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Published by KNOWLES & MAXIM,

PITTSFIELD,; MASS,

PRICE ONE DOLLAR.

GREATEST MEANS EVER KNOWN FOR LEARNING TO WRITE AN ELEGANT HAND.

NOTHING LIKE IT EVER PUBLISHED BEFORE.
SOMETHING ENTIRELY NEW. SOMETHING THAT EVERYBODY WANTS. SOMETHING THAT HAS THE MOST ENTHRALLING INTEREST FOR ALL.

The Real Pen-Work Self-Instructor in Penmanship
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puvtished in the World.  Everything is explained in such a plain and sumple way, that any one, no matter how diffieult writing meay naturally
be to lim, can learn to write a bead iful hiand in an ineredibly short time.

NO OTHER PUBLISHERS IN THE WORLD ARE GIVING TEE PEOPLE AS MUCH FOR THE MONEY. NOTHING LIEKE IT EVER KNOWN BEFORE.
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REAL PEN-WORK

KNOWLES & MAXIM, PH sl

GREATEST MEANS EVER KNOW\I FOH LEARNIN

This Book, The Real Pen-Work Self-Instructor in Penman-
ghip is the largest, and by far the best and most elegantly
illustrated work ever ]ml}h;lmd on the subjeet of [’.JLTJJII'IEHTh_v-hJ.]L

THIS BOOK,

The Real Pen-Work Self-Instructor in Penmanship is uni-
versally acknowledged by expert penmen, writing teach-
ers in business colleges, :
judges everywhere, to be the f,rcf-:te;:.i means ever known for
learning fo write an eleqant hand ; everybody, everywhere,
all acknowledge this work to be the greatest means ever
known for learning to do pen-drawing and flourishing and
all kinds of the most beautiful ornamental pen-work.

How We Came To Publish

3 REAL PEN-WORK SELE-INSTRUCTOR IN PENMANSHIP,

T_

A short time since, one of the partners of this firm, per-
fected a new and mgenions eleetrical process, which we call
photo-eleetrographing, by which process, all kinds of writing
and pen- -work can he repmduced on paper in any color, or
sombination of colors and gold, so perfect and exaect,
the reproduction or photo-electrograph cannot be told from
Jhe original writing,

THE PHOTO-ELECTROGRAPIING PROCESS.

When we first perfected the photo-electrographing process
for reproducing real pen-work, we realized we had found
means for publishing the greatest book on penmanship ever
conceived of.

We resolved to ecolleet all the best specimens of pen-work
by all the best and most skillful penmen and pen-artists in
the whole world, no matter what they might cost, and to
publish a work on penmanship that evervln,ﬂ]‘r Wmﬂd want,
fmd as all the copies in the book would be real pen-work in-
stead of engraved work, we realized that we could publish
the most perfect self-instructor ever known., We have
spared no expense to employ the very best penmen and
teachers of penmanship throughout the world, to set all the

and by men of learning mi:l he best !
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Copies and write instructions and full {“x_p[fﬂ_ldllﬂﬂa .:Lll dl}ﬁuf
everything so that any one can go right to work and make
anything contained in the book, and be able to write an ele-

' eant hand, almost from the start, with but very little practice.

THE BEST OF ALL

that was ever thought of by all the very best writers and

penmen that ever lived, to make it easy to learn to write,

to learn all the different and most bequtiful styles of elegant

writing and ornamental pen I:'I'I‘!.]Hh'l]’:l is contained in the Real
' Pen-Work Se ]t-Tnhu uctor.

It is full of the prettiest things
ever done with a pen.
and 1t E'nniz-Liu;' ﬁlll arl Eump]r te mstructions for learning the

whale art of 1::{*11111.=|.n~h1p without a teacher.

IT TEACHES AND SHOWS YOU

st ow to go to work to learn to write nicely, and just how

to make everything that can be thought or conceived of
that ie beantiful or desivable to do with a pen. Everything
is made so plain and simple and easv, that no one can tail to |
understand it all, and no one can fail to learn to write an ele- |
gant hand from the Self-Instructor, in a very short time, if he
will only try. Nothing has been neglected. Everything is
explained in such a plain and simple way, that no one can fail
to understand 1t all.  As strange as 1t may seem, any one,
voung or old, even the dullest “scholar; if he will try, can
learn from this book to write an elegant hand in only
weeks.

THE SELF-INSTRUCTOR

is not a collection of hard, engraved copies, which no one
ever did or could ever learn to do with a pen, but the whole
book is all real pen-work, All the copies and all the writ-
ing and ornamental work in this whole book is all real pen-

work just as it was executed with a pen, and then photo- | and e

electrographed.

LOOK THE SELF-INSTRUCTOR THROUGH

LF-INSTRUCTOR IN

Full of perfect real written copies, |

few
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NMANSHIP,
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G TO WRITE AN ELEGANT HAND.

ornamental wmk than you can find imn any other collection
in the world.

This work is complete in everything in the form of pen-
manship.

But the great seeret why it is so easy to learn to write
from the Self-Instructor, i3 because everything in the whole
book iz so thoroughly explained that you cannot help under-
standing all about it. Every letter, every plam and orna-
mental copy, is explained by itself in such & plain and sim-
Iﬂt’ way that anybody who can read cannot help sceing
just how to do it himself, JForexample, 1_[ you want to make
any kind of a flourished bird, this book shows you just how
'to do it. It shows you just how to begin, how to proceed
and how to finish the bird ; and so it is with all the plam and
ornamental writing. Bvery copy isthoroughly explained.
Nothing has been urli"ett-d Everything Eh’h’[ vou can find
in the Real Pen-Work Self-Instructor in PEI]I’i’l:i.ﬂ'E-hl}J 15
thoroughly explained. and made so plain, simple and easy,
that you cannot possibly fail to 1111{1&31‘5&1}&11(1 it all, and you
cannot fail to learn to write an elegant hand in a very short
time, 1t you will try.

No matter how diffieult, w riting may naturally be to you,
you can learn from the Self-Instructor, in only a few weeks,

i to write and draw just as well as any of the specimens con-

tained in 1t. that have been inserted to show the improve-
ment that others have made. There i3 no more doubt about
it than there 1s that the sun rises and sets,

EASY TO LEARN TO WRITE.
THE BEAUTIFUL ART MADE EASY.

All the hest copies and all the best instruetions and very
best methods for learning to write an elegant hand, quic klv
pasily. ever taught by all the very best penimen and
writing teachers in business colleges and writing schools in
the whole world are contained in this book. Ev erything
| HECessury 1o make 1t a *ﬁ:]} BaRY matter to ledrn to write an

and you will see a greater variety, and more styles of ele- ‘elegant hand is contained in this book, the Real Pen-Work

oant writing, and more designs of beautiful flourishing and

, helf-]uﬂnmtur in ]"ummuq]up
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WONDERFUL IMPROVEMENT.

The work on this page shows what Mr. Morgan learned to do after ouly five weeks’ practice from the Real Pen-Work Self-Instructor in Penmanship.

It must seem wonderful to a person who never saw the Self-Instructor, that any one could learn to write so well, and do such nice work in so short a time. A short
time ago Mr. Morgan was only an ordinary writer. Now, after only a few weeks’ practice from the Real Pen-Work Self-Instructor, he has learned to be, as the above work
shows, one of the most elegant writers and finest ornamental penmen in the whole world ! Such Wonderful Improvement must seem more like a fairy dream than a reality
to any one who never saw this Self-Instructor. But the fact is, it is easy enough to learn to write well when you have the proper instruction. A person needs to be
shown how, The Self-Instructor tells you all about it, Tt is the greatest means ever known for learning to write an elegant hand,




HOW TO SIT AT THE DESK

e W ] e

HOW TO HOLD YOUR PEN.

R e—

A correct position at the desk, and also for holding the pen, are
indispensable to good penmanship. The following directions and
instructions should be carefully heeded. As the first act of a Person
in preparing to write is to take a position at the desk, this demands
our first attention. It isa noticeable fact that in all oecupations
there is some one position of the body better adapted than any
other to each particular kind of work ; and this is particularly true
in regard to penmanship. As all written forms correspond to the
movements that produce them, beautiful and symmetrical letters
can be formed only by free and regular movements: and such
movements depend upon those of the muscles of the arm, hand and
fingers, which are chiefly connected in the production of written
forms. That position which gives the muscles a free and easy
action is hest suited to the purpose. Itis impossilile to assume a
free and easy position while nsing a desk or table that is not of the
proper height. The height of table or desk is best, at which a per-
son, when sitting in an evect position, with the feet placed firmly
upon the floor, and the elbow on the desk, finds that his shoulder is
neither elevated nor depressed. After thus preparing yourself, the
next thing that requires the attention is the manner of holding the
pen ; there is 1o point in penmanship demanding closer attention
than this. The demand arises from the fact that beginners almost
invariably hold the pen improperly, and that it is one of the most
difficnlt things to learn; yet care and patience will soon bring
about the desired result, and when the correct position is once
thoroughly fixed there is no danger of loging it. We present the
following method for holding the pen, which our experience in
teaching has given us ample reason to believe to be the most practi-

1N '.|_'|I.
11

— \ ] 7 I , i _ cable: Take the pen in the hand between the thumb and the first

> i m’ /)f." .Ifff.: il II,J' i / {Jlr' /|' { ' i |!||'|| i I|\|I f“n“'--.? L and second fingers, in such a manner that the holder shall cross the

'_:_i}ﬁ; RS 'j'-'"-Il'!';i.‘."..l.?:t. '[_,!__ Il Iill‘illl.;|i|||.i'=|'| ||( i" 4 {"'l"l'f II il f UL i H | .:'-I; .I‘Il 'L;l'g'. I,llll'gh" first finger just above the knnekle joint. Let the second finger drop
= i T m il I|.||-Ili||:||‘||||:ll I f_|| | |.|I | |'| I’ i ”| ,- ” ' | ' 'li.!_ i : below the first so that the holder shall cross it at the root of the nail.
= ; il |!, uf .W“ ,' f I'rl [ HTHIH I' - '; ; i The third and fourth fingers should curve heneath the hand and
= n R i [ | ||I ' |.| .||'!' I'|,|j ,“ull {}l“”,rl.' Hll’”[f”u IH[?| ||-!/J{I|III||I e il rest upon the nails, This is the most natural method for holding
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ALL THE MOVEMENTS USED IN WRITING THOROUGHLY ILLUSTRATED AND EXPLAINED.

There are four principal movements used in
writing. The finger, the slide, the muscular and

the whole-arm movements.

o

The followin

¢ EXETCIsSes are m*r&mged aceord-

a

ing to a new method, and 1t requires but very little
practice with the help of the instructions given
under each exercise to get perfect control of all

the movements.

By a little practice on these exercises, it is a

very easy matter to learn to write.

It is easy enough to learn to write an elegant
hand if you have the proper instruction ; these ex-
ercises and the following analysis of all the letters

tell you all abouf it.

Wiy~

#

Exercize for Practice on the Finger Movement.

This movement is made by the fingcers alone. It is so natural
to make leiters with the fingers that this movement requires bui
little attention.

eSS - = - - _—

FExercises for Practice on the Slide Moverment.

This movement is a motion of the arm from the elbow withont
moving the joints of either the fingers or wrist. Rest the arm on

the muscle near the elbow and the hand on the ends of the last two
fingers.

P iy iy
W

M

I Exercises for Practice on the Finger and Slide Movements

Combined.

These are illustrations of the way in which all the short letters
should be praeticed. Use the slide movement as much as possible
while practicing on these exercises, for yvou are sure to use the fin-
oers enough.

Exercige for Practice on the Musenlar Movement.

This movement is produced by rolling the arm on the musecle
just below the elbow, without moving the joints of either the fingers
or wrist. Move the fingers, hand and arm altogether ag one. This
movement is always combined with the finger movement, but it is
only the muscular movement that requires attention, for the fingers
| will take care of themselves.

Exercise for Practice on the Finger, Slide and Muscular

Movement= Combined.
|

Make the first line with the slide movement, the body of the
letter with the finger movement, then finish by throwing a eurved
line over and around the letter with the muscnlar movement.

Exercizes for Practice on the Finger, Slide and Museular
Movements, also Shading Exercises,

7007

Exercises for Practice on the Finger, Slide and Whole-Arm
Movements.

This iz one of the very best exercises. A very little practice
on this exercise will produce wonders. A person will sometimes

get control of all the moyements in this exercise by practicing five
minutes,

Exercise for Practice on the Whole-Arm Movement,

This movement ig produced by moving the whole arm from the
shoulder, resting only the hand on the ends of the last two fingers.
In making large flonrished capitals and doing all kinds of off-hand
work, this movement is the best.

Exercise for Practice on the Capifal 5tem.

The capital stem is the most important principle used in mak
ing capital letters, and it iz one of the very best exercises for prac
ticing on the whole-arm movement.

20t

Exercise for Practice on Direct and Imdirect Owval, also Shading
Exereise,

This exercise is adapted for practice on either the musenlar or
whole-arm movement.
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We give on this and the following six pages a complete analysis of all the letters. Hvery letter ot the whole alphabet is taken all to pieces, one at a time, and
thoroughly analyzed and explained by itself, in such a plain and simple way, that you cannot help seeing and understanding all about it. You can see at once just how
each letter is made. No one ever fails who tries to learn to write from this method. All succeed far beyond their expectations. Even the dullest scholar can learn to
write well from this method in a very short time. Do not fail to study carefully the instructions given on this and the following six pages. You will be surprised that

you can learn to write an elegant hand so rapidly and easily.
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— This seale or aquare shows the length of all the emall letters in the standard hand, or the size of letters used inordinary practical and business
o N writing., The standard hand is the best gsize for all practical purposes. In the standard hand the spaces are just one-eighth of an ineh, and the
letter U, which ig8 used to measure both the height and width of all written letters, is just one-eighth of an ineh high and one-eighth wide.
o == i e J 4 oI & 7
b i

This scale or square shows the length of all the capital letters, which in the standard hand are all three-eighths of anineh long, except j, y and z, which are full length, or five-eighths
of an inch long.
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Copyrighted 1882, by the Publishers, Knowrrs & Maxi,




Scale Showing How Much to Slant Letters.

7
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When letters are put together to make words they must all have the same slant in order to look well.
All good penmen agree that letters look the best when slanted about 527 (fifty-two degrees) from the horizontal, the same as you see them in the above cut.
By comparing the letters with the scale of slant, the same as you see in the above cut, you will see at once just how much to slant all the letters.
| How much to slant letters is one of the first and most important things to learn. By the use of the above cut and these instructions, it is also one of the easiest
things to learn, for you can see at once, without any trouble at all, just how much to slant letters.

Copyrighted 1882, by Knowres & Maxm, Publishers.



Principles and the Capitals A, N, M, T, F and K Thoroughly Analyzed and Explained.
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The first prineiple is ealled the straight line and is usnally one

gpace in length, and in all letters, except small x, has a slant of 52
degrees,

The second prineiple is called the right curve and is thus named
because it is found on the right side of any oval figure. It 1s usu-
ally made on the connective slant of 30 degrees,

The third prineiple is ealled the left curve becanse found on the

lett of any oval figure It is ugually made on the slant of 30 de-
Eries.
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The fourth principle is called the exfended loop and is formed
by the union of the first three principles, the second and third

forming a loop crossing one space above base line and one-third
the height of pringiple.

The fifth principle 1s called the capifal O, and consists of left
curve, broad turn, right carve, broad vurn and left curve, termi-
nating one-third space from base line. Entire height, three spaces;
entire width, two spaces; distance between left curves one-third
Bpags.
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Capital 4 consists of capital stem joined
ang:ﬁarlj at top to aslight left curve extend-
ing divergently to base line and finished by
lﬂFt enrve uniting with right, erossing first left
curve one-half space above base line and
terminating one space above.

Analysis: Principles 7, 3, 3, 2.
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~ The sixth principie is callad the inverted oval and eonsists of
left ecurve, broad turn and right curve. Height three spaces;

width at one-half the hejght, one and one-half spaces; at bottom,
one-third space,

The seventh prineiple is called the capital stem and consists of
a left curve, a right eurve and a left curve, the last two forming

oval, two and one-half apaces in length and one and one-half spaces
in width. Slant of oval 15 degrees.

.
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Capital N eonsists of the first two lines of A
united by short curve at bottom to & left curve
extending two spaces above base line. Dis.

tance between lines at half the height of let-
ter should be equal.

Analysis; Prineciples T, 3, 5.
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Capital T consists of the capital stem modi-
fied by being bent and shortened one-half
space at top, over this is placed the cap of let-
ter, consisting of left ¢urve, inverted loo
and left and right curve, At left of capita

Capital M consists of the first two lines of N
joined by ghort turn to left eurve extendin
upward three spaces, uniting angularly with
left curve extending to base ﬁnﬂ, joining with
short turn to 4 right enrve extending upward
one space. At half the height, three equal
Spuces,

Analysis: Principles 7, 3, 3, 2.

Capital i is formed the same as T, except
that the 1sst curve of the oval of capital stem
is bent downward and extended npward across
the capital stem, terminating with left curve
extending from one-half the height of letter

stem, three equal spaces. The eap should be
made first.

Analysis: Principles 7,3, 2, 3.

downward one-fourth space.
Analysis: Principles T, 3, 2, 3.

Capital K consists of the flrst two linesof H,
to which is sdded a left and right curve unit-
ing by loop at half the height of letter to a
right and left curve joined on base line to a
right curve terminating at head line.

Analysis: Principlea 2, 7, 3, 2, 2, 3, 2.

Copyrighted 1882, by the Publishers, Kxowres & Maxi,



The Capitals H, P, B, R, G and S Thoroughly Analyzed and Explained.
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Capital Jf consists of left curve extending
upward from base line two and one-half spaces,
uniting angularly to a capital stem straighten-
edl at Lop; to thiz portion are added lines simi-
lar to the last two in A, except that the first
of these has greater curvature at top. The
portion of oval above dividing line is one and one-half times
that below. Analysis: .["rinuip%es S P W e s

- R oA om & R R oE e

Capital J* begins two and one-half spaces
above base lina with first two curves of eapital
gtem, uniting by broad turn to left curve as-
gending to full height of letter and uniting
, by broad turn to right curve, crossing first left

eurve two and one-third and one aml one-half
spaces above base line, Width of oval, one and one-half spaces;
between eapital stem and last right curve, one-half space.

Analysis: Prineiples T, o, 2.

from bhase line.
Analysis; Principles T, 3, 2, 2, 3, 2,

Capital & is formed the same as B down to
and inelnding loop. from which it joins a right
and left eurve united by short turn at base

Clapital B is formed like P, and has small
loop erossing capital stem at right angles at
half height of letter, joined to right eurve,

@ §p @ @ g o@m s @R EF SR g "R FF w, B A O e LD U TR B PR L NG RE e BL_NL IR BRI

uniting one-fifth space below base fine to left
ecurve extending to one-half height of letter.
Analysis: Principles 7,3, 2, 2, 3,

Capital ¢ consists of right curve extending
upward from base line three spaces, where it
unites hy short turn to left eurve, erossing

line to a right curve terminating one space

first eurve one space above hase line and unit-
ing by broad turn to a right enrve, which joins
anguiarly at half the height of letter, to the
lower half of capital stem,

Analysig; Principles 2, 3, 2. 3, 7.

Capital S consiats of right curve extendin
from base line upward three spaees, united
by shart turn to eapital stem, modified by in-

coreaszed eurvatnre, Theoval is divided simi-
Iarly to H and K. Loop erossing one-half the
height.

Analysis: Principles 2, 7.

Copyrighted 1882, by the Publishers, KnowLEs & Maxiat.




The Capitals L, I, J, O, E and D Thoroughly Analyzed and Explained.
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(apital I iz formed the same as 8, except
tnat the oval iz omitted and the capital stem
is united one-third space above base line to a

Capital I consists of left curve extending
upward from base line thres spaces, and nnit-
ing by short turn to a capital stem sunilar to

left and right curve terminating one space that of H. i ; e b P S T
above basze line and one space to right of capi- Analysis: Principles 3, 7.
tal stem. i .

Analysis: Principles 2, 7, Z.
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Capital O heging at full height by left eurve
uniting at bage line by broad turn to a rvight
. U0 R TR S eurve, and by hroad turn near top of letter to
descending left eurve, terminating one-third
gpace from base line. Height, three spaces; apace, and joined by small loop, at right angles
width, two spaces ; between left curves, one- to main slant, to a small eapital O,
third space. Analysis; Principles 3, 2, 3, 5.

Analysis: Prineiple 5.

Capital F begins at full height by left curve S inia
dezcending three-fourthe space, united by
short turn to right curve crossing left near
top and uniting to left eunrve descending one

Capital [} consists of left and right ecurve,
heginning two spaces above base line uniting
by horizontal loop at base fo right curve,
which at full height is joined by broad turn to
left curve which at one-third gpace below bage
line is joined by broad furn to right curve ter-
minating one space above base line,

Analysis: Prineciples T, 5, 2.
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The Capitals C, X, W,Q,Z,V, U, Y, and the Character & Thoroughly Analyzed and Explained.
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Capital € consists of right curve ascending
three spaces, joined by shurt turn to left curve,
forming loop one gpace above base line, unit-
ing near base line by broad turn to left curv.
and at half height by broad turn to left enrve
: terminating one-third space above base line.
Distanes between left curves, one-third space; between last two
curves, one and one-third spaces,

Japital Cis formed by uniting the extended loop to a small
eapital O, Amalysis: Principles 2. 5.

Capital X consists of the inverted owval, to
which is added a left eurve uniting at base by
short turn to right eurve extending one space
above base line, Distance between oval and
left eurve at top, one and two-thirds spaces;

at hottom, one and one-third spaces,
Analysis: Principles 4, 3, 2.

Capital 7~ econsists of inverted oval joined
angularly at base line to a diverging right
curve, extending upward thres spaces, where
it onites angularly 1o diverging left curve,
which, at basge line, joins angularly a left
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curve terminating two spaces above base line,
A1 half the height there should be three equal
BpACES,

Analyvsis: Priociples 6, 2, 53, 5.
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Capital ) consists of the inverted oval,
jeined by loop, similar to that of D, near basé
ling toaright eurve terminating one space
from oval and from base line,

Analysis: Prineciples 6, 3, Z.
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Capital T consists of the inverted oval,
Joined at base line by short turn to a right
and left curve terminating one space from
oval and two spaces above base line.

Analysis: Prineciples 6, 2, 8.

7
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Capital £ congigtz of the inverted oval which, by slanting loop erossing one sgpace
above base iine, unites to a modified inverted oxtended loop and eom pletes the letter.
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Capital I7 conaists of the inverted oval
nnited at base by short turn to a right curve
which, at two spaces above base line, unites
angularly to straight line joined by short turn
at baze to right curve, terminating one space
from straight line and from base line, Dis-
tance between oval and straight line,one apace.

Analysis: Principles 6, 2, 1, 2,
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The character & consisisof left
and right eurve, broad turn, left

e R R R R W A E F

right rurve and strpight line, as In

Cepital Feonsists of inverted oval, short turn,
I3 the latter jolning the Inverted and reversed extended loop, completes the lettor.
Distonee between ovel and atraight line, one spece.  Analysis: Principles g, 2, 4,

Copyrighted 1882, by the Publishers, Kxowrns & Maxir,

and right eurve, upper turn, lsft
and right curve, broad turn, left
curve. Height, three spaces.

Analysis: Principle= 3, 2,3, 2, 3.




All the Small Letters Thoroughly Analyzed and Explained.
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The first principle is the straight line,

The second prineiple is the right curve,

The third principle is the left curve.

The fourth principle i3 the extended loop, it is
formed of the first two principles, as follows :
ward right curve three spaces, turn, and down-
ward straight line crossing right curve one space from
Lhis prineiple is one-half space wide and

base line.
three spaces high,

Lp=

upward right curve one
gpace
atraight line to raled line,
upward right curve, dot
one space-above letter.

Analysis: Principles 2, 1, 2.

The letter 17 eonsists of the
three lines of I with a repeti-
tion of the last two lines, Itis
one space high and one space
wide and 15 uged for measuring
both the height and width of all
l written letters.

Auvalysis: Prineiples2,1,2,1,2,

The letter I consists of

high, downward

The letter W consists of the let-
ter U changed by making the third
right curve one-half space nearer
the straight line, and finish with a
Lhorizontial right curve.

Analysis: Principles2,1, 2, 1,2, 2,

The lotter E consists of
upward right ¢urve, down-
ward left curve, crossing
right curve oue-third space
from base line, turn, up-
ward right curve.

Analysig: Principles2, 3, 2,

The letter O con-
\ Eists of upward right
curve,downward left
CUTrve one-s8ixth
| space, upward right
curve, downward
left curve, upward
right eurve,
Analysis:

Princi-

ples 2, 5,2, 3, 2.

The letter I eonsists of
upward rizht curve one
and one-fourtl space,
downward left curve,
downward straight line,
upward right curve,

Analvsis: Principles 2,

The letter 8 consists of up-
ward right curve one pud
one-fourth épace, downward
eompound curve, upward
right eurve.

Analysizs: Principlea®, 3, &, &,

The letter

downward at

downward atraight line, upward left curve,

Analyais: Principles 3; 1, 3, 1, 2.

N consista of upward left eurve,

it 1 Iagt two lines.
raight line, upward right curve.

lllllllll i il e s R E T m e

The letter A consists af upward
left ecurve, downward left curve,
npward richt ecurve, downwarnd
etraight line, upward rizht carve.

Analyeis: Prineipled 3y 8,2, 1, 2.
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The letter T consisgts of upward |
left curve, downward straight line,
upward right  curve,
strairhtline, one and o half apaces
from base line.

Analysis: Prineiples 2, 1.2

horizontul

O JRE o

The letter D eonsieta of upward
left rurre, downwarnd left curve, up-
ward right curve, down ward straight
line, npward right curve.

Analysis Principlez 3, 8, 2,1, %

ward atealght line, upward compoy
curve, Analvais: Prin. & 32, 1.2
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The letter M 18 the same aa N wifh & repetition of the

Analyeie: Principles 3,1, 8,1, 5, 1, &,

The letter Q) consiets of the fimst
threr lines of A combined: with down-

R e & B s oo =

The letter ¥ conaiste of up-
ward left curve, downward
straight line, upward right
curve,liorizontal right curve.

Analvsis: Frincipledd,1,2, 2.

Ikt two lince of M with

ingr first atratghit
the height.
Analysis: Principles 3, 1, 2,

The letter X consista of the

Birafzht Line made wpward
omn aelant of 40 depress cross-
ineat halt

The letter O consirts
of upward left curve,
downward left rorve,

n

upward rigpht curve,
horizontal right curve.

Annlyaia: rineiples 3,
1. 3y 2,

ah
=y

The letter P consists of npwarnd
right eurva, downward straight line,
npwarid left enrve, downward straight
line, upward richt curve,

Analysia: Principles 2,1, 8,1, &

ind
Hi

----------------------
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ward L :
ward straightline, upward right
ArVE,

The letter L. consists of up-
rirht eurve, turn, down-

Analveis: Principles 4, 2.

The letter B consists of up-
ward right curve. tnrn; down
ward siraight line, upward
right eurve, horizontal right
CHrves

Analveia: Prineiples 4, 2,2

The latter H consists of upward richt
enrve, turn, downward steaight line,
npward left enrve, downward straizht
line, upward left curve.

Analysis: Principles 4, 5, 1, 8.

The letter K consiste of upward ¢
piirvre, Mirn, downward stmicht ]
upward left eurve downward ¢
ronnd cnrve, upward right curve.

Analyeis: Prineiples 4,5, 3, 2, 2.
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The letter G consgigts of up-
ward 16ft surve, downward Teft
| enrye, upward richt carve, down-
rimeiples 8, 4 | warid straight limecturn and np-
weardl Toft enrve —Prin. 3, 2, 2. 4.

The letter J consists of npward
right eurve, downward strmighi
line, turn. upward Jeft curve.

Antalyeis:

The letter Y consiste of up- | The
ward
gteaight line, npward right curve,
downward straight line; turn and

| nnward loft pnires. —Prin i M o I |

letter & gtr-nui.!ﬂs. rliF _t:]::u—
[ v, downward | ward leff eorve, downward right
AR ¥ curve, downward right curve, up-
warld 1&ft curve,
Analvee, Prineipnles 8, 2, 4,

ward rip

The letter F comeiale of upwand
right curve, turn., downward straigh'
line, turm, npword right eurve, up-

Analyeig: I'rincipler 5, 4, 2.

R e e = . ]

bt eurvie.

e S e T

Copyrighted 1882, by the Publishers, Knowrrs & Maxia,



AT AONele P e (o4
/QMM O 2@
oy
0

/ﬂ///ﬂé/ﬂ/%/ v pitbrtommnrriaty
%WM%W/M/W;// 8 /DEUSOTFTO



SPENCERIAN SCRIPT.
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Copyrighted 1880, by Ivison, Blakeman, Taylor & Co., New York,



SPENCERIAN SCRIPT.
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ever lived. These very pages are the best written pages in the world. They are the best specimens of elegant writing werldmm with a pen. These two pages are taken
by permission from the New Spencerian Compendium of Penmanship, published in five parts, by Ivison, Blakeman, Taylor & Co., New York. The New Spencerian Com-
pendium illustrates to perfection the great skill of the Spencers, and the immense value of their system. Copyrighted 15830, by Ivison, Blakeman, Taylor & Co.



PROMISSORY NOTES.
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SELECT VERSES FOR AUTOGRAPH ALBUMS.

Go forth, thou little volume,
[ leave thee to thy fate ;
To love and friendship truly

Thy leaves I dedicate.

D17, i sttty tlaomact
@7 W /44;?;
J %}ﬁ/mz/ f'ymé,é
& 2l ot i T

The purest treasure
Mortal times atford,

Is spotless reputation.

On the broad highway of action
Friends of worth are far and few,
.But when one has proved her friendship,
Cling to her who clings to you.
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What's the use of always fretting
At the trials we shall find

Ever strewn along our pathway—
Travel on, and never mind.
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On this leaf, in memory prest,

May my name forever rest.
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If you wish to laugh
Glance at my autograph.
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As sure as comes your wedding day,
A broom to you I'll send ;

In sunshine, use the brushy part,
In storm, the other end.
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Man’s love is like Scoteh snuff—
You take a pinch and that's enough.
Profit by this sage advice,

When you fall in love, think twice.
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Fee simple and simple fee,
And all the fees 1n tail

Are nothing when compared to thee—
Thou best of fees—fe-male.
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Look this department through and you wi'l'i‘

see a greater variety and more designs of beau-
tiful flourishing and ornamental pen-work, than
can be found in any other collection in the
“world.

This department contains specimens of orna-
mental pen-work by nearly all the best penmen
who have ever lived.

This department is complete in everything
In the form of ornamental penmanship.

The original drawings of the pen-work
gems contained in this department cost us
many thousands of dollars, and these perfect
photo-electrographs of the original drawings,
are so perfect and exact, that they look just
exactly as well as the originals themselves, and
are a perfect counterpart and fac-simile in every

Photo-electrographing is a new process re-
cently perfected by us, by means of which we
are able to reproduce real pen-work, in any
color, or in all colors and gold, so perfect and
absolutely exact, that the reproduction or

photo-electrograph, cannot be told from the

original pen and ink work.

When we first perfected the photo-electro-
graphing process we realized that we could
publish the most perfect self-instructor in pen-
manship ever known.

We saw at once, that we could publish and
furnish at very small cost, an amount and va-
riety of real written copies that would cost

the originals, and which would be just as good
in every way,and in fact, real pen-work the

particular. And as far as actual value is con-
cerned, these photo-electrographs are worth
Just as much as though they were each done
separately with a pen at great cost.

same as the original drawings.
We have paid large sums ot money to all

‘the greatest penmen, pen-artists and expert

'writers all over the world, and the Self-In-

things and best specimens of elegant writing
and ornamental pen-work ever done by all the

several thousand dollars for the execution of

best penmen, everywhere, who have ever lived
on the earth.

All the best copies and all the best instruct-
ions and very best methods for learning to do
ornamental pen-work, quickly and easily, ever
taught by all the very best penmen and writ-
ing teachers in business colleges and writing
schools in the whole world, are contained in

(this department of the Real Pen-Work Self-

Instructor. Hverything necessary to make it
a very easy matter to learn all about ornamen-
tal penmanship is contained in this depart-
ment.

A gain we say, look this department through
carefully and you will find the greatest variety

‘of best specimens of ornamental penmanship
ever seen, and the best copies, and best in-
structions, and best methods ever known for
learning: the beautiful art yourself.




Full instructions for making these letters given in the Tracing Process. Copyrighted 1882, by the Publishers, Kxowres & Maxi.







1THE [RACING

INSTRUCTIONS

—IN—
ItE E TRACING PROCESS.
The Tracing Process has for a long time been known to leading pen-

mien and per-artists. It has always been kept a sort of secret. Itis the
quickest and best way in the world to make an exact copy of any kind of
agrnamental pen-work.
~ The Tracing Process is so simple, plain and easy, that a child can make
an exact copy of any kind of ornamental pen-work, and do it to wonder-
ful perfection.

The Belf-Instructor is the only work aver published, which teaches this
immensely valuable and important Process, in connection with penman-

i DO NOT FAILT

Be sure to read these instructions over very ecarefully, then you will
know all about this process, and you will see and understand for vourself,
how it is that you, or anybody, can do such nice pen-work without any
trouble at all, and right from the very start. Takeaslip orsheetof trans-
parent tracing paper, and place it on the picture to be copied; then with a
zood lead pencil trace all the outlines and shadings of the entire picture.
until you have taken a complete and perfect ontline of the original draw-
ing on your tracing paper.

After you have done this, turn your tracimg paper over and black the

e

whole other side of 1t with your pencil. Then place your tracing paper,

blacked side down, on vour drawing paper, or where vou wish to make
your drawing, and take a hard, fine-pointed lead peneil and trace over all

OGRS

the outlines and shadings of the entire picture. Thus you print in pen-
cilings a perfect copy of the entire picture on your drawing paper. Af-
ter you have done this, it is a very easy matter to finish the picture with
penand ink, by putting ink on in place of the pencilings. and shading
according to the shading of the original, erasing the pencil marks with a
rubber after the ink is put on.

Now this is all there is to it. This 1s all you have to do to work by the
Tracing Process, which vou see is very easy.

If you have read these few instrunctions carefully, vou can now sit right
down and make an exact copy of any of the drawings in the Self-Instructor,
and do it so nicely and perfectly that you will astonish yourself, and as-
tenish everybody else who does not know about the Tracing Process.

You see that all the art or skill that is required to draw anything, is to
ret the construction lines, or the outlines and shade lines that make up
the picture. By the Tracing Process all vou have to do is to trace the
lines that make any picture on your tracing paper; with a pencil. and then
trace the pencil picture to your drawing paper. The designs on this page
are perfect photo-electrographs, from real pen and ink drawings, made
by the Traci g Process, from designs in the Self-Instructor. The Trac-
ing Process is certainly the greatest means ever invented, or heard of, for
making an exact copy of pen-work.”

T RACING PAPER.

As it is somenwaes difficals to get a good article of Tracing’Paper, we
nave decided for the convenience of those who use the Self-Instructor, to
furnish the very best quality of Tracing Paper for just what it costs us,
which is six sheets for 25 cents. We send six full sheets for 25 cents
post paid. Send postage stamps in payment.

KNOWLES & MAXIM, Publishers.
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INSTRUCTIONS AND REMARKS.

The above is a picture of the eminent . T, Ames, the great penman, Editor of the Panpman’s
Art Journal, 205 Broadway, N. Y., sitting at his desk flourishing. He is oneofthe greatess and
most eminent penmen in the whole world, He executed all the work on this pare. He ftlour-
ished it all right off, in a fow minntes. This portrait was taken while he was doing the work,
and you caw see how he sits and how he holds his pen, just the sama as you could if you were in
his office looking at him,

« Ifis ea3y enough to do all this worlk if you sit and hold yourpen in the right position. The
rﬂ_"“’ﬁ bicture of £rof, Ames shows how he sits and holds his pen, when ncmaﬁl;.' at work. Yoa
€8N learn to it and hold your pen in the same position by lm}ll; ing at his pictare, just as well as
you could if you had Prof, Ames himself right with you to show you how.

Afteryou once get the correct position, it requires but very little practice to be able to do all
this kind of work.
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Full instructions for making this Fish given in the Tracing Process,
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HOW TO MAKE A FLOURISHED BIRD.

Reverse your pen, holding it in the position for Aaurishing with the point towied Fou. Muake the | flourished birds ave mude on thissame general plan, The above cuts ure periect photo-electrographs from
wings of the bird first, striking your lines in the direetion indicated by the arrows, in the order they | the real pen-work, They were desioned and Aourished to show the quickest and eagiost Wiy o
are numbered in the above copy. Then turn vour pen, holding itin the divect.position, (or position | muke an elegant lourished hird, Any one can see thut it must be g Very casy matter to learn o malee
used in writing,) snd draw the head, neek and breast of the bird, Then turn your paper bottom from. | the ditferent parts of the above bird, and anvhody canalso see that ifis sy to eombine the differant
you, and with pen reversed in position tor flourishing, strike the lines torming the F-llll{. then deaw the | parts and =o make the bird ; therefore, it i= very easy to make the bird,  Anybody, even the dnllest
foot and the bird i completed.  Now this is all there is to it and vou sei it is not o hard matter at seholar, can make an elegant flonrished bivd By a little practice from the above copy. All that is
all.  We huve separated the parts of the bird in the above copy.and numbered them, so von can see necessary is to sit down and fry.  You will he astonished to ses how easY it is,
just how each part is made and just how fo Legin and go right to work and make g bird, Nearly nll Copyuvighted 1884, by the Publishers, KNOWLES & MAXT




C 1

.

et T - i i - - e
e e % : 7 ' A
T R “-":"".'!"‘rg:"r; .I'fﬂ' £ G 3 . . S A i

INSTRUCTIONS.

This page shows you jnst how to make different kinds of birds. It shows how to begin, how to proceed, and how to finish a bird. This page was designed and executed by John ). Williams, and is the
greatest means ever known for learning to make all Kinds of flourished birds, Taken by permission from Williams & Packard’s Gems of Penmanship. Copyrighted 1866, by Williams & Packard,

These copies need no explanations, as they explain themselves. Everything is made so plain and simple, and easy to understand, that you can’t help seeing just what to do, and how to make different kinds
of birds without any trouble at all.




ORNAMENTAL DESIGNS FOR AUTOGRAPH ALBUMS

-

gemotell el T hoto-J0eprojeraph ed fromethe A ptogmpiinof pminont peumen, and such an sey wsnl B thieasy and: by the best panomom eyeey wiero, wion iy write n s Antoptaph Albn themasives,
Theae deslgns sreceriainly dume of Lt Anest il Destevonn W AL Weaimom e 08 pipe wese netiplll siiien feam Autogtaph Albums, amlywore ceeditel fiy {he Bestwriters wid peimin of thasge. -They are all Plhoto-Kisotzo.

TH [lﬂn--i frovn el peraoorc, v sooted witly Mo line Weig i of At dolore winde oo one Freent oo Capsoles, slie Kind of ok that are uwed by all the hest wookters od- pepmen, in all faney writing and doawing,  Teretuires
peiisle pruntica fo mak e any of thear denigns, amd for ap A atossaph Al Horhite b so gretty, orso good, neanoss, miee desi Hie ote A6 the=s,

By thi Traoiny Pricisi, ity onieolti trate ond of e disigns wud pue 2 A gmoin somnvotion with his wame, wilh seireely sny practice orshdil sew pesmune - Bhndy the Tracing Process gacefully, aa it in one of the grestast means
over known for dolog all kinds of pen deawing. - EROWLES & MAXIM, Punmasuens.
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Full instructions for making this Eagle and Snake given in the Tracing Process,
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Full instructions for making this Swan given in the Tracing Process. Copyrighted 1882, by the Publishers, KNowLEs & Maxty,
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Rean Pex-WoRrg Lion.
Full instructions for making this Lion given in the Tracing Process. Copyrighted 1882, by Kxowres & Maxim.
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Rean PEn-Wong Stad ann Dogs.
Foll instructions how to make this Picture given in the Tracing Process, Copyrighted 1584, by the Puldishers, Enowles & Maxim.
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REAL PeN-Work DEER.

Fall instructions for making this Deer given in the Triving Processa,

Copyrighted 1882, by Kxowres & Maxmu,
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Full instructions for making this Horse given in the Tracing Process. Copyrighted 1832, by the Publishers, Kuowles & Maxim.
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. ® : Rean Pex-Work Honsgs.
Full Instruetions for making these horses given in the Traving Process. Copyrighted 1884, by the Publishers, Knowrnes & Maxi.
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Full instroctions for making these Heads given in the Tra




Rean PEx-WoRE BEETOHING.
Full instructions all abont how to make these designs, given in the Tracing Process.  Copyrighted 1884, by the Pullishers, Kxownes & Maxor,
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making this Pietnrs given in the Tracing Process,  Copyrighted 1852, by the Pullishers, KNOWLES & Maxis.
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ALL DONE WITH A SINGLE STROKE OF THE PEN

Copyrighted 1584, by the Publishers, Kxowres & Maxi,
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Lopprightel 1884, by the Publistera, Enowmles & Mazim.
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Heal PEN-WorrE RusTic ALPHARET.

Full Instructions for making these letters given in the Tracing Process. Copyrighted 1884, by the Pablishers, Knowles & Maxim.
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Marsmg Ripeavet.
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* WX\,




Copyrighted 1854, by the Pablishers, KsowLEs & M Aaxm.




Copyrighted 1884, by the Publishers, Knownes & Maxy,
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ATTLE gF TuE PYRAMIDS®

THIS WONDERFUL ALPHABET

was all done with a steel pen. This Alphabet is the greatest piece of artistic pen
drawing in the world.

It is the most beautiful German Text Alphabet, and the most skillful and most
wouderful piece of pen drawing ever done. Every letter is a perfect gem m itselt,
a wonder of artistic skill.

This Alphabet is of immense value to every penman and pen artist. DBy the
Tracing Process, any one can make an exact copy of any letter of this Alphabet,
without any trouble at all. ATl penmen who have the Self-Instructor, use this Al-
phabet for initial letters to begin an important word or a page. and for the initials

of their own names. You ecannot make anything more beautiful or appropriate as a

=

g’ : e
TORMING THE PR

- NAROLEON'S- —
ADIEU-TO THE 015 GUARD:

T e e

2 = ot
_:E__._,—

present for friends, than the initials of your own name, or of their names, taken from
this Alphabet, and done with a pen by yourself, which you can easily do by the
Tracing Process.

The original Pen and Ink drawings of this Alphabet cost us an enormous sum
of money, and this is a perfect Photo-Eleetrograph from the original pen and ink
work.

This Alphabet alone is worth the price of a dozen Self-Instrnetors to any pen-
man, writing teacher, or pen artist, or anybody elge who eares anything about learn-
ing to write well or do nice pen-work. Remember, by the Tracing Process you can
make an exact pen and ink copy of any of the letters of this Alphabet without any
trouble at all.

Copyrighted 1884, by the Publishers, KNowLES & Maxiy
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Swan No. |.

BEFORE USING THE TRACING PROCESS.

The above ig a specimen of Fraw®r Briss’s pen drawing before using the Pracing Process,

THE ABOVE IS A PICTURE OF

FRANK BLISS,

A BOY TWELVE YEARS OF AGE.

We give on this page two swans made by him the same
day ; one made before and one after using the Tracing
Proecess.

Swan No. 2 is a most excellent piece of ornamental pen-

work and shows what wonderful mmprovement ean be made ————————
by a child in only one day by the Tracing Process. = A =

Lattle Frank Bliss came into our office and made swan

No. 1, which was the best he could do before trying the

Tracing Process.  Then he made swan No. 2 the same day

by the Tracing Process,

2 e b = . -
such wonderful improvement by a child in only one day

-:l =l ithing 2VOr i Sfop 1 i d 1ter s i T U = - e = '-—'-'_':—'i::.'
18 something never heard of before, and is only accoimted e E’i’*i ‘?j‘;%
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for by the Tracing Process. Full instruetions N S TR e e s %.;.ufé-ifr‘-:.
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particulars about the Tracing Process are agiven 1 this S G

hook. Swan No. 2.

AFTER USING THE TRACING PROCESS.

The above was drawn with a pen by Frang Briss, by the Tracing Procoss, the first time trying thie process, and the very day that lie made swin

IL&ELI‘Ilng {0 {l“ H_-ll Eii[H'IS “f' OTTIAINCT I.{'L] l'!l.‘!ﬂ-'\"r'ﬁ]"].{; HT‘["‘il -.““] I-II.'EH. BTG Pi{g?ﬁ Ik Iﬁ]'lﬂ"-'r'? whit 2 |'|-rlI1.'l twelve vears ”J.‘:l can learn to do in g_,.ﬁijl'_ e ,-1-_1}- by the Tracing Process.
e above gwan, No 2, wis made the snme sizeas the swan in the book from which it was taken, bt we have reduced it heve to CeOnOLLiEe Space

The Tracing Process 1s the greatest means on earth for







