to be three eighths of an inch hlgh

3. Q ‘What Iettm 15 called the measure le-.tte}

%

A. Wlmn letters are dmwn of .a proper ]mlght 7
and width, and the stems of which the}r are formed

1 Q W]lﬂt dn we mean . hy the pmpm:tmn of

ART OF WRITING. 29

«ﬂ "The n. |
4. Q. What is the pmpurtmna,ble 'w:tdth of an »

thme eighths }ugh - it ,
JA. Its width is two thirds its pElpEHdlﬁulaI‘
height ; that is, it is three eighths hlbh and 11;5 _.

width, including the stems, two eighths.* |
5. Q. What is the pI'ﬂPEI‘ w1dth ﬂf each of the,

stems of the =.
A. One smth part of the whule Wlﬂﬂl ;
6. Q. How may this proportion be a,snertmned?
A. Divide the width info six equal parts,} two
parts is the width of the Etems, and four parts is the -

mwa:ld width of n.
%, Q. Axe the stems of the ﬂth&l lettars o he

. drawn of the same wnlth as ﬂlB stems nf tha o

oA Yes.
8. @ What is the prﬂper 'wulth of the sweﬂ of

the o ¢, e and & 2
A. The widest part of the sw ell is of the same

w1dth of the stems of the other letters.
9. Q. At what height are the stems of the b, d

3’1, I and ! drawn above the body of the letters
A. The height of the % ; and it is to be observed

{hat the stems of the p, ¢ and Jf> when not looped, axre

drawn the same length below the body of the letters.

and the stems of the j, g, Yy, long S and f, when
looped, may be drawn about one third longer.

* In small, or running Iia.mi the letters are wider 1-:'1'0-{
portion to their height, and the stems are drawn longer, - '

4 If any prefer a lighter hand, divide the width of z into

geven equal parts, thus will your atem& be one sixth part nar-
rower. ' ) | :
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30 | aRT OF WRITING.

10. Q. Why isn ealled the measyre letter 2
~ . Because the parts of many of the letters are

drawn of the same width ;% as the h, m, p, &e. as -
~may easily be seen in the plate. Also because the
equal parts of the inward width of # form the distance
between all the letters in the construction of a sen- |

tence, as is more fally explained in-the fﬂllmﬂng
dialogue. e
11. Q. What lines are used to assist the Iﬂﬁ[‘llﬂl
in drawing and prupm'tmnmg 1113 letters when writ-
Ing a copy hand? = |
A. Four full lines aud a dotteﬂ ﬁne, zﬂl drawn

horizontally.

42. Q How are these fnur full lmas éhstmgmsh
ed?

A By ﬁrst, secund third and fﬂurtk

48. Q. 'What is their different use? :

. The first, or upper line, bounds the height of
ﬂm stems of b, d, &, & and [. t 'The second bounds

the hmﬂ'ht of ihe body of the letters, 'The third is
that on whmh the body of the letters is footed. The
fourth is that on which the stems of the 3:.13 g anei L.

when not lﬂﬂpﬁd are fooled. |
44, Q. What is the use of ﬂm dut‘v&d Tine ? ,f

.ﬂ. It bounds the stems of j, g_, y, Iﬂng f and j; o I
when luupeﬂ at ﬂiﬂ buttﬂm . it

* Asthe ohas but one full stnﬂ;e, ifs lﬂwa.rﬁ Wldth isnearly |
 one sixth greater than that of , ‘which has two full strokes.
The o, when drawn to form the: a, d, g and q, may be one ha.lﬁ" g

the vﬂ&tll of the stem narrower. =

ot Th_e-. tops of the f a,mi ltmg j‘ are to be drawn a Iltﬂﬂ
?&hﬂ‘iﬁ'ﬂ the upper line. i .

- the slope found ?
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"The four full lines being plaeed at equal dlst&ﬂcﬁ

from each other leave three equal spaces, which

may be properly termed the upper, ﬂmddle anii

lawer spatﬂs. = _
27 'The stems G‘f the P ﬂ.nd t are dmwn frﬂm the

| amddlﬂ of the upper space. - |
The abﬂvemennﬂned lines are nsed in tha fﬂL |

iowing books.

OF TI—IE SLOPE .

1. Q Of what s
slopearethe leiters | e ),
to be deawn? e

A. Ahﬂut 53
dﬂﬂ'} ees.

2. Q. ..Hnw 15'.:-’

A 1. Drawtwe |
gmmllﬂl lines atthe
distance of the-
height of your in- - 2

tended. stem. 2. Aeross these hnﬁs draw a pﬁl})ﬁ?l‘sr
dicular line. 3. With your dividers take three

fourths of the perpendmulm line. 4. At the inter-

 section of the upper and perpenﬂmu'lar lines set one
oot of your dividers, and extend the other {'ﬁﬂi} tothe
tight on the upper line, making a pmﬂt .:L Fi‘ﬂm: il
this point to the interseetion of the lower and the

perpendicular lines draw ‘down a line, ﬂ}fﬂ.(}h will
be the pmper slﬂpf: of the letters. '
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ON J OINING THE LETTERS

proportioned, but partmulﬂ.r attention must be paid
to the uniform distance at which one letter is to be

also to the neat and accurate joining of one letter to
another; ; and as different letters are differently joined;
the rule and maﬁner' of joining ought to be understood
by the pupil as far as may be, before writing joining
hand. For want of a knowledge of this, thousands
hiave been throuigh life perplexed and retarded in
their ﬁfriting, not -knﬁwing where and how to join
their Ietters ; so that they have been obliged to take
off their pens abruptly, and at improper places,
which hre.ﬂkmgs and blurrings at once divest theis
writing (however well in other mspeatﬁ,) of that
freedom and ease which is so highly pleasing to the
eye. The following dlﬂlﬂgllﬂ iherefore is mtrmduned
1o show the proper and uniform distance of the Tet-

ught to join the other.

1. Q. How are the letters jﬂiﬁﬂd to each other ?

divided into different classes.
2. Q. Whlﬂ}l is the first lﬂﬂ.EE P

. Rightlined letters JDIILEd together s as Ui, Wi,
&c. (See plate.)

To ﬁﬂnstltute a ﬁmshed piece of writing, ot r.rnl;,z’ 4
the component parts and whole letters must be justly

drawn from the other, in writing joining hand, and

ters, and also the exact placﬂ at which one ].Eatt[ﬂ““

A. In various ways, to express which they are
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3. Q. How is the first class joined ?
. 1. By continuing a hair stroke from the bottom
| of the preceding letter up half wa,y the space, to  Join
F - the fellowing letter.

4. §. At what distance are letters {}f the fivst

'é _ eclass to be drawn from each other? =
. The distance of the inward widih of .

5. . Which is the ﬁﬂﬂﬂﬂd r:la,ss T

A Right lined letters coming belore and Jumjed
e mra[@ and half ovals 3 as ue, i0. _

. Q. How are letters of the second class Jmnadf‘
o u.‘l They are joined from the bottom of the right
fined to the ovals and half ovals* in the middle of
E | ﬂlﬂ EPEEE ' TS
& 7. Q. At whal d_latzmee are letters of tlm second
. e | -
A. The inward width of n.
8. Q. Which is the third class 2
~A. Half oval 1ett31s p}:-eﬁmd to right llﬂﬂd ones ;

B as ci, el &e.

A. They are joined in the middle of the space.
10, Q. At what distance are they drawn?
A. Onee and an half the inward width of n.
1. Q. Which is the fourth class?
. A Half ovals; viz. ¢, e and &, coming before
- and joined to ovals and half evals.

# The oval letters are o, 4, d,, g, g5 b, v a.nd 0. T}m half
| ﬁvals are ¢, ¢ and . £

S

9. ). How are letters of the third class Jﬂlnﬂd a0

e < . 1% Q. How are letters of the fﬂurth class joined?
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2. From the hottom of the preceding to the

middle of the tﬂliﬂwmg, like ﬂi& ﬁrst second, and

third EﬂﬂSEES -
13 0 At what dl@ta.ncﬁ are ’mti;ub of the fnm:th

class drawn ?

2. Onece and an half the mwa.rd W1dth of 7.
414, Q. Which is the fifth class ? o

~J. Such right lined Jetters as '}_1}1_11, each other
with double turns ; or such as join from the hottom

- of the preceding to the tnp of the, fﬂﬂﬂWiﬂa s as i,

ar, &c. . -

15. Q. At Whﬂt dl&tﬂntﬂ are lﬂttﬂlﬁ of ﬂus ﬂlaaa
drawn ? e
A. By reason of thmr double turns their dlstance

1is onee and an half the inward width of n.

16. Q. Which is the sixth class?

.A. 'They are half ovals coming before and joined
{o ﬂght lined letters from the bottom to the tﬁp with

double turng, like the fifth elass,

4%, Q. At what distance are Tetters nf the Smth

class drawn?° ke |
. By reason of ﬂ}E cirele of the half ovals ﬂum
distance is twice the inward width of n.

18. Q. Which is the seventh class 2 -

A. The o, coming before n, m, r, v, w0 and v,
and joined frem the ’mp of ﬂm 0 tu tl:u.. top of ‘i?ﬁ, (13
r, &e. --
19. Q. What js their dlstﬂ,ni:ﬂ’?

/. The inward width of n.
20. Q. Which is the eighth _-lﬂﬂﬁﬂ 2

R 2 1 e R e 3

ART OF WRITING. g5

. . 4. When rr, rn; ro, &e. juiﬁ to eaeh other by a |
- eurving hair line from top to top.

21 Q. What is their distance ? -
. . The inward width of » and hall e

&7 'The pupil is reminded, when joining letters
 of the fifth, sixth, seventh and eighth classes, by no
means to take off his pen till the first part of the
. second letter is formed. He i is also to guard ﬂ,gmnat
. making the top turns too sharp.

22. Q. Which is the ninth class?
A. Two or more ovals meeting; as a0, vo, and

L jnln‘f' d by a eurved hair stroke, about one third from
ﬂlﬂ top of each. [ See plate.) |

23. §. What is their distance ?
A. Three fourths of the inward width of 2,
2%k Q. Whieh is the tenth class ?

A. The e, following and joined to b, 0, v and w,

25. Q. How is this class joined ?

B A From the b, e, v and w0, draw down a curved
|  hair stroke, near the middle of the space ; then rise
& totheline, loopingthe e. (' See the plate. )

26. Q. Whatis their distance ?. .
. Three fourths of the inward width ﬂf n, like

 the ninth elass.

27, Q. Whichis ﬂm ﬁlﬂventh class ?
A. J, =, y and long f, coming before and joining

~ in the middle of the spaaé to all letters except the
- small s and those beginning with top turns. |

28, Q. What is their distance ?
eﬂ The inward width of n, 5
f;f;'f“ The learner is reminded that ﬂlﬂ a@cﬁnﬂmg

T TN T T T U T RS e ik P N A e o et e g e <=, A T T T, e e | i T T T e T T ) TR R I,
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hair strokes of fhe Js g, 4 and long [ cross their stems
in a common copy hand, about the eighth of an inch
below the third line ; and that the e, when following

J» 2, yand [ isto be lﬁl}pe& before taking off the pen.
-29. Q. Which is the twelfth class 2

4. Righi lined letters, coming befﬂm and Jﬁm_ﬁ& H
| tn £ in the middle of the Epaee, at the dlstauue of the

mward width of #.

The learner will nbsewa that the f is joined
from the top of the o at the same d{EtﬂnEE. ( See the
plute ). |
30. Q. Which is the ﬂnrteﬂnth class ?

JA. Right lined letters, coming before and joining

the small s from the bottom, at the distance of twice

the inward width of (B -
31. Q. Which is the fﬁultgenth c]a.ss ?
A. Half ovals, coming hﬁfﬂl‘ﬂ and Jmmng the

small s from the hottom.
32. @, Drawn at what distance ?

4. By reason of the circles of the half ovals and

the s, their distance is twice imd an half the inward
width of n. o ]

33. Q. Whlch is the fifteenth class?

. The small s, coming before and joined te all
leiters; except those beginning with top turns.

34, Q. At what distance drawn?

“A. Three fourths of the width uf Ty % hk.e the

uinth and tenth cla,ssasu |

_ * The distance between tl_m last letter ﬁf one word and the
 first lIetter of the next shuuld be the width of of z greater than
between the same letters when joined in ong word. Where a
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CAPITALS
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body stroke and a crredor

Swelled slroke,
| ]

?ﬁi /r?/) ::'a,:.* Foreted of the
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. All other j .]nmmgs} and the distance between the
~ Jetters will be a,acartamﬁd by a close attention to the
foregoing. Careful pmﬂtme on the following bﬂuks

il render all these joinings familiar.

e o e

DIALOGUE ON THE FGRMATIO'N OF
THE CAPITALS. = -

4. Q Which is the first stroke ?

_.ﬂ The body stroke.
2. . Which is the second strake g

ﬁ The hair curve.

L:. Bl %fj. 3 Q Whlfr]:l is thﬁ thlI‘l.‘l Stl‘ﬂkﬁ ?

5 4. The swelled stroke.
‘4. Q. Which is the fourth stroke?
- JA. Tt may be ealled the pointed £.
5. Q. Which is the fifth stroke P
.ﬂ The oval, or 0.
6. Q. Which is the sixth stroke?
ﬁ The straight hair stroke. =~
Q. Why is the first stroke called ﬂlﬁ bﬂdy

A. Itis the principal stroke of EIENEII letters ;

~ as may be seen in the plate.

8. Q. How is the P formed of this stroke
A. By carrying up a curved hair stroke on the

left, and bringing it down upun the right, about half

way, Wlﬂl a swell.

~ pause less than a period is used, the distance should hﬂ inereased

to onee and an half the width of n greater; and where a full

P stop is nsed, to twice the width of n greater.

L T R N = T T TR ol
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35 ¢ i ART OF WRITING

. Q Q. How is the R formed of the P 2
2, By adding the curved L.
10. Q. How is the B formed of the P 2
A. By adding the little ¢ inverted.
1. Q. How is the S formed of the body stroke ?
A. Begin it with the Em:'ved hair stroke, as for

the small f, adﬂmg a reversed comma at the bﬂttnm,
42, Q. How is the L formed of the S

A. By crossing 'the. bﬂttﬁm with a waved strnkﬂ, |
omilting the veversed comma.

43, Q. How is the  formed?
“ .. Draw a short waved stroke, and tﬂ this add
the body strﬂka, with the reversed comma.
14. Q. How is the J formed ?
A. Draw the waved streke, then eontinue the
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bﬁdy stroke,.and turn the botiom as the small j, E L (_% J
- 4B Q How 1 15 the Hfﬂflﬂﬁd ? - E f-i'w {'gﬁ Fm':wci o the ﬂc!ré&f.ﬂiuf
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fhe hair ‘stroke to the right, and add the s:a.pital C.
16. Q. How is the £ formed ?

A. Draw the I as for the Ff ; then add t]m upper
part of the capital S, to which draw the curved /.

7. Q. How is the T formed of the body stroke?

A. Draw a waved stroke; to the right of this
draw down the body stroke, addmg the, reversed
cOmMIma. o |

18. @. How is tha i dlstmgumhed ﬁnm the 7'2

A. Fru_'ll the left draw a fine stroke across the
centres at the end of which add a small swell.

19. Q. How is the D formed of the body stroke?

A. By turning the bottom like the L, (except

i—

g l e
it e ?FF:E’?H"'&{"E mmma
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presmﬂg the 11&11) and cuntmumg a hair strokeina
; ~ circular direction across the top, descending with a

| - _'é'*’ﬁi’ell and finishing with a hair stroke.

L] S ik 5

20. Q. How is the U formed ?
. The Uis formed of the eurved and tlil'ect 1
One kind of Vis also formed by continuing the hair

. stroke of the curved 7 to the top of thr_-, line, addmg
B a reversed comma.

21. Q. How is the . formed ? .
. Carry up the hair curve, from which draw
down the foarth stroke, which is a pointed /3 and

o -'_muss the eentre with a hair stroke.

© R2. Q. How is the JV° formed ? -
" 4. 1st, Carry up the hair curve ; 2d, draw down
the swelled stroke ; 8d, carry up the hail"t:u-ﬂ?ﬂ in-

- verted.

23. Q. How is the JM formed?
A. 1st, Carry up the hair curve ; 2d, draw down

 the sweﬂﬂd stroke 3 8d, carry up the hair stroke 5

4th, draw down the pointed £.
24. §. How is the § formed?
A, 4st, Draw a short waved stroke s 2d, frﬂm

, the. rieht draw dewn the swelled stroke ; 3d, ﬂﬂrry_
| up the inverted hair curve.

25. Q. How is the W formed ?
A. 4st, Draw the first part of the ¥y 2d, carry

~up the hair stroke; 3d, draw down the swelled

stroke ; 4th, carry up the inverted hair curve.
26. Q. How is the Z formed 2
od. 1st, Draw a waved stroke 5 2d, draw down

| the hair stroke ; : 3{1; ﬂ,dd, a waved stroke at the
 bottom.

T T e
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§ | ¢ :
_ | ) The ' v ftf"rnff o' the ferl ”'l“

ﬁ’DlIl thﬂ tﬂp : . : ' | ! cit the ],r - r2 ; 5 R e
29 Q H{}W 18 the-, _I fﬂrmg[l P : : [ T (' berriyy prielnsed fﬂr.r:-g_-m the € e : in ip el - jiehE
A. Draw an mverted C, to wlmh ]ﬂl]l the dlrecﬁ o e
o ‘_ rf;)

C. (See plate.)
30. Q. How is the & formed? g
A. Draw the ¢, to which i join the small j. , THe s ﬁ’m rormed er an iwveated ,,,7’ . o s B
31. How is the § formed ? 5 ( wndt it € . | _ | e i ;i
A. Draw the C inverted, and turn a waved stroke | ' | e |

as at the bottom of the L.

%7 Q. How is the € formed? L e Ll o ‘

‘A Draw the left side of the @, and ﬁmsh With @ | L a }‘ f{}i 5 (i“'; ”i 1__{:‘}11 L | . |=

| Eu'cular hair stroke. (See plate.) e | A

_- . 28. Q. How is the & formed of the ce { i !.'
_, A. By hemﬂ' mdented a httle ﬂhﬂﬂt one ﬁh1r1} s ,—m fir (/ ( (” |

o

o e ———— ] IR

82, Q How is the ¥ formed ? ~ L i ; .
. Draw the eurved /, to which j join the j Js whmh - The O & Rormed of the 2 |

1S the fuurth prmclpﬂl of the small lettars.; | il mmﬂ/ ” ‘

| Aga this work is intended I‘at];lel' for use than or- 1 L Flipe e 0o o I|
nament, every thing which has the appearance of the } 1] 4 o - *
latter 1s dcmguedly omitted. All needless serawls i i 1 |

- and flourishes naturally obscure the simple idea of F s
the letter, and the learner is thereby not only per- | | ., _...2 is sormed of an
~ plexed, but much retarded in his progress. After B cond OBy adding g o

: v ' 3 " " ® | . 1 3 uﬂ'h"f’hf ﬂ-t."' HLF 3”."!“!1"”1 : . " 1
a perfect 1dea of each letter 1s well fixed in the mind, . - B
. 5 o i = : .-... 1 + TR R i LI I|
- the learner, by practice, will naturally acquireas | | T
‘many ornamental strokes as are necessary. | B 7L 1
: . ; ; .L? 5

', ??i‘.f ._,,a"- E_J‘ ?%'I"JTEE:I or e ﬂ«t'.ﬁ*trfi
.T..

x ::.u-ti L‘I‘/ fthe the smuall
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published, have taken the liberty to deviate from the originai
plan, and have palmed their filehed and mutilated works on
the public, under the idea of improvements. It may therefore
be here thought proper, that the discerning public should be
informed of the circumstances, by which the auther was led
1o the discovery of this new System of Writing.

At an early period of life, he was invited to enter upon the
useful employment of teaching a counfry scheol ; but having
heen tanght the art of writing in the very imperfeet manuer

mmuﬁ- in-his childhoed, more ﬂlﬂ.ﬁ f&rty"’v'eaﬁ"agﬁ, without
system er rule; he was ‘mortified at the thought of farnishing.

his papils with the very ‘defective madels of ]113 own pen, for
their 1mprn?ement in so elegant an art. = :

- From his early vuuth he had - heem Inghly gmtlﬁeﬂ hjr-’

Exmnmmg beautiful speeimens of penmanship, and felt a
sttong desire to imitate them; but had, after frequent’ at-
tempts, for - years. dﬁfﬁpmed ﬂf’ ever obtaining # handsome

_Imnd—-muah less did- he think . himself capable of: teaching-
~ others to excel in. the art, within a fﬂ,r shorter. Pennd ﬂm.n;,
- usual. ' - * it L
‘At first he procured ‘well wriiten copies for the use: ntf ]ilﬁi
, _puplls but he soon felt the trath of an chservation made by

some-of his empluyers, that a teacher ought to be capable of

'-mﬁtmﬂtma his prpils without a borrowed hand. This futi-"
mation at onee mﬁplred him with a renewed desire, not only *
of his own Hﬂprﬁvem-ﬁ’ﬂt hut that of his papils a,ls% in ﬂ]ﬁ _

art in whieh he felt himself so very deficient.’

In his course of instruetion, the author was led toa B&l’ﬂflll |
‘and frequent inspection of the performances of his pupils,

and to criticise every letter, and parts of letters; thus, when

he abseyved &ﬂefeet in the part of an'n, m, &, p,&e. he .

required his pupils: to: draw severak of these distinet p&rts

and labored to' correct the errors and: defects ‘of their pen w0

showing them: pa‘r‘tmular}y how each part, ‘or parts; of one

Tetter, : ‘ﬁﬂg the part,r or; {lﬂ;l'i:E? of: several other Ietlers. This -

mode. of matruehun soom Pl aved henahﬁml to his pupils, a.ﬂti

vy Bl
Sl -

'?REFAGE.' " - ﬂii

fully convinced the author that 1t was the most rational and

EKI]Edltlﬂ‘l.lE method, of teaching this:art. In the year: 1789,

_at Bennington, Vermont; the author made a. more thorough °

_experiment in teachin; ,hemﬂ' employed by several gentlemen

1o instruet their sons in writing. . Fheir. improvement: was

highly satisfactory- fo . their parents, . and the late Rev. Job

Swift, o, p. late Hon.-Moses Robinsen, Hon. Isaae Tiehenor,

and Hon. Noah Smith, with other gentlemen, hecame zealous

patruns ﬂf his mndﬂ of instruction, and recommended him'to

the public as an instruetor of writing. In this way the author
still i:ersevered insensibly progressing: tnwarﬂa a revular
System. At length he undertook a more minute’ analyms of
the letters.  After several different dissections and ar ange-
aments, both &f ﬂle ea.pna.ls and small letters, he was highly
gl‘&tlﬁﬂd to find, from ﬂllﬁ eritical investigation, that nearly the
whole alphabet was composed of six principal strokes.or
Tines. These ke arranged, named, and numbered, as in his first

| b{mk and they are the proper foundation of the whole wnrk
These, with the scheme ammexed, which exhibits the compa-

nent parts of the letters, he suhmltteli to the: ingpection of the

Hon. William 8. Johnsen, late President of Columbia, Col-

lege, New York. . This gentleman was highly Pleased with

the plan; he said it was new to him, and ‘eneouraged: the-
‘author to prepare it fur publication, at the same. time assuring”
Jum that he: Wﬂuld sive it his signature, wh&n ready for the

13'1'*335-* Gk i e i i
The eonunon Pmﬁtme ﬂf setuﬂg eh:]dren tn wrlte Wlﬂlﬂll't

gwmg them previous instruetisn, as to-the proper ideas of

greater thsa,(ltra,nta.gea and embarrassments than is. generally
imagined, as they must necessarily be whull}' 1gnurant of

the shape and formation of the letters, is ﬂttEHdEd with much

the proper mechamﬂal movement of the pen..

In this way they hzwe two difficulties at once tﬂ ﬂverﬁeme 3

-."nrne is, the ﬁhtalmng a (Ilstmﬂt 1dea of the letter;. the other.
18, lea.rumg the use of thew pen; and in proportion as ﬂm?_

are ignorant of the shapg_ of the letters, they must be at a

g T e — — Tt = ; TR N A
- , - = s s s r A A e =, by e o O e T e Rl e 4oty .k A -
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ART OF WRITIN& i

| ‘The fﬂllﬂwmg ckuptﬁr, with ﬂw aﬂnemed dmlogues, o
| relates }?aﬁiculurly tn ﬁw 2d, 313 4ith mzd’ 5th
~ books. |

~ Tue elegance of wrltln,g depands mueh upon th&

 natural and easy slope of the letters, and the beauty

| and uniformity of the turns, both at top and bottom, o .

' as well as on the proper distance of the letters from A

each other. Tt is well kunwn, that children, when

- fipst beginning to write, are very apt to set their let-

~ ters too npright. "This practice habituates them to 0

- an unnatural and awkw ard motion of the fingers, and i |

~ consequently prevents them from mahmg.ha.ndsame- : ' |

 oval turns ; ; and while this habit continues it efiectu-

~ ally prevents them from writing an easy and ﬂl&gﬁnt

~ hand. 'T'o remedy the forementioned inconvenience.

iof Eﬂnti. acting an awkward hahit of for ming the let- Sl

~ters, and to help children to give a proper slant to |

- letters, and to a natural motion of the fingers, I have

~ made use of the period and the parallel or slanting

~ lines to great ﬂ,slvﬂ,ntame By the help of these lines

 ‘the mind is wholly at liberty, and can now with com- . i

- :pGSquE} attend to a careful and slow movement of the L | 1

~ pen, which is absolutely Hﬂﬁessary' for a learner o |
soon to form a proper oval turn, either at tha tnp or foo .

-4 ~ bottom of his letters, el o | |‘

~} | Byinvariably practising on these lines at ﬁrst t}m . ;

e lem:-ner, by the strong force of habit, will of neeessity !

much sooner acquire a natural and easy motion of the

~ fingers, as well as the proper slope of the letters. In -

~ sculplure, painting, musie, &e. learners have heen | 'L
e g | |

;;;;
........
415 h
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~ much assisted by the help of certain points, charac-

ters, and rules.  But the art of writing has hitherto -
been altogether deficient in this particular; and

children have been put to forming letters and to writ-
ing joining hand before {hey have acquired distinct

sdeas of the component parts of which lefters are
formed, and before they have been instructed in the

meﬁhmiml' use and slow movement of the pen,
when gradually pressing or rising to form the oval

turns at the top and bottom. It 1is well known by

the experience of the best teachers, that it is almost,
# not quite impossible, merely by verbal injunetions.
{6 prevent children from a hasty and rapid motion of
the pen, especially at the turns of the letters, where
the pen should be moved as slowly as possible 5 that

the mind may have time to perceive the gradual rise

of the pen from a full to a fine hair stroke—as well
as the pressure of the pen from a fine to a fall
stroke. T e : e

This very hasty and rapid movement of the pex,

which is certainly a very great obstacle to-improve-

ment, is doubtless owing to the uneasiness and pain,
which arise in the mind of the pupil, while held in
suspense. The pupil, being naturally desirous to

. imitate his eopy, but having no point or rule by

which to direct him, is necessitated to follow the
sallies of his own mind, whether right or wrong. e
 Thus for want of a knowledge of the first princi-

 ples of writing, as well as a want of proper rules to

guide the mind, this hasty motion of the pen, as
syell as the wrong motion of the fingers, daily be-

ART OF WRITING. 48

_eomes more and more habitual, the bad effects of

which the igreatef part feel through life.

Therefore, to fix the attention and to fm:ilitatﬁ.

improvement, I have made use of the period, hy-

- phen, &c. which not only serve as a guide to the

mind, but oblige the learner to a slow and caveful

anovement of the pen. The use of these characters

is explained to children in a dialogue made for that
purpose, which ought to be learned by heart and

- repeated to the | teacher for several days, before
children are put to writing, that the use of the hy-

phen, period, &c. may be familiar to the mind 5 as

they will then'be much better understood when the

child eomes to practise on the following books.

DIALOGUE EXPLAINING THE USE OF
THE CHARACTERS*

1. Q What characters are used to assist the

hﬂmﬁ to draw the first principal strokes aceurate-

A The period, hyphen, dash, &e. -
2. @ What is the use of these characters?
A They are used as guides“to the learner, that

' his mind may be at no loss where to carry the pen.

3. -Q{"Hnw do they gulde the learner? =
A. 4st, They call ap 3fth6'f'aﬁﬁﬁti011p- - 2d, They

* directthe eye. 3d, They oblige the learner to a care-

ful, steady, and slow movement of the pen.

* The use of these characters wﬂl be pm“fﬂﬂﬂy undﬂrstﬂuﬁ

i 11}' ]}_mﬁi&eﬂ on the following books. = -
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 4.Q. Whatis the use of the permd?

- A. 'Fo assist the leamm to make hzmdsnme oval

tarns.
5. Q. Whm'e is ﬂm permd plm:ed tn dueet in
drawing the [? o L |
A. In the ava,l turn af the bnttnm N
. 6. Q. Whereis it placed in the mverted L
. In the oval turn at the top. G
7. Q. Where is it placed in the cuwﬂdl
. In the oval turns both at the top and bﬂttﬂm
- 8. . Where is it placed in the j?
- A, Inthe oval turn which forms the loop.
9. . Where is it placed in the o?
A. At the top and botfom. iah
10. Q. What is the use of the hyphen 2
A. To show where the. ‘hair strokes begin zu:ui
ﬂﬂd and their dlstancc fmm the bﬂdy parts of the
letters. e -
44: Q. Where is it placed to form the W

J. Inthe centre of the middle space ’thﬂ 'Wldth"

of » to the right of the stem.

12. . Where is 1t placed fo dmw thB mmrt-.

edl?

of » to the left of the stem. | -
~43. Q. 'Where is it placed {o dmw the eur vedl?
4. In the centre of the middle space on ﬂﬂ.ﬂll
side of the stem at the same distance.
| 14. Q. Where is it placed to draw the g 2

A. In the centre of the middle space the 1v1dmh of

- # to the right of the stem.

A. ]'31 the GBHtI‘E nf the mtddlg Epaee ﬂ}.ﬂ W1dtﬁ

ART OF WRITING. 45
48. Q. What is the use of the dﬁsh? '

- 115 Q. Where is it plaenad in the 0?
A, In the eentre of the middle spaﬂeﬂ S x' ;
1%. Q. Where is'it placed in the 8

A. A little above the period.
48. Q. What is the use of the a:ﬂgle g

. To denote the exact point where the j . must: .
. cyoss itself with the ascending hair stroke. o

19. . Where is it placed ?

. 20. q. What is the use uf the pmﬂ,llel lines ?

. To give the learner the right slope uf theo?

- 2L Q Where are they Plaggdﬁ e
A, Between the pe,rmdg i e
22, . What is the use of the hair hne'r‘*

A. To guide the pen in hen‘mnmg and énﬂmg

' 23 Q.: Where is it PlﬂBE{l P
. Above the upper period.

QF THE MOVEMENT OF THE PEN.

As there-. is a certain pmper prupnrtlnn for the

E 5&1ght breadth, and depth of every letter, whichis

}ughly pleasing to the eye, so thereis also a proper,

natural, and easy mﬂtmn of the fingers in drawing

P A To shcaw the width of o and the width uf fhe
-Iﬂﬁp of j. € - | =

P i Ahuut one Bl“‘llth of an mch below the ﬂurdﬁ
. dine. |
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415 ART OF WRITING.

the same, ihe knowledge of which ought to be ac-
qmreﬂ. by the pupil as soon as pessible ;% as by this

means they will much sooner arrive to an aceuracy

and facility in forming the oval turns, and fo a hand-
some shape and slape of all the letters.  Hor want
of a proper altention to the first principles of writing
and a knﬂwliedge of the mechanical operation and

proper movenient of the pen in deawing them, there
is an fmmense loss both of time and money, as to %
the parent; and mueh labor, anxiety, and weariness,

endured by the pupil, who otherwise¢ might spend
Lis time in learning to write with pleasure. To
reniedy this defect the following illustrations are de-
signed ; the principles are exhibited in skeletons, by
which the pupil will readily discern each separate
part, which will not only tend theroughly to impress
his mind with a just idea, but also give him plainly

to see the proper movewent, the mnature, and the
~ effect, both of the pressure ;emd rise of the pen, in

drawing the same.

* Thﬂﬂgh it is granteﬂ ihat i}w reai knﬂwledge -uf the
proper movement of the ‘pen ean be agquived only by pmcw

iice, yet understanding the theory of an art gzea*:t}y assists

the learner {o a,eqmre the praetice.

ART OF WRITING.

4y

MOVEMENT OF THE PEN ILLUSTRATED.

. Thﬁ first prmc.ipal Stl*{ikﬂ is fhe (}1-

. reetl: drawn thus—

4. §. What is the ﬁrst mﬂhﬁu of thE.
pen in dmwm&; the direet 17 =~

. The pen being held right, ihe
* first motion is to set the pen firm and.

‘square on the line,* pressing hard to :ﬁll e
and square the top of the ] : thus—

2. (. What is the second motion ?

" A Itis to continue the same hard -

- and equal pressure in a siraight line

~ from the top quite down te the upper
~edge of the peried : thus—

27 The learner. is here te notice, thztt

- the body part ﬂfl is the stem of the h;li‘r |
~ I,and g |

3. ). What is the t}urd motion ?

4. It is a gradual 1rise of the pen,
from a full to a fine hair Sﬁﬂkﬂ, while

forming the eval turn at the period: thus—

27 The learner wﬂl notice, that th“* -:

Thair line is drawn up to the hyphen, with
the right corner of the pen, apd in a

curved dlreu::tmn

"These three movewents s:rf the pen,
properly parfurmed leave the (hret:tl
thus— ..

* The lines }u‘-re referred to and useﬂ 1 the fellowiae

e I T O T o R o B L i N S . R e s e

- hooks are hereafter Eh_.;g;alamed
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The semﬂd punclpal strake is tha in: / '

_ vertadl dra.wn thuaw—

:l Q. What is ﬂle ﬁrst mwemeut of the..

pen in drawing the inverted 7 ?

A. From the hyphen, with the rlght eor-
ner of the pen, draw up a ha,u* stroke in a * /
curved direction to the upper Tine : thus— -

&

2, Q. Whaﬁ 1S thé,. setﬁnmi"mﬁﬁﬁn"? |

JA. 1t is the gradual pressure of the pﬂi]?.- '

which takes place between the line and the

lower edge of the permd W}ule making the /

oval turn : thus-—-
: .

3. Q What is the third movement P

. At the hﬁvﬂ edga of the pﬂuml press =
]151,1*(1 and cﬂntmue. an e:qual pressure quite

down to the lower 1111&3 ].E;?Wlllg the hﬂttmn
square : thus—-_ .' | |

These three movements of "thﬂ'pen, being 7
properly performed by a steady hand, lea‘.fe i

the mvertﬂd Z thus——w_

|

&ﬁ“ The Iﬂﬂl‘l’lﬂl‘ is iio observe and remem-

ber, that the top of the inverted / is shﬂped
exactly like the huttom of the direct 7.

ART OF WRI.TING.

The thlrd principal ﬁtrﬂke is the curvad

§ dra.wn thus—

| fl Q What is the first mntmn nf the
| penin dra,wmg the carved 12 v
A. With the right corner of tlm pen frﬂm -
~ the hyphen carry up hair stroke to the top
o ﬂf the period in a eurved direction: thus—

2. Q What i is the second motion?
A. It is the gradual pressure of the pen

.i-ij}..::.between the lma and Iuwer edga of the peb
E‘lﬂd thus—u . |

| 3. Q Whatis the third movement?

A. Between the periods continue the

~ same hard and equal pressure : thus—-m

B O What is the fﬂurth mﬁtmn'?‘
A. 1t is the gladual rise of the pen from

_ ﬂ full to a hair stmkﬁ, whﬂe furmmg the
-:::-;H‘Fﬂl tarn . thus—-u o i

- " The ]Iﬂil' line is drawn up to the hy-
. phen with the right corner of the pen in
- eurved direction, | |

o | These'fuﬁrpml:ﬁfaiﬂeiltsﬁf the pen Pm]-_j; o
~erly performed leave the curved  thus—

10




The fﬂurth prmmpal stroke is
the 7 J drawn thus—

1 . Q What is tha ﬁlSt mﬂtmﬂ

of the pen in drawing the j 2 |
A. The pen. must be Eet ﬁl*mf
a.nd square on the line, :md_ a hard
and equal presaure continued quite
(lnwn to the next line : thus— .
* Q. What is the seecond =

| mnmmﬁnt ?

A, At the thlrd Ime grﬂ,duﬂll y
rise from the full to a. hair stroke,
at the same time beading glaﬂefullyh Ll
to the left, turning round the permd -
- in a hair line : thus— '

\. q. Wh&t s the thlrd mm e-

Illfﬂlt ?

These three movements of the
pen, being prnpmly performed with
a careful and steady hand; leave
the j thus— |

- ART OF WRITING.

A. Frmn the penord with ﬂ’lﬂ *_
11ght corner of the pen continue a
hair giroke in a curved direction,

the stem at the angle, and - 2
ﬂnd.mg at the hyphen thus—

' ful]y turn the top with a. ]mu struka thus-—._‘
| pressing heaviest between the. dash and the

-. :'.? period : thus—

| fnrmmg the oval turn as at the hottom of

~ theo: thus-a-e- -

ART OF WRITmm - 51

"The ﬁfth prmmpal stroke is the 0.—
weec oo dhvawn thua—-m

; 1 Q. W]:lat is the first mﬂtlﬂn of the pen_ |
in drawing the o 2

“J. With the lefi; corner of the peu care-

2 Q What is the second muvﬁmﬁnt 'v"__
A Tt is a gmdual pressurein a circular
dlrectmn, touching the end of the dash, and g

3. . What 1s the t}:uri I]lﬂtlﬂll? o
A. Ttis the gradual rise of the pen while

the dlraci; and curved Z thus—

4. Q. Whatis the fourth movement ? |
. 4. With the right corner of the pen
draw up a hair line in an oval direction,

- tnuﬂhmg the GPPI}SItE: end of the dash, and .
.~ jointhe fop tieatly, without blurring e o

These. four muvaments uf tha ]]E,n: 'bemg L
carctlly and propely perormed leave: o /

gﬁ? After begmnmg ;) struke or lgtter, the pe;n i

: hjr no memls to be takan oﬁ' tﬂl t',l,m lﬁttﬂl‘ i com-
F 'plﬂ’ﬂely ﬁmshedﬂ Ao
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ﬂbservﬂtians on the pressure and rise nf the Pen, |

- as ﬁzustmfed wn the foregbzﬂg pages.

- It may not "he,- .‘EI.-IIHSS_ to mention the most essen.

* iial faults, to which children are subject in drawing

 the leading strokes, that they may be’ mme eﬂ'e.cm=
ﬂlly gnarded against them. -

4, Instead of pressmg thé pen suﬁclﬂnﬂy hard ;

~ at the hagmnmg of every letter, which ought to be
square and full upon the top, they are ever apt to do
the cﬁntmry, viz. to strike the pen light, and conse-
quently to leave the top sharp. | e

2 Thﬁ;y are likewise very apt to” press ]mrdaat' |

upon the pen where it Shﬂlﬂ{]. use, viz, aj: the bot.-
tom turn of ail the Jetters. | | =

3. They are likewise very apt in drﬁwmg the
body of the I, as well as all the down strokes, and
in earrying ﬁp all the hair st’r’akﬂs, to move the pen
much quicker tlum it nught to be moved hy a

leamel _

the. qmckest where it should be carried as alﬂwly as
it possibly ean he moved, Viz. at the bottom turn of
all the letiers ; as there is a twofold motion of the
“pen r%qmred in this turn, viz. the pen must gradu-
ally rise from a. full to a fine hair stroke, and at the
same time move to the right in a circular divection.

At the tﬂp turn they are apt not only to move the

pen much too qumk but also to come to a ﬁﬂl p1 es+
sure at once before the turn is ﬂnmpletﬂd
 With regard to the movemient of the pen,

4. More esPemal]y are tbe;,r apt tﬂ move the pen_
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1t is as necessary that leﬂmerﬁ should ﬂt first be

: ﬂﬂ,ught to observe a proper space of time for the nght ‘

movement of the pen, in order soon to draw the

 strokes accurately, as it is that they should be taﬂﬂ'ht
- '_tn ﬂbSEﬂVﬂ a proper time in pmﬂuuﬂnmg a Wnr{l or
in suundmg the notes in musie.* | -

- »This will appear obvious when we consider the

L smallness of the spm:e between where the pen must
. begin to rise and the line ; this space being so mi-
~ nute, that if the pen be moved with that rapidity of

motion, which learners are apt to do, and which is

~ generally allowed, it is drawn over this space much
~ sooner than the mind can possibly perceive the

gradual ehﬂnge, which ought to take place, Viz.
from a full to a fine hair stroke,as well as a contrary
dl_rﬂﬂtmn, viz. from a straight line to a circular one.

From the foregoing observations may be infer-
1&[1 that if the leading strokes are to be drawn in a
certain direction, and if they reguu& the pen to be
. pressed ] in one part, and eased or carried light in

- another, in order to have letters appear graceful to

the eye ; then 1t is hlﬂ'hly neceqsary for teachers to
help-the learner immediately to perceive wherein

this symmetry and due proportion consists, as well

 as the right movement of the pen, - 1n I}F{]EI‘ to. effegt

the operation required. | -
Now sinee it is nupossﬂﬂﬂ for the human mind

* It m&}r be nntmed here, that this ‘FJEI'}T slow mnvamant of

i -I:he pen should not be practised a.fter ﬁ]uldren haye uhtamed Y
 good u]e,a_ of a Ietter, a,ml fully und-erstand the I‘ISE anr.l Preaz
sure of the pen, &e. i 3

H 3t
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fully to ﬂﬂmpmhﬂnd aﬁy Eﬂmplﬂl object, witheut

having first fully eonceived of the simple parts of
which it is uﬂmpused it 1s necﬂssﬂ,ry that teachers;
as soon as possible, help the learner to a right idea
of the first, second, and. third parts of each stroke.
If so, is it not beyond dispute, that ﬂfténﬁml&s those;

~whe want the attention of the master most, have it
least ? I mean thuse, .Whl] are lust begmnma to

erte

laborious, and needs great patience to regulite the
arm, paper, pen, &e. as often asis needed, which
for some wecks may be as often as every two or
three minutes § }fet, as this must be attended to, be-

{ore they can ever write with freedom and ease, it is -

much the best to keep them right at first, before bad
- habits are confirmed ; as it will then be much harder
to correct them. ' Not only so, but the pfﬂﬂﬁieﬁ’cj of
the pupils will abundantly compensate for the pﬂﬂm
- neaessary to produce the clesrred eﬁ'ect " T

OF THE U$E'01§? THE DRY PEN.

Tr has been ohserved, in the 'prﬂmilin@g pﬂft of

ﬂus work, that two things should be first a,ml prm.;
eipally attended t{}; in or dﬂl‘ Sa:mn to write a fair
hand. L el e

1. The mind must be impressed w1th a just idea
of each prmmpal stroke. '
2. The next thing is to learn ﬂlﬂ use {}f ﬂ:lﬂ pen,
and the I‘lﬂ‘h‘t motion of the fingers. ST

Kor, though 1t must be mni'essed that 11: is verj
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- Now, to obtain both. these purposes, et this sim-

E ple and easy, but useful method be practised. Let
~ the learner be always furnished with twe well made
 pens, the one of which should be. alwayﬁ used en-
' 1;11'@1} dry in the following manner. '

Let the dry pen be drawn very sluwly, and Wlth ,
great care, several times over ﬂﬂ,ﬁll stroke or lotters

the learner ﬂhsm‘wﬂg at the same lime very ﬂrltltallj'

1 where the pen should be pressed, in order to fill the

body part of the stroke, as well as to nnderstand the
gradual rise of the pen from a full to a halr stroke,
without which no person will ever be able to write &

.~ handsome hand. | o |
~ After drawing the pen thus over the copy seve- |

ral times, let the learner, with ink in the other pen,
draw only five or six strokes, as slnwly as possible,
remembering in what part the pen must be pressed,

and in what part it must begin to rise, as his copy
has just taught him. "Then let the dry pen bt—:-. drawyp
several times over the stroke again, as before direct-
od. Let this method be constanily practised, not
only in drawing the first strokes, and in making
single letters ; but likewise at first writing joining

hand eopies. _. Cn
. When wrltmg gmnmg lmnii one. ward mﬂy shﬂuld

. bo traversed over several times, and then WI‘lttE.I];.
before the scholar proceeds with the dry pen fo an-

other; as it is much easler to remember the right

joining of fiv e, six, or seven letters ﬂnly, than fifteen

or twenty.

"This mathﬂﬂ wﬂl s00R pmw its utlhty ; as by |
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this means the learner m&‘f plainly ses¢ "1'_19‘-@' the me-

chanical operation of the pen is pe;rfmmEd i draw-

ing a stroke ; and consequently may soon acqmre. a
better idea of a stroke or letter, tlian many. obtam
after P actising years without it.

| DIALO&UE ON THE USE OF THE
| - DRY PEN. _

B i Q Whﬂt is meant by the dvy pen?
- J. Itis a well made pen to be used without ink.
2. Q. How is the dry pen to be used ?
A. It is to be carefully drawn or traced over the
strokes or skeletons of letters before dr&wmﬂ' the
same with ink. "

‘8. Q. What is the pmper use and benefit of ﬂlf}
dry per? | N

4. Tt is used to teach the lem ner ﬁle pmper

movement, pressure, and rise of the pen. Ttisalso

of great use thoroughly to impress the mind of the
pupil with correct ideas of the shape of the letters.
4, Q. What are we to uudergtand by th& ples
sure of the pen? -
A, As all the stems and bﬂdy pmt uf every letter
are to be drawn and filled to a proportionable thick-
~ ness, that weight of the hand, which spreads the nib
| sufliciently to ﬁll the strokes eomposing letters, mﬂg
be called the pressure of the pen.
5. €. What do we underst‘md by the rise of ﬂm
pen? - G ) |
A. 1t is that eareful, uﬂaﬂy perpendicular mo-
tion of the pen, which is necessary when leaving the
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E full and rising tn a hmr strnke af the bnt‘mm turn uf _
| theletters. | | - f

6. Q. VVhy are chﬂdrep pt tu Imm ﬂlﬂ'ﬂ' pans

. ”Wlth a very hasty, rapid motion? _
.. Because their minds are qmﬂk &mfl Im}?ﬂaﬁﬁﬂfg .

and they have no rule tu tllrEﬁt a,n(l mﬂdem‘ta the

 motions of the pen.

7. Q Must the dry p“ﬁn be drama very ElﬂWl}T

ﬂ’&fﬁl the lette.rs? e

. By all meaﬂa It mus’m bﬁ &mwn *mth a ﬁtﬁady

- n;nd slow movement ; the learner remambamng at the
~ same time where the pen should press, in order to ﬁll
~ the body of the letterﬁ, and where it should vise tn_

fﬁrm the oval turns at the bottom of the le,ttﬁrs s
8. Q. Docs a careful and proper use of the dry

- PE’H eive the lﬂamer a right motion of the lingers? |

.ufl Yes, as tha lﬁttels are drﬂ,wn 111 a &1a,nt1ng

mpeatedly over them, the 1&&1'11&1* wﬂl soon by hablt.-. '
acquire the natural slant f;f the 1e~tte:rs wﬂh the rlght |

:mutmu of the fingers. =~ -
9. Q. How does the nse of ﬂlﬂ dry pm help us

- to understand the pressure and rise of thepen?
~A. By aslow and careful use of the dry pen, the
leamer is obliged consta,ﬂﬂy and eritically to view
the body, the turns, and the hair strokes of the let.
 ters, which he is tracing; by which means, in a short

time, his mind cannet fail of heing} impressed with

~ accurate 1(1&&5 of the shapﬁ of the lﬁtters

'.l_i

......
Kl
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TO MAKE A PEN. .

e S"E.R'Mﬁ off the scurf or zander’s teeth with

the back of your knife, that the slit may be clear ;
_then cut off a little of ﬂ]ﬂ ﬂﬂfl fl‘i}lﬂ the baﬁk nf the
-qm].l sloping. |

- 2. Turn up the bt,.ﬂy of the qujli : enter your
« knife abont an inch from the end, and, with a draw-
_ing stzoke, cut ag lﬂw as the middle of the barrel to
the end of ﬂli} quill, carefully, lﬂmrm tha Eldﬂﬁ
even 3 then cut off the forked points. - |
" The slope being formed, ~

‘3. Turn up the quill, and, Exaut}y in the Imddiﬁﬁ

by a direct line, according to the natural run of the
qmll ‘enter the kmfe a htﬂﬂ Way into the back of %

then, placing your left thumb hard upon the

| back as high as you intend to split it, force up the

slit with a sudden motion of your right thumh nail,
or with another quill. |

4. Cut down the shoulders neaﬂy ﬂ,ﬂd equa,ll}?'-

on both sides to a pﬂmt taking care to cut a little
-more from the back than from the front, that the fore
~ side of the nib may be broader than the back of it.

L Lay the inside of the peint upon yﬂur Teft

thumb nail, enter your knife into the qmll near the
point, and with a sloping cut make the pen fea,ther-

edged ; then, with a dnwn ﬂght mntlﬂn cut oﬁ' 1;]1&
point, to form the nib, =~ |

Both slit and nib must be in pmpnrtmn tu the

size of the copy hand, which you mean to write.
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If the quill be thick, let the shoulder be left long.

: - Ef the quill be thin, 1et the shoulder be left short.

&7 For the help of such youth as are accustom. -

= 'ﬂd to labor, and thereby have their fingers stiffened
* and rendered insensible of the ‘weight of the pen, T
have pmctlsed the following method. A round
: _-_I)Iﬂﬂﬂ of lead, an inch and an ha,lf in length, wnh
~ one end sharpened, may be puahed up the barrel of -
- _the quill into the pith 3 this weight will at once be
, " . ﬁpernewahle E}}r the lezmler, &ﬁd enable hlm | nore |

readily to a{:quue ﬂm mmmﬂ,ml u:af the pen?

. TO MAKE WRITING AN AMUSEMENT

As 1t temls very much to the lmprm ement of

- "ﬁrﬂuth that their writing be made a diversion rather
|  than a task, proper means should be tﬂkﬂl’l to keep

the attention of ehildren awake.
1. As one-means to aﬂcﬂmphsh this, let the old,

;" 'fﬂrmﬂl customary method of tying childr en to the

disagreeable task of writing ten or twalve lmﬂs of

~ the same copy be entiraly thrown aﬁlde

"Who is there; even among those who hme al-

- ready attained the kmmlﬁdge, 0f Wntmg,, that is not

in some degree weary. after wrltmg only five or six

~ lines of the same copy ? Variety is pleasing to all,

but espemaﬂy to children ; while a continual same-

F ~ uess is not only apt te tlre:, but also to create a

disgust in the mind. Tf so, How exceedingly disa-

~_greeable must it be for a sprightly g cenius to he con-
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* The necessity of a System for teaching-the art' of writing
10 ina *-.a-.ir"ripel&F cheap, and aceurdte mannér, and 'in-‘-’ﬁ:*ﬁ-._hﬁrt? time,
il - will clearly appéar, ‘upon a dué considerafion of the follow-
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fined to Lis seat, and to write ten or twelve lines of
~ the same copy, when be was suﬁmenﬂy tired in
writing half that naumber, .

Are not the effects of this %t'y vislble i th@
greater part of children’s Wfltlﬂb books, where ihis

formal method is practised © ? Po not we often see

the last lines of their copies by no means so eorrect
as the former? No wonder, therefore, that little or
no improvement is made, while their emPlnymﬂnt 1$
much more a burden than a diversion.
Children should never be obliged to write more
than four or five lines of one copy ata time ; as theve
‘are but very few copies, which do not contain four

or five of the haﬁing strokes ; and as the letters in
all copies are made by the same rule ; there can be
no disadvantage in gmtlfymﬂ* the fancies of children

in this respect.

- 2, As another means to fix the. attentmn of chil-
dren, and to make writing an amusement to them, it
is advised that a school never be kept to writing
more than thirty or forty minutes at a time ; suppos-
' mg (as it ought to be) that their whole attention for
this time is engaged in drawing every stroke or let-
ter aﬁ:ﬁﬂr&tﬂly_', aceording to the plate. Alffer that

- period of tilﬁe, it would be well to let the whole
 school rest for the space of ten or fifteen minutes 5 in

which time they may with advantage amuse them-

selves by repeating a dialegue to each other res-
pecting the letters, &ec. or let them be otherwise
- amused, as the dlﬁﬁretwu of their instructor may
 dictate. : il
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it is gmnted that this seems to be attended with

1 -. ! -éﬁme htﬂE H[ﬂﬂﬂv.ﬂnlﬂﬂﬁﬂ, Nmtmthataﬂdmg it an-

swers a very valuable purpose. By these means the

~mind may be kept from being tired, and fitted for
- closer application. This will make than: lem nin g

- pleasant and agreeable.

“Thus would the minds ﬁf ﬁhﬂdren bﬂ thumughlyg

~ éngaged, and in this way they may attain more know-
~ ledge of writing in two or three months, than most

acquire in as many yﬁa,fs, where there are no means
tised to fix their attention. s it not evident, that a
child would aequire more skill in penmanship by

writing three or four lines with the utmost care and

attention, than by wrltmg several whole copies with
a heedless mmd_ without a desire to excel ? |

 The authﬂr of this work 'has- not ﬂnlj? often heard

. {he common complaint of want of room in schools,

but having been employed as a teacher in several
states of the Union, has himself, in numerous instan-

¢es, to his great mortification, experienced the peeu-

Har dlsadvantage of seeing his pupils crowded, or
rather packed together in a small room, ‘poorly hght.-
-ed, with very unequal wa.rmth and the Wl‘ltl‘llg-tﬂblﬁﬂ

and seats ill ‘constiucted.

From the too small size of sehnalhuuses, the .
following great dlsadvantat,es arise. |

A, Fm uhﬂﬁren to Elt mna cnnﬁﬂiad unnnmfm‘table;
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~any branch, but especially in _.that.;_iﬁf _writing, as
when they are thus crowded, they sit uneasily, and
are ever shrugging, pushmg and jostling each other ;

this naturaliy chafes' the mind, mtﬂrrupis thmr stu-
dles,, pmvem;s that dehbemte fixedness ﬁf thnught S

which is necessary to acquire the art.

2. As writing is a fine art, and is 1:0 be acquirﬂd ]

.nnly by imitation, it is necessary the mind should be

wholly undisturbed, and thus free to attend cntmally :

to tha eﬂpy, intent to 1n11tate it.

. While learning to write, ﬂlﬂ pupil HBEdS thﬁ ~

fr&a use of both arms, as well as a Eﬂﬂlpﬁﬂﬂd mind,
{o proceed either with prﬂﬁt to himself, or with

- pleasure to his instructor 3 every possible conve-
nience therefore is little enough to obtain the object. |
- From these considerations the anthor hapes to be

excused, should he earnestly solieit parents to con-
sider the irreparable loss which their childven sus-

~ tain nnder the abevementioned ' -meﬂmﬂﬁmﬂuts,’
which so greatly hinder their improvement, not only

in writing, but in every other branch.

Tt is thought by geod judges, that Schuﬁlhuusﬂs_ |

ﬂught to he built at least one third larger, and better
lighted than has b{a{m usual in country tnwns, which

when dirst built can be done with comparatiy e-
ly small additional expense s with propérly con-.

structed seals and tables, and other conveniences
necessary, the extra i improvem mit of the pupﬂs would
doubtless i two years richly compensate the owners.

It would be likke money lent at one hundred per cent.

- Moreover it is of great importance that parents
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furnish each of their ﬂhﬂdrﬂn with good paper, firm
. quills, 111]{_.5_{:@1141, and free ink, p_ankl:ﬂfe, rule, lead
~ pencil, &e. And were the pupils provided with a

small pair of dividers, by which th&y might amuse

|  themselves with asﬁertmmng the proper proportions
| “and slope of the letters, it would be a means of their
~ becoming more thmﬁugh mas*ers of the art. |

f Children not only suffer mueh, but Jose much of

~ their time for want of equal warmth i in every partof
~ the room, the fire being wholly at one end; to
- remedy which, the author has contrived a new plﬂﬂ-=

ned chimney, with a hor 1za}nta1 funnel, whieh is to

- ~ be built in the centre of the room, having a fire place |
on each side, and so ﬁmlstmcted as to save all the i

a. ‘heat between the ma,nﬂeplem and ceﬂm whmh has
E .'.hithﬁli't&'] been Whﬂl}y lost.

By this improv ement for W]uch the authur Thas

: éegured a patent, the room may be suﬂ’t_menﬂy warmed
~ with about one half the quantity of fuel usually con-
- sumed in schoolhouses, without the desived effect. =

"This whole work, cnm}“ﬂismg seven books, is

- : deﬂgned for the use. Gf schools and prwatﬂ families.
And it is so contrived, that young gentlemen and

ladies, who have not been under advantages to learn

_ towrite,may mamia{hatﬁly become, not lHﬂV ﬁlﬂli own
e mstruc’tﬂafsj but instruetors ﬂf athers
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ijuldreu reqmr 1nstruetmn, as well as pruﬂsmn

. Contemn net the poor, nor fiatter the I‘Iﬂh

- Charity should begin at home, and end ahmﬁ.d

. Commend nor discommend any man hastily. .
~ Chide him not too much, who EﬂﬂfESEES his fault
iﬂumpaasmﬂme men never prove extortioners.
ﬂﬂntentmeut is Prefﬂra,hle, to riches and honor.

~ Delight in what yeu undertake to leam

Drmkmg is the drowning of cares, not the cure qf i;hen;
. Delights, hke physicians, leave us when clymc-

- Do unto others as you would have them do unto you.
 Death will ﬁnmfurtahly end a well-spent Iife,

Death and life are in the power of the tongue.

Do mno “hurt, where you ean do no geed. |

- Donot gnvﬂrn your life by faney, but by rea%nm
Ilelay in many cases 1s dangerous. = '
Eﬂuﬁ&hun is that which makes. Lhe man.

EXERCISES FOR WRITING N SINGLE LINES _
' AND VERSE.

A sensE of our 151101':11135 is the ﬁrsf: Efﬂp to knnwledgm
Advers:.ty is the touch-stone of friendship.

A fiattering ﬂ{rmpallmn is a da:ngernus enemy.

A wise man’s anger #s of short continuanece.

Accept no preferment on dishonorable terms. =
Affirm not all you hear, nor speak all you know.

A true friend, like a glow-worm, shines in the dark.

A wise man governs with ease, and is uheyed with pleasure.
A prudent woman sweetens her hushands misfortunes.
Add to your faith virtue, and to virtue, knowledge.

‘A comely countenanee is a silent commendation.

A place of ill example may endanger a good man.

A prudent man values contentment more than riches.
A virtuous mind is rather te be chosen than promotion.

A fair prece of wrlhng 1s a speakmn- p:mture - - - | Emry is always wmtmg where virtue ﬂnuﬂﬁhﬂs
Authority is the main point i government. ke .i - Esteem him, who teacheth you wisdom. -
A Liar is seldom beheved thm:lgh he speaks truth. | 'Envy not a smner"q glory, for thou klli}WBErt nut his E}lﬂ

b Exalt wisdom, and she shall promote thee.

 Even a child is ‘known by his dmngs. |
 Every sluggard is the eause of his own misfortunes.
' Ewvil eompany makes the oood bag, and the bad worse.
Every idle thought to judgment must be bruught. L
Fair words are often a cloak for foul actions.
 Follow the dictates of reason, and you are safe.
- First learn to obey, hefore you pretend to govern.
- Forsake the foolish, and go in the way of understanding.
Flee pleasure, and it will follow you. |
~ Fair faces have sometimes foul conditions,
Future events must he left te Providence.

A wise man will hear, and will i inerease 1ea.mmg
A soft answer turneth away wrath.
A wise son heareth his father’s instruefions.
Adversity makes a man wise, rather than riches.
- Before you attempt consider whether you can perfqrﬁf,e
~ Bad hooks are the puhhﬂ fountains of viee.
Be slow in choosing a friend, slower in changing hun,,
Be more afraid of secret sins, than open shame.
Bounty is more commended than imitated.
Brave spirits promote the public good. _
Be patient in adversity, and humble in prosperity.
Be less confident, and more diligent.
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By learning to obey, you shall know how to ﬁnmma.nﬁ Fraud in childheod will heﬂnme knavery in ma,nhund

By a commendable deportment we gain reputation. - 1  Frugality and mdugtry are the .Ilanﬂs of fortune.

By dl]_lgenﬁe a‘nd ludustrjr we Eﬂ]llﬂ tu Prefﬂrlllﬂlltw g ,. | Gﬂﬂd-ﬂ.ﬂﬁﬁ gﬁﬂﬂlﬂl]-}}-!eﬂds t‘u uﬂl?ﬂrﬁﬁl EEEEMu | i it
: Buy the truth, and sell it not. & , i - | Great sins will require great repentance. S . g
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66 " ART OF WRITING.

~ Great men have mﬂﬂy;._ﬁppu-ntunitiés to do much good.

- Give God the first and last of each day’s thought.

Good education is the foundation of man’s happiness.

God often chrreets us in this life, to save us in the next

God, our parents, and our masters, cannot be requited.

Good manners, grace, and truth are ornaments in youth.

He is in some degree wise that conceals his ignorance.

Hear, ye children, the instruetion of your father. '

Hear instruction ; be wise, and refuse it not.

 Hypoerites first cheat the world, and at last themselves,
He that swims in sin, must sink in serrow. |

| Idleness has ne advnéatej but man} friends. .

Industry keeps the mind elear, and the body hea]thy

It is a dounble eurse to be poor and proud.

Industry is fortune’s right hand, and frugality her left

Instruction and a good ‘education is a durable portion. _

Tt is better to be unborn than untaught. - | i

KEEP company with those, who may make yuu hetter, |
Knowledge puffs up some men, and humbles others. 1
Knowledge is the treasure of the mind. '
Keep thy tongue from evil, and thy lips from guile.
Kings, as well as mean men, must die.

Keep at a distance from ill company.

Keep good decorum in yeur words and actions,
Laziness is commonly punished WIth want.
Learmng i1s the ornament of youth, and comfort nf age..
Lying lips are an abomination unfo the Lﬂrd

- Love not sleep, Test timu come fo poverly.

Learn to live as }nu would wish to die.

Learn to unlearn what you have learnt ﬂ]ﬂl‘iﬁa_ L
Let not the work of to-day be put off till to-morrow.
Man has mueh to learn, but a short while to live.
Money is some men’s servant, and other men’s master.
Make not a jest of another man’s .i]iﬁl‘lﬂitj’ L
Make provision for want in time of Plent’ﬁ.

Merey and truth shall follow thg_m, who devise gﬂﬂad

; ART OF WRITING. by,

ke no friendship w1th an angry man.
Monuments of learning are the most durable. -
_ Many are made saints on earth that never reach heaven;
1 N othing is more eontagious than an ill ex&mplﬁ. :
- “Not to grow better is commonly to grow worse.
| i '.'Nnthlﬂg 15 eonstant 1n this lmee rtain world.
.'; : ﬂppﬂrtumt}r neglected brings severe repentanee.
1 3 | P[H‘EHE uzeful and pr{:ﬁt&h}e studies.
- Poverty and shame attend those that refuse instruction.
Quiet men have quiet minds, and enjoy eontent.
~ Remember your duty 1o God, your neighbour, and yiﬂ_lrself;-' "
.:.’ ~ Repent tu-d’a,y,_to_-m'urmw may be too late. ' |
| .:' ~ Silence is an antidote against an Envi{-us'tdﬂgue.
|  Sin and sorrow are inseparable companions.
" . Truth is the strongest band of human society.
. Vice often deceives us under the eolor of virtue.
- Would you be rich, be industrious ; if wise, be studious.
~ Xenophon accounted the wise man happy s
- Young men are prone to hearken to bad counsel..
L ZE&I without knuwledge is but a rehgmus wzld—nﬁrﬂ.

ON THE ART OF WRITING.
*Ts to the peN and PRESS we mortals uwei
All we believe and almnst aIl we know, ©

HaiL mystm Art! which men like angels ta.ugh%
'To speak to eyes, and paint unbodied thought! .
"Though deaf and dumb, blessed skill, relieved by thee,
We make one sense perform the task of three.
_ We see, we hear, we touch the head and heart,
 And take, or give, what each but yields in part.
 With the hard laws of distanee we disp'en*se, ik
And, without sound, apart commune in sense ;
 View, thnugh confined, may rule this earthiy balT

o “And travel o’er the wide expanded ail.

Dead letters, thus with living notions franght,
Prove to the soul the teleseope of thought
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* To mortal life a- deathless witness give,
And bid all-deeds and titles last, and live.
In scanty Jife BrERNITY We faste, :
 View the first ages, and inform the last.
_Ari_;s',_ hist’ry, laws, we purchase with a look,
And keep, like fate, all nature in a BOOK. '
¢ o £ | BICKHATS.

. @B Wmapoens
ADVICE TO VOUNG GENTLEMEN.

AMERICAN YOUTHS, OUF 2Ze’s hiope and care,

~ You whom the next may polish, er impair,
: Learn, by the pen, those talents to insure,

That fix e’ent fortune, and from want seeure.
You, with a dash, in time may drain a mine,
And deal the fate of empires in a line.

* For ease and wealth, for honor and delight;

Your hand’s your wal;rfmt, if you well ean write.
 True ease in writing comes from art, 'nﬁt*éhinﬂeF

As these move 'Easiﬁsf, who have learned to dance.

TO YOUNG LADIES.
‘Ye sprightly fair, whose gentle minds incline
" To mend our manners and our hearts refine ;
With admiration in your works are read
~ The various fextures of the twining thread.
~ Then let the fingers, whose unrivalled skill
' Hxalts the needle, grace the noble quill.
' /"jiu__’a,rt]e'ﬂs serawl the hl‘iléhing seribbler shames,
" All should be fair that beauteous woman frames.
|| Strive'to exeel, with ease the pen will move,
~ And graceful lines add eharms to infant love.
it Hesis e e Brorpam.

That the people of the commaonwenlth of Mus&u#ﬁuﬁeﬁs ey have
a view of the grounds, upon which the Legislature has

thought frrﬂpgr ta furnish t m with fh:tﬁs' First Book ; and
that their main object in doing this, which @ o introduce the
vemaining books, may not fail of success, justice, both to the
communily and to the author, demands, that the following
 Statement and Appeal should heve be presented. e
Ix Massachusetts, including the Distriet’ of Maine, there
are about 470 towns. The tewns are divided into school dis-
iriots of perhaps about 6 edeh, making 2820 schools ; and it 1s
presumed that these sehools contain at least 30 scholars each
upun’&;ﬂ'-&ver&ge,ﬂamGuﬂnting- to 84600 ; one half of 'wh_iﬁh, he-
ing 42300, are doubiless writers : and that, aceording fo a eal-
culation made by the Rev. Bishop Moor, p. b, President of Co-
lumbia college, William 8. Johnson, 1 L. D. late President of
of '*sairl- college, Abmham--]?ﬁeaah;n. p..of the eity of New York,
Rev. Stephen W. Stebbins, Stratford, Conn. Amzi Lewis, D. D.
North Stanford, Conn. late preceptor of N, Salem academy, and
many other respectable centlemen, there is a saving of expense,
to each scholar, in acquiring the art of ‘wriling, according to

* Wy, Jenkins® system, ef at least 100 dellars, making an agore-

gate saving to the inhabitants of this commonwealth, aceording
{5 the ahove statement, of 4,000,000 dollars, n the short term of
three years ; and all this with a certainty of beingable to write
a fair and legible hand. Mr. Jeni{jnsﬁ work 'Bﬂﬂli;#riSEE seven
hooks ; six of which are caleulated to lead the learner step by
step, from the first andmost simple, elementary part of writing,
to a fair and elegant ']mnd-.x It is presumed, that by the use of
a set of these books a child might aequire the artof writing for
osne half of the sum usnally expended for stationary. The sev-
enth haok is intended to afford various specimens of penman-
ship for imitation. These specimens are caleunlated in an emi-
nent degree, to. amuse and please, to gain the attention and ex-
cite the ambition of the scholar ; while, at the same {ime, they
serve toexercise his skill and perfect him in the art. It is {o
‘be noticed that the first and the seventh book may be kept for

b e
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uge in a faniily for suecessive generatmu:s Of the five inter-
niedidte books every learner will want a set. 'The number of
copies neeessary, that ever}r Eﬁhﬂlm mﬂ,}r ke fumls}md Ean he
easily estimated. R e R
 Asitwas prupused at a furmm‘ sessmn, thai, the Legisla-

ture should print, or cause to he printed at their expense, a eer-.

~ tain number of copies and dzstnhute them among the towns in
this state, this" hint is given (o turn the attention of the com-

mittee to the number of books required, and to the IHIHIEIIE’.B_

benefit, which must acerue to the publie, from farnishing our.
schools with this valuable work. The great utnlﬂy of the an-

thor’s plan, in facilitating and perfeeting the attainment of that

' art, so essential to the comfort and usefulness of every individ-
“nal, has been proved by lﬂng experience, and warmly recom-

mended by men of the highest respectability for character and .

talents. 'The testimonials, which have been communicated (o

the author, are numerous : among otliers we would mention the

- Rev. Dan Huntington of Mlddleﬁﬂwn, Comn., a gentleman dis-
tlﬂgulshed for learning and patriotism, and who has become
experimentally aequainted with the merits of this improvement,
by adopting it in the instruction of his own son, a lad of about
seven or eight years of age. The Rev. M. Huntington states it

as fully his opinion—*that a ﬂﬂmplﬂte set.of books, comprising
- this system, would be of more value in his family, to teach his
children a knuwledﬂ*ﬁ of this useful art, than 300 dellars ex-
pended in the common mode of Illﬂf,l'llﬁtmﬂ s inasmuch as child-
« ren and youth may, h}f th1$ mei.hqd_ ﬂ.qu.urc a fair and even ele-
gant hand writing, by way ef amusement and relaxation, and
* without interruption to other studies.” '

After an intimate acquaintanee with this systent, the Rev.

Perez Fobes, 1. 1. 0. of Raynham, a member of the Americar
Academy of Arts and SEIE]IEES, the Hon. Joseph Mofle(t of

Brimfield, and Rev. Charles Stearns, p. . A.A.s. of Lincoln,

- gtate thus :—* We do believe, that a complete set of Mr. Jen-
king’ books on penmanship, would be of more real use to a
family of half.a dozen children, than 300 dollars wnuld be ex-
pended in learning them to write in the usualwayn”
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STATEMENT
A ﬂJﬁED‘FEI‘}" of this :magmtude, which opens to the world

~and to posterity a source of improvement, a mine of real wealth,

which ean never be exhausted, must not be lost! 'To the legis-
lature, as the fathers of the commonwealth, thousands anxiously
look to encourage and patronize this dlscwery 3 We ar dentl}f

- wish they may not look in vain.

- It is here partmula_rly to be nnted that shnu]cl the hmmr&-
ble legislature afford the guthor sufficient encnumgement to
publish his work ; yet it is of such a nature, that he will un-

_avoidably be laid under the necessity of spending much more

time, and he at mueh more expense in superintending and in-
specting such a work, which must be engraved and printed un-

der his unmedmte care ; and we ea.mestly desire that he may

be able to do this wnhuﬂt painful embarrassment.

~ Itis hoped that for a woerk which will be of such great,
extensive, and lasting utility, in which the author has almost
worn out his life, and whelly expended his earnings, the hono-

rable lEglslaturE will be disposed to grant him some pecuniary
assistanee, and make him some permanent compensation.
 Signed by thE: Jollowing and many other g@ﬂﬂmem

Rev. EPHRAIM WARD,
Rev. JOHN CRANE, b.p.
- Rev. ZEPH. SWIFT MOI}RE
~Hon. LEONARD WHITE,
Rev. JOSEPH EMER‘EDN e
Rev. ZEDEKIAH SA"‘TGER DD,

Rev. AARON BANCROFT, p.n. .. :

RL‘F JOHN REED, D: D.

o cmzdad mpp&ai ta the fﬁems of ju.shce, and putrﬂﬂs of the
- useful arts.

Mk. JENKIhs is now at the advanced age of ﬁftjr seven.

The prime of his life has heen spent in improving this art,
travelling from one state to another, making experiments in
:mstruetmﬂ, and, if it were a pusmhle thmg, to eonvince the

world of the pmctmahlht}? of greatly diminishing the time and
- expense usual in attaining tie art ﬂufY e

penmanship.

It mast, to every dlaﬁernmg mind, be obvious, that in carry-
mg into execution a lan of this mamltudﬂ mueh {ime and
money must unavoidably be expended. To be able to offer to
the public an entirely new method of taachmg the art of writ-

g, by whieh more than three fourths of the time, and an equal
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STATEMENT.

proportion of expense is saved, to put the plan itoe operation,
and to prove its practicability by a long series of suecesstul
~ experiments demonstrating its great utihty, are things of no
small consequence, and claim no inconsiderable share of the
attention and patronage of the publie. e e
~ From the short time and trifling expense neeessary to attain
the art of penmanship, by the use of this system the publie

may save millions of dollars. ~Shall the author then receive no
reward but that which arises from his knowing that his coun-
try’s good has been promoted by him ? Shall he receive no en-
_couragement in his endeavour still further to advanee the same
interest? The reflection that he has done the public service
" may indeed be very pleasing, but will not satisfy the impor-
. tant demands of his family, or enable him to complete his
 work for the henefit of posterity. e i
Tt is a well known fact, and every person of common obh-

servation ean aitest to its truth, that those, whe have applied

themselves intensely 1o the invention of an art, have searcely
in a single instance been remunerated for their trouble, and the

vast expense both of time and property, necessarily attending-

the attainment; but have generally died, leaving their families
in indigent crreumstaneces ; while others have availed them-
‘selves of that whieh to the inventor has been the eanse ef great
trouble, care, and anxiety, and in aftaining which much time
and money have been necessarily expended. = |
if then good penmanship be an objeet worthy of attention ;
if the saving of much of the precious time of youth, and great
expense for stationary and instruetion merit any regard, will
aot the friends of the public goed patronize a work which
eomes recommended by so high authorities, and promises so
_extensive utility to the rising generations ? |
' From these considerations we cannet but flatter onurselves
¢hat the author will be liberally patronized and supported.
We are the more encouraged, when we refleet, that the citizens
~ of America have been preeminently distinguished for the prac-
tice of that fundamental principle of our government, which is,
that merit shonld receive due patronage and reward.
fia Rev. EBENEZER FITCH, b.p.
President of Williamstown College.
. Hon. MARSHAL SPRING, .
Rev. JOSEPH LATHROP, ».p.
~ Rev. SAMUEL KENDAL, b. b
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with diffienity reading one part, and "guesﬂng at the other,
which at ouce robs them of that pleasure and satisfactiori
which naturally arise in the mind while reading the letter
of a friend, written, not only in a good style, but in a fair;

handsome hand ;—this, at once, charms and feasts the eye,
‘and, with good sentiments, gratifies the mind. A handsome

chirography has frequently been the means of intradueing

‘many young gentlemen, of mdlgﬁnt eireumstances, into busi-
ness, which has proeured them support and affiuence.

- After duly reflecting en all the above Eunﬁlﬁeratluné, and

. numerous others, which will Ilﬂtlll'ﬁ.]l}" he Eﬂggﬁﬁtﬂd to the
mind, it is presumed, that every wellwisher to the rising

generation, and the inferests of society, will cordially and
zealously eneourage a system of writing, which promises,
and will seeure, so many, and such Exteu_sive hﬂneﬁtsﬁ..:tu ouzr
ecountry, B S ' .
The publie may be assured, that the anthor hﬂ.s EPELI‘E(I

- llt‘!;ltllﬂr time, pains, nor expense, to render the system as com-
plete and useful as possible. It must he left to the candid
and discerning to determine how far he may have fallen short

of aceomplishing his design. He hopes that the werk may
be as useful {o his country, as the invention and execution

have been expensive, labarieus, and impoverishing to himself.

- e THE AUTHOR.
Boston, July 6, 1843. e

" As the 'Almightj{ S.ﬁ,vi_u_:mi* h&smp&aﬁedly commanded us fo
love ourneighbeur as ourselves ; and as there are millions of

our fellow ercatures whose souls are perishing for the Word
of Life; and since many of differenf denominations are now

_zealously engaged to spread the Gospel of Christ throughout

the world—the author, willing to east in his mite to promote

. this beneyolent design, has d&vnteﬁ a tenth part of the prefits
of this whole work to the enmuragﬁment of the Bible, Mis-

sionary, and Tﬂmt Soeieties, under the full belief, that the
knowledge and practice of {rue religion tend, both to lessen

PREFACE. ' X1
{he miseries of this life, and to prﬂpare the soul for everlﬂ.st-r

ing happiness beyond the grave.. « Standing, as I now do, in
sight of a dissolving umiverse, beholding the dead arise, the

world in flames, the heavens flecing away, all nations ::nn-.

vulsed with terror, or wrapt in the visions of the Lamb, I

pronounce the conversion of a single pagan of more value
“than all the wealth, that ever nmmpntenée produeed.”
Sueh is the infinite value of an immortal soul, ¢ that, were
there but one heathen in the world, and he in the remotest
_corner of Asia, if no greater duty. eonfined us at heme; it
would be worth the paiss for all the Peaple in Amermﬁt to

' E:mha,rk tﬂgether ﬂﬂl‘f}' the gn-spﬁl is htnm
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RECOMMENDATIONS.

Report 'thkﬂff;?ﬂmm'tt'; - Mo Fonles G .
_ ""Sygm ﬂf eriﬁ;g?g WF.M’_’-.-_ Jﬂﬂhﬂs’ cfmms_tq aﬂ zm?rq@gd

. Tue Committee, appointed by the AMERICAN AcADEMY oF
%RTE"AHD._SEEIEHUEsy upon the application of Mr. John Jen-
_kms to examiue the merits - of his Syst&m of Writing, and re-
port thereon, have carefully attended to that 'bﬁsiﬁess, and
reports that, having examined the principles upon which Mr
Jenkins has established his System of Writin , and fhe me;

thod he proposes to make use of in teaching this useful art, do

ﬁnd,.fhat_ he was the first who published in this country a rezu-
lajr and systematic treatise upen it, and that in 'ﬁhatf_:er
view we consider the suhject, his plan is the most eligible that
has _v.‘et--cume within the ohservation of your Committee, and
that it is important to the interest of school education t]].ﬂ:: Mr;
Jenkins’ plan should be universally adopted, as the Best 5ys=
tem extant, and that it ought fo be gﬂnérallj' mtroduced intﬁ
our sehools, W e : 5 ¢d 1ia
- SIDNEY -WILLARD, -

CHARLES STEARNS, L Committ
LOAMMI BALDWIN, §

. el J Phﬂﬂdéfpkfﬂ, -_.?E,f{wcfz 1-5,"1?’91.
. We, the subseribers, having examined Mr. Jenkins® direc-
tions for the position of the body and limbs in ‘writing, are

satisfied that it is easy and ﬁ_atural; and that the action of the

muscles, and the circulation of blood, are less interrupted by
11;_than' by any of the usual positions in itfriti_ng. | |
- BENJAMIN RUSH, ».p.
- JAMES HUTCHINSON, ».5.  °
- BENJAMIN SAY, wm. . |

JAMES COGSWELL, w. p. . T

- Cmﬂbridge, Sept. 2, '1__81.1. "

LN

RECOMMENDATIONS., . X1l

- Boston, Aug. 28, 1794.

WeE, the subseribers, having examined the directions of Mr.

Jenkins, with respect to the construetion of seats and writing
tables, and the position ef the body and limbs in writing, are
fully of opinion, that by giving less interruption to respiration,

- and to the eirculation of the bleod, and admitting of a free and
- casy action of the muscles, it is preferable to any other in
_common use, as it is in no degree injurious to health, and must

consequently he greatly conducive to the acquisition of the art. -
| ~ ° SAMUEL DANFORTH, ».p.
~ JOHN WARREN, w.0.
- MARSHAL SPRING, . .

o Boston, Jan. 25, 1794.
WE, the subscribers, have examined the work now offered
to the public, by Mr. John Jenkins, entitled, “ The anT oF
WRITING, reduced to a plain and easy System, on a plan en-
tirely new;” and it appears to us to be a system founded on

just prinnipl'es', easy to be understood and practised. It also
‘appears, from several credible testimonies, that its utility has |

been proved in many instanees, under his personal instruction;
and that by the help of it, children and others have, in a very

short time, aequired the Art of Writing in a regular and me-

thodical manmer. We do therefore recommend it as an im-
provement in Penmanship, preferable 1o any thing of the kind
whieh w_yé have seen; 'ﬁ,_n_d. Wﬂijthy the attention of heads of
families, and all who are ﬁ_u_nﬁemed in the education of ;_q;*.hil-
dren, or the .managemen't' of schools. . b |
Y. B. Titles are added to the names of the following zen-
tlemen by the author. e .
e o no<Maggachusetts.
His Ex’cy John Haneoek, Esq. Samuel Austin, p. p.
Joseph Willard, p. p. L1.D. Eliphalet Porter, p. p.
- Elijah Parish, o.p.

Samuel Stillman, . p. o
Samuel Danforth, m. p. - Rev. Ebenezer Porter,} Profess:
F.eonard Woods, p. n.

Hon. Samuel Dana, Esq. )
Jedediah Morse, D. D Rev. Moses Stuart, 3 Institud;

F
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- Hon, Daniel Chipman. -

Xiv ' BECOMMENDATIONS.
| il Connecticut.
o Eiasin 0. %s:;‘%weﬁzz;ﬁ;;ﬂi;
' 5 Rhaide Island.
James Manumg, D. D. L Asa, Messer, D. n.
; New Y. orle. |

J H. megst&n, D. D.

' New Jersey |
His Efey WVﬂham Pa,ttersun. - John Wltherspnunq, D. Pr

New Hﬂmpskwe

John Wheeiuﬁk LL.D, Elhiha T]myer D. D
Hon. John Lﬂngdun. ' - Hun. Jus;&h B&rtlett

Varmnnt

Hon. Tsaae Tieheﬁnr;- Hnn., Chaunﬁﬁy Lﬂﬂgd“ﬂ* e

4 o

antuﬂ, Jfa:y 12, 18135.

THE suhscnher, ha,vmg hEnn ta.un-ht by A. Wnﬁ‘ur& his Sys- |

i)em; of writing, 1mpruperly s0 called, and hmrmg Ia,tely had an
nppurtumty eritically to examine Mr.J E:nkms’ system of writing,
and m}mpﬂ,red the same with that Puhllshﬂd and taught by A.

- Wrifford, deems it a duty Le owes to the Publm and Mr, Jen-

Kins, to declare his cunﬂﬂhun, that A. Wrifford has purlpmeni
and adoptled every unpnrtant and essential principle of Mr.

-~ Jenking’ system, and that his deviations have been made appar-

ently to evade the direct charge of Pla,gmrlsm, and are in their
ten{leney calculated tn prevent the aeqmrement uf a free and
easy style of writing. . -

~ Much experienee and mvestln'ﬂtmn of the essential princi-

~ ples of the Art of Writing induces him to aﬂknnwladge} that
Mr. Jenkins’ mode possesses an infinite _superiority over tha,t-

" taught by A. Wnﬁ'ord both in taste and substantial advantage

to the pupﬂ

Hnu. W. S. Jnlm.ﬁun, L i.v Bl

RE‘EDHMENﬁATIﬁN Bult b XV

The above 18 In JHEtlEE {o an ipjured and deserving man,

considering himself dependant for the support of his family on

the establishment of his elaim as the mlgmﬂl inventor of that
System of Writing Pﬂhllﬁh&ﬂ and tanght by Abel Wrifiord as
his own; and who has been deprived of the reward, which

otherwise wonld have ae&rued to him for so important and
J. LONGHURST,

useful a discevery.
. | Iﬂsiructnr of fmﬂmn&hﬂp,

| Cmnbﬂdge, June 10, 1813
I ave I&tely been at the pains of carefully eomparing

- Mr. J. Jenkins’ system of writing, published in the year 1791,

with Messrs. Wrifford’s and Towne’s, publmhecl in 4810 and

4812, and really do {hink, for myself that there is evidence

incontrovertible, that the two latter, instead of having invented
any thing new, as claimed by them in {heir Pubheatmns, have
only muhla,ted and derﬂ,nwed the very sjrstem, ‘and the minute,

| partmu!.-u direetions to teaehers, published as above by said

Jenkins, only for the purpose of évading Plagmrlsm} and have

Imlmﬂd ﬂlEH‘l on the puhhu as the.lr own.
: s - - PROCTOR PIERCE.
* Late Precﬁptu’r of Laynn .&Eﬂdﬂ?ﬁ
i " Cumbridee, dug. 28, 1808
I—hvm& ‘reeewed from Mr. Jﬂhn Jenkmﬁ a Eﬂ]ﬂmﬂ!liﬂﬁtlﬂil

of his system of fvr:as::hu‘igﬁ by reducing to first Pl‘lﬂﬁl]_}lﬁﬁ the art
~ of Writing, it appears to me well adapted to the attainment, in
. the must Expedltmus and Ecuﬂummal manner, of that n}bjeﬁtﬁ and

to mﬂﬂt, ina l;ugh degree, the patronage of government.

" ELBRIDGE GERRY, Esq.
Vice President of the United Etut&s,

' % winey, Jug. 10, 1809.
ArTER a. iang hst of ﬂle pames of the most litEl‘ﬂJ‘j" and

| respeetable characters of this country, which Mr. John Jenkins
has now in his possession, as recommending his © Art of Pen-

manship,” T deem it Entlrﬂly needless to add mine; but being

mqueated I most cheerfully subseribe it.  JOHN ADAM‘S
Late PTEEMI&?# of the Hﬂﬁed States.
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i TO INSTRUCTORS OF YOUTH. : _
L | TO PARENTS AND GUARDIANS.

| Tue author acknowledges his nbh sations to the Wed® el
Gentlemen Assuemted Teachers of youth in the eities 1 i) L | -
| of N . | THGBE parents and guardmns who consider thﬂ:h
ew York and Phﬂﬂdﬂ]}'hlﬂ: ﬂﬂd tﬂ the Iﬂﬂﬁ‘ﬂﬁtﬂl‘s health is one of the greatest of temporal blessings, and
and Iﬂﬁhﬂﬂtrﬂﬂﬁﬂﬁ in ‘other paﬁs of 1;]15 Uﬂltgd Stﬂtesg P wheo duly estimate tl;tl‘fhﬁ,dvantages of % gﬂﬂ% ﬁducatmnf
h : | will doubtless cheerfully encourage the publication. o
who have Bﬂﬂﬂﬂl‘ﬂged and patronised his work., I an easy and expeditious mode of acquiring the art of
presenting his thanks for favors already received, he | gﬂtﬂﬂ% t'l e p}}lan]?lf this Wf{fk s m&ﬁligr ﬂlﬂii not mﬂﬁ
| e ropust and hea may be ireed irom long an
e respactﬁﬂly S thezr furthm patrnnaa-e ; and cannot painfal confinement in suhnnl but thousands of chil-
1 ~ but lnduln*.ﬂ the hﬂpg that, in its present 111:};})1'0%& slate 1 dren, who are of a slender and weakly constitution, or
L 6 k ill et ol ’ | those who have not the advantages of attending common
e work will meet their ﬂ*CEEPt‘mﬂ‘B: and be a means | schools, by using a set of these books, may learn to
of ]:lghtenm%‘ and fa{:ﬂlta‘tlng their Plﬂfessmnal labors. |~ write at home ; whereas, in the usual mode of instrue-
May they continue to enjoy the ha 5 tion children often write fur months, with very little im- |
e : J‘”"3r e happiness, Whlﬁh 1 provemeni—their minds must necessarily become tired,
Pl arises in the breast of thnse, who are {riends to j ,]ﬂs~ oo if not diseusted, with a continual sameness. "Thus many
e G i ok < despair of ever acquiring a handsome hand, and ne-
e ce, and whose ohject is to do g““d* Ma,y they be glect writing at all, or content themselves with barely
f succeeded in their useful and labori Lous emplnymﬁntsq . 55 ;%??:;% i%il; ledﬂf; E;t:“mm{;l u%t:pigglgh T:::l}lrﬁd;ﬁf:; |
i o 9 .
e Md ever EH}“‘F the smiles of DWIHB Providence. | - and examples, which children can see-and understand,
iR G e e e - year after year, and vast sums of money are spent to.
L e . T e i A little purpose. Thousands, who have naturally a taste
e Ll e A e 8 for fine writing, after all their pains and loss of time,
i T L Rl | write but miserably. This fzulure arises not ﬁ;'om wani;
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